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The title of the painting is “Cold Fog on Lake and Mountain”. The intention is to depict a misty winter
mountain scene, creating a poetic world where “it is possible to work, to look, to travel, and to live” (in the
words of Guo Xi, a painter of the Northern Song Dynasty). At the bottom of the painting, boats pass by
without a trace, leaving only ripples of water of varying depths, inviting one’s imagination; several groups
of rustic huts and winding mountain paths loom between rocks and trees, waiting to be explored; in the
distance, misty mountain colors and a hint of cold greenery indicate the arrival of spring. This painting
was completed on New Year’s Day, 2022.
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Editor’s Note

It is with great pleasure and pride that we present
the seventh edition of Bauhinia. Through an on-
going pandemic and global weariness, our stu-
dents continue to astound us with their commit-
ment to academic endeavors.

Bauhinia aims to honor this excellent scholar-
ship, emerging either from our distinguished cur-
riculum at the ISF Academy, and/or as a prod-
uct of our unique extracurricular programs offered
by Shuyuan. The mission to be “Independent,
Global, and Chinese” is manifested within the
topic choices and self-directed learning that went
into these papers. The work ethic, as well as the re-
search and communication skills gained through
writing these articles reflect the Eight plus One
Virtues espoused at the ISF Academy, namely ‘zhi’
(Intelligence Wisdom) and ‘ai’ (Passion for Learn-
ing Life).

The works presented continue to grow in quality
and quantity and thus, the Bauhinia is once again
offered in two parts: the first issue contains arti-
cles that are more Humanities-focused, while the
second issue is more focused on STEM (Science,
Technology, Engineering, and Mathematics). The
diversity of articles also illustrates the bilingual
and multidisciplinary nature of our school. Top-
ics herein include how Lucretius and Xunzi' s in-
terpretations of the problem of evil reflect their
conceptions of divinity, a study on the relationship
between the colour and mass of selected Main Se-
quence Stars, and an analysis of ‘rain’ imagery in
Nalan Xingde’s 4} 41 lyrics 7.

It is imperative to highlight that the layout of this
seventh edition of Bauhinia is a product of home-
grown talent: Daisy Wang and Dionne Yeung, two
students who recently graduated and enthusias-
tically partook in the editing process. We thank
the entire Editorial Board for their time and ded-
ication in reviewing this publication, and it is our
hope that such intellectual pursuits are what will
continue to bind us as students, mentors, edi-
tors and designers within a truly collaborative aca-
demic community.

You are invited to join this community by explor-
ing the content that sparked such passion in our
students. Your engagement and responses are
most welcome: sy team@isf.edu.hk.

Rachel Oser
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An interrogation into Seneca’s characterization of Fortuna from a Stoic
perspective

Clarisse Tsang

T

Research Question

What is the role of fortuna in Seneca’s conception
of the ‘happy life’?

Introduction

In Lewis’ Elementary Latin Dictionary, fortuna is
defined as “chance, luck, fate, and fortune” (323).
Since “chance” and “fate” are commonly seen as
opposite explanations for events, I was intrigued
by the breadth of fortuna’s definitions and the ap-
parent contradiction between the random forces of
chance and predetermined notions of fate.

This compelling paradox drove me to investigate
the use of fortuna in antiquity. Fortuna, origi-
nating from the Latin word fors, was first used as
a loose reference to luck, appearing often in Ro-
man tragedy and history before slowly evolving
into a corporeal figure and goddess. According to
Matthews, fortuna first appeared in Naevius’ (270
- 201 BC) Bellum Punicum, a historical epic that
chronicled the Punic War (17), characterizing her
as a goddess (Ennius and Caecilius Secundus 505).
Later works, such as Terence’s Eunuchus and Livy’s
ab urbe condita, also employed fortuna as a per-
sonification of luck that aided protagonists in ev-
eryday life. However, the best way to comprehen-
sively understand fortuna’s ambiguous nature may
lie within philosophy, which possesses an inher-
ent analytic clarity that traditional literature lacks
- and it is only through this didactic precision that
fortuna can then be wholly investigated.

I was particularly fascinated by its role within Sto-
icism. As Baltzly states, the Stoic believed “the
person who is genuinely happy lacks nothing and
enjoys a kind of independence from the vagaries

of Fortune.” Though simple, Baltzly’s statement
raises a pertinent question as to what fortuna is,
how this independence can be gained, and for-
tuna’s role in happiness. Stoics believed happi-
ness to be the central goal in life, which could only
be attained if one had self-mastery over their own
emotions, overcoming their desires for material-
istic objects whilst living with balance and rea-
son (Edwards). One of the most prominent Stoic
thinkers who discussed this was the influential
writer and politician Seneca (4-65 AD) whose epis-
tulae morales ad Lucilium — a collection of 124 let-
ters addressed to his friend Lucilus - explored this
at length.

The epistulae is arguably unlike any other Stoic
text as it is one of the most thorough examinations
of fortuna, which appears over 168 times across
all of the letters (Matthews 273), providing a fer-
tile foundation for analysis. Seneca’s letters were
also inherently instructive, aiming to guide Lucil-
ius on the path to betterment in life through care-
fully crafted moral lessons. Though addressed to
him, they seemed to be also meant for a wider au-
dience, as Seneca admits, “posterorum negotium
ago; illis aliqua quae possint prodesse, conscribo.”
[I am working for later generations, writing down
some ideas that may be of assistance to them.
Epist. 8.2], revealing an underlying purpose to
pass on Stoic lessons for a larger audience beyond
his time, making it ideal for analytical purposes.
Secondly, these short, intimate conversations are
very persuasive vehicles in delivering philosoph-
ical lessons without being overwhelmingly tech-
nical. Their epistolary concision, coupled with
Seneca’s distinct clarity, would best suit such an
analysis of how fortuna was generally understood
at that time, rather than other philosophical work
that was not aimed at wider consumption.



In his letters, Seneca notably urges that we must
“in plenum cogitanda fortuna est” [reflect upon For-
tune fully and completely 91.9], a crucial reflection
that echoes across his works, leading the reader
to question why fortuna is to be so “fully” scruti-
nized. Seneca’s emphasis on fortuna can be possi-
bly attributed to personal experience; as transla-
tor Gummere suggests in his foreword, “Fortune,
whom Seneca as a Stoic so often ridicules, came
to his rescue.” (10). This “rescue” refers to the
miraculous discharge of the indefinite exile Em-
peror Claudius sentenced him to in 41 AD (Kamp
102). Though fortuna may have come to his rescue,
it was arguably, also fortuna who caused it in the
first place - her influence implicit in every facet of
his life.

Such reasons prove Seneca’s epistulae to be fruitful
source material for the interrogation of fortuna;
thus formulating my research question: “What is
the role of fortuna in Seneca’s conception of the
“happy life?” Out of the corpus of the epistulae, 1
have chosen quotations most relevant in interro-
gating his portrayal of fortuna, most notably from
letters 16, 76, 82, and 98, among others, which
provide the most insight into this elusive concept.

First, I explore the Stoic conception of the “happy
life”, finding that ratio [reason] is crucial in find-
ing happiness as it promotes internal stability that
insulates us from external luck. I then attempt
to define fortuna - concluding that fortuna is not
synonymous with Fate nor Chance, as Seneca em-
ploys fatum and casus, respectively, to represent
such concepts. In deducing this, I find that fortuna
can instead be seen as an intermediary figure be-
tween Fate and Chance; an ambiguous, but power-
ful being. Fortuna has both benevolent and adver-
sary influences on our lives, and, rather than being
an impediment, fortuna, even when negative, can
be a teacher and driving force to one’s character if
used as a learning experience, with Stoic virtue at
the heart of Seneca’s lesson.

1 Stoicism and fortuna in the
“Happy Life”

Happiness is central to Stoicism as one of the ulti-
mate goals in the cultivation of virtue, achieved by

ridding oneself of external distractions and vices
(Frazier). Many virtues make up Seneca’s concep-
tion of the “happy life”, including wisdom, true-
ness, and reason. However, his discussion of ra-
tio may perhaps be most relevant to the “happy
life”, as he explicitly states “in hoc uno positam esse
beatam vitam, ut in nobis ratio perfecta sit.” [that
the happy life depends on this and this alone: our
attainment of perfect reason. 92.2]. This “ratio
perfecta” is defined in an earlier letter as a “iudi-
cium verum et immotum.” [true and never-swerving
judgement. 71.32]. In particular, our “never-
swerving” rationality is important “quod ratione,
qua valentius nihil est, casum doloremque et inuriam
subgit.” [because it brings into subjection chance
and pain and wrong by means of that strongest
of powers: reason. 74.20]. Clearly, ratio is cru-
cial to Seneca in allowing us to make judgements
independent of external influences, while its all-
encompassing utility is stressed through polysyn-
deton [casum doloremque et inuriam].

Most importantly, this ratio is crucial as it “stat
contram fortuna.” [stands its ground against For-
tune. 92.2.] Our reliable judgement is what al-
lows us to fight against the powers of fortuna, and
presents a clear dichotomy between the reliable,
internal virtue of reason and uncontrollable, ex-
ternal forces in our lives. Seneca establishes that
for the wise man, “ex alieno pendet nec favorem for-
tunae aut hominis expectat. Domestica illi felicitas
est.” [His joy depends on nothing external and
looks for no boon from man or fortune. His happi-
ness is something within himself; 72.4], our “felic-
itas” reliant on nothing but ourselves, not expect-
ing anything from other men, nor fortuna herself.
With the goal of Stoicism and importance of ratio
established, I will now seek to determine exactly
what fortuna is and how Stoic virtues may come
into play.

2 Fortuna as Fate

Fate can perhaps be best defined by the notion that
human lives are governed by divine power towards
predetermined ends. On several occasions, Seneca
seemingly paints fortuna’s powers as Fate, com-
plaining that “...consilio meo nihil fortuna permit-
tit” [Fortune gives no free play to my plans. 16.4].



Here fortuna actively appears to oppose individual
agency, the verb “permittit” personifying fortuna
as a divine power who has oversight over Seneca’s
life.

However, fortuna’s identification as Fate becomes
less certain as the word fatum is also regularly used
by Seneca. He cautions Lucilius that one should
“patienter excipere fatum et facere imperata” [pa-
tiently accept fate and obey its commands. 76.23],
with the use of “imperata” displaying the com-
manding power fatum holds over our lives, and
how mortals have no choice but to obey it. He
further alludes to fatum as the “lege divina” [di-
vine law, 76.23] which “universa procedunt” [the
whole creation follows. 76.23], evidently as a pre-
determined, divine force that controls the course
of the universe. It is clear that fatum is overwhelm-
ingly powerful as it “nos inexorabili lege fata con-
stringunt” [Fate binds us down by an inexorable
law 16.5], with “constringunt” highlighting its op-
pressive, unchangeable stance towards us.

While fortuna does seem to share certain char-
acteristics of Fate, when we take into account
Seneca’s explicit use of the word fatum, which
appears 21 times across the epistulae Seneca, it
seems that these concepts are not synonymous. If
they were, it can be assumed that Seneca would
have elected to only use one of the two. Further-
more, Seneca hints at differences between these
concepts in the way he describes them, with fatum
characterized with forceful language like “inexora-
bili” or “constringunt”, while fortuna is described
with more ambiguous language and elements of
chance - as will become clear in the following sec-
tion.

3 Fortuna as Chance

If not Fate, fortuna is also often interpreted as
Chance. Chance can be defined as the occur-
rence of events that are seemingly random and un-
predictable. Occasionally, Seneca alludes to for-
tuna as a source of good luck, repeatedly mention-
ing the “beneficium fortunae” or “munera...fortuna”
[gifts of Fortune 63.7, 8.3]. However, her benevo-
lence is often fickle and unpredictable — as seen
when Seneca discusses Scipio’s victory in the Sec-

ond Punic War, saying: “et Scipionem in Africa no-
minis sui fortuna destituat” [and the good fortune
that attended the men of the name of Scipio may
desert them in Africa. 71.10]. Although fortuna
aided their victory, her gifts are easily retracted
with a swift “destituat”; with the sharp turn of for-
tuna’s luck aptly reflective of her erratic, random
nature. This is compounded as he warns one not
to be “verietate fortunae perterritus.” [frightened
by the instability of Fortune. 9.12]. This “insta-
bility” is what ultimately seems to make fortuna
more similar to Chance than Fate — from our hu-
man perspective, there seems to be no overarching
governing force for our lives, but rather filled with
instability and randomness.

Despite this, it becomes apparent that fortuna can-
not fully mean Chance, especially when Seneca
liberally uses casus throughout the letters. Once
again, his conscious effort in using two distinct
words suggests there are clear nuances that set
them apart. He reminds Lucilius that he must “te
contra levitate casus rerum que casum sequentia in-
struxeris” [equip yourself against the fickleness of
Chance and its consequences 98.4]. Seneca clearly
resents and disapproves of casus, placing himself
in opposition to its forces, using a strong, pejora-
tive tone against its “levitate” and “sequentia”.

Frakes further separates the two as he proposes
“the acts of fortuna pertain to events of human
will [voluntas], while casus has to do with the
non-rational” (10). He clearly distinguishes be-
tween casus and fortuna, focusing on her effects
on the human world rather than the genesis of
her power. He suggests that fortuna not only per-
tains to, but also possesses voluntas, whereas casus
concerns aspects utterly unpredictable and “non-
rational”, thus making it impossible for the wise
man to understand or control, but fortuna, less so.
Perhaps more subtly, this distinction in voluntas
can be seen in the language itself — where for-
tuna is consistently referred to as a feminine “her”
[ipsam fortunam 113.28], whereas casus notably
lacks such gendered pronouns, often translated
as a neuter, objective “it”, as seen above, “levi-
tate casus rerum que casum sequentia” [fickleness of
Chance and its consequences 98.4], or “omnis ca-
sus, antequam exciperet” [overcome all the strokes



of Chance....anticipating their attack 113.27]. This
lack of personal pronouns, with the translator opt-
ing to use impersonal “its” and “theirs”, highlights
fortuna’s human-like voluntas and the non-human
unpredictability of casus, setting the two apart.

4 Fortuna as an Intermediary
Between Fate and Chance

The difference between fatum, fortuna, and casus
are made most explicit when Seneca states that
philosophy “adhortabitur ut deo libenter pareamus,
fortunae contumaciter; haec docebit, ut duem se-
quaris, feras casum.” [will encourage us to obey
God cheerfully, but Fortune defiantly; will teach us
to follow God and endure Chance. 16.5]. Through
chiastic, mirrored word order, Seneca separates
deo, fortunae and casum as three distinct entities —
presenting fortuna as the middle ground between
two stark opposites. Deus makes it explicit that
there are higher divine powers in control of our
lives, which are best represented as fatum. How-
ever, casus contrasts against deus, referring to cer-
tain unpredictabilities with no preordained out-
come or rationalization behind it, and to which we
owe no obedience. Through adverbs like “libenter”
and “contumaciter” (16.5) used above, Seneca sug-
gests that unlike casus, fortuna and deus must both
be obeyed, but one “gladly”, and the other “defi-
antly” - creating a parallel between one’s active
rebellion against fortuna compared to willing obe-
dience to deus. In the juxtaposed, distinct use of
these three key terms, it seems clear that fortuna
is neither fully casus or fatum, but rather embod-
ies the grey area between the two dualities.

This is ratified by Schubert, who comments on the
same quotation, saying, “in Seneca’s eyes it may
well have been possible to harmonise the two prin-
ciples [chance and fate], if one takes fortuna as the
restricted human outside perspective on an inter-
nally determined course of events.” (147). This is
intriguing as Schubert believes that regardless of
the genesis of fortuna’s powers in Chance or Fate,
the two can be essentially merged as to symbol-
ize all the circumstantial events we have to con-
tend with. Under a human perspective, such forces
and events are inherently indistinguishable and

equally unpredictable — suggesting that perhaps
differentiating between the two isn’t crucial, but
more importantly, finding ways to fight against it,
regardless of the genesis of fortuna’s powers.

Seneca broaches this matter when outlining the
importance of virtue, stating, “Unum ergo bonum
ipsa virtus est, quae inter hanc fortunam et illam
superba incedit cum magno utriusque contemptu.”
[Virtue itself is therefore the only good; she
marches proudly between the two extremes of for-
tune, with great scorn for both. 76.21]. It is
thus clear that fortuna comes in two distinct forms
- most likely being “good” and “bad” fortune -
and that Stoic virtue guards against both defiantly.
This leads us to question how this is exactly done
and how one must respond to such extremes of for-
tuna — which will be explored next.

5 Responding to fortuna as a Force
of Good

One of the “extremes of fortune” can be inter-
preted as her benevolent offerings of good luck,
which is responsible for our success and wealth.
This is best seen when Seneca commends Lucilius
saying, “te in altum fortuna misisset!...rapida felic-
itas, provincia et procuratio,” [Fortune had raised
you to such heights!...your swift rise to prosper-
ity, by your province and position as procurator,
19.5]. Such emphasis on fortuna indicates her sig-
nificance in the everyday lives of the Roman peo-
ple, particularly in materialistic, outward displays
of affluence and reputation.

He even comments, “habent fortunae: ille dives,
hic pauper est, ille grationsus, potens,...hic ignotus
plerisque et obscurus” [of Fortune: this man is rich,
that man poor, this one is influential, powerful...
that man is unknown and obscure to most. 66.34].
Through the juxtaposition of “dives” and “pauper”,
we see the clear role fortuna plays in determin-
ing our materialistic success. Seneca almost non-
chalantly and readily lists these attributes — with
the men passively being given wealth and power
with no semblance of personal agency. Despite
fortuna’s beneficent nature, Seneca reminds us be-



cause our circumstances are so casually, randomly
distributed, the same can be as easily taken as
given.

Here, the most crucial lesson lies within fortuna’s
divine, temporal advantage over us, with Seneca
telling Lucilius that even the best of fortune, over
time, will eventually “ad inertiam versa et mag-
nis opibus exitosa res, luxus.” [end in sloth, or by
that vice which is fraught with destruction even
for mighty dynasties, luxury. 71.15]. This strik-
ing statement reminds readers that despite for-
tuna’s gifts, temporary fulfillment found in ma-
terial fortune is often short-lived and meaning-
less, whereas the cultivation of happiness through
virtue is long-lasting and worthwhile. When
granted with fortuna’s favour, Seneca advises
readers that “omnia, quae fortuna intuetur, ita fruc-
tifera ac incunda fiunt si quihabet illa, se quoque ja-
bet nec in rerum suarum potestate est.” [All things
that Fortune looks upon become productive and
pleasant only if he who possesses them is in pos-
session also of himself, and is not in the power of
that which belongs to him. 98.2]. Seneca asserts
that true, stable happiness can only exist if the in-
dividual takes the gifts of fortuna into their own
account, relying on internal character and self-
sufficiency.

After all, happiness is perhaps best placed in the
hands of the individual rather than in the unpre-
dictable hands of fortuna — seen as Seneca ex-
claims, “quam magnificum sit plenum esse nec ex
fortuna pendere!” [how pleasant it is to demand
nothing, how noble it is to be content and not
to be dependent upon Fortune! 15.9]. This in-
dependence seems to be of the highest nobility
and virtue, lauding a steadiness in character that
cannot be found anywhere in our world of unpre-
dictability.

Ultimately, Seneca believes that even when for-
tuna’s gifts are favourable, its outcome is funda-
mentally determined by the individual’s approach
in facing and retaining that luck, rather than for-
tuna herself. One cannot perceive good fortune
as an easy road to success and happiness, but a
gift that must be carefully maintained by character
and virtue to become resistant to her fickleness.
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This is the heart of Seneca’s Stoic lesson — urging
us to face good fortune with reason and virtue, lest
the instability of fortuna deceive us.

6 Responding to fortuna as an
Ethical Antagonist

At the other end of the spectrum, this leads us
to question what one should do when faced with
fortuna as an adversary, rather than a beneficiary.
On several occasions, Seneca’s characterization
of fortuna is starkly antagonistic, with Matthews
encapsulating it best, stating “Seneca creates,
through his obsession with fortuna, a new ethical
antagonist for the Stoic philosopher.” (272).

Most prominently, Seneca employs an overarch-
ing motif of warfare to characterize the relation-
ship between us and fortuna, questioning, “quid
ergo mortem, vincla, ignes, alia tela fortunae non
timebit?” [Is he not to fear death, imprisonment,
burning, and all the other missiles of Fortune?
85.26]. By asyndetically listing fortuna’s powers
as inimical, destructive forces, Seneca displays a
vastly different side to fortuna, who can easily and
willingly sabotage any happiness we hold with her
“missiles”. His rhetorical tone strengthens this, as
if any response to fortuna other than fear or resis-
tance seems laughable.

Seneca even says, “nullus autem contra fortunam
inexpugnabilis murus est; intus instruamur.” [But
no wall can be erected against Fortune which she
cannot take by storm; let us strengthen our inner
defences. 74.19], portraying her as a formidable,
violent force that overcomes our defences. It
is here that fortuna becomes an ethical antago-
nist, luring us in with false gifts that are sud-
denly subverted into “insidiae”, with Seneca argu-
ing “munera ista fortunae putatis? Insidiae sunt.”
[Do you call these things the “gifts” of Fortune?
They are snares. 8.5]. These gifts, though seem-
ingly benevolent, are traps because they never
last, inspiring a false sense of security — fortuna
can take as readily as she gives, leaving us weaker
than we were before.

When faced with these “snares”, Seneca believes
that the best effort lies within one’s “intus”, or as



Rowe puts it, our “internal wall of a soul shaped
by virtue” (25) that provides us a self-sufficient
happiness lacking in fortuna’s fickle gifts. By
practicing Stoicism, fortuna is barred from our
soul and internal happiness, which is an “inex-
pugnabilis murus” [impenetrable wall 82.5] which
“quem fortuna...non transit” [Fortune can find no
passage into 82.5]. Contrastingly, attempting to
defend ourselves externally — through circumstan-
tial means rather than internal virtue - is ulti-
mately futile, and it is only through the cultiva-
tion of virtue that brings our happiness far from
the reaches of fortuna.

Beyond fortifying our virtuous defense, Seneca
also stresses the importance of learning from for-
tuna when faced with adversity, and as Fisher elu-
cidates, “Fortune is not our enemy; she is our
teacher.” One can choose to shun fortuna and
blame their misfortune on her, living a life of
contempt and indignation, or to learn from one’s
circumstances and invariably cultivate virtue on
their own accord. Rather ironically, the wise man
is “in effectu tunc maximus, cum illi fortuna se op-
posuit.” [greatest in performance at the very time
when Fortune has blocked his way. 85.27]. The
real battle is not against our external circum-
stances, but in the individual’s attitude in facing
fortuna — choosing either to succumb to her temp-
tations, or to find happiness independently.

Most importantly, “inter se contraria sint, bona for-
tuna et mens bona, ita melius in malis sapimus;” [at
opposite poles are good fortune and good sense;
that is why we are wiser when in the midst of ad-
versity. 94.74]. Cleverly using chiastic word order,
Seneca reinforces that “bona fortuna” and “mens
bona” cannot coexist, as ‘good’ Fortune invariably
weakens our defenses as we relish in the happi-
ness that we have been gifted. It is adversity that
strengthens us as the best Stoics learn from for-
tuna, and by standing against her, one acquires ra-
tio, freedom, and ultimately, happiness.

This is best encapsulated by Seneca’s closing mes-
sage in his last letter: “tunc habebis tuum, cum in-
telleges infelicissimos esse felices.” [You will come
to your own when you shall understand that those
fortunate are really the most unfortunate of all.
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124.24]. This poignant lesson places emphasis on
“[coming] to your own”, reminding readers that
happiness comes from within, and ironically, it is
“misfortune” that may be the most beneficial in
the long-term, just as long as one knows how to
learn and grow from the experience.

Conclusion

Fundamentally, Seneca’s fortuna isn’t bound to
contradictory parallels like Fate or Chance - for-
tuna’s fickle instability sets her apart from the pre-
determined, constricting forces of Fate, whereas
her human-like voluntas separates her from the
unpredictable, irrationality of Chance. Instead,
fortuna acts as an intermediary force between the
two, and from our limited human perspective, em-
bodies all the circumstantial, unexplainable ex-
ternal factors outside of our control. Whether it
is through deceptive “gifts” of luck or “snares” of
misfortune, we cannot fully oppose or fight against
fortuna’s power, but can defend ourselves by cul-
tivating Stoic ratio. Seneca asserts that our Stoic
reason allows us to judge fortuna wholly, recog-
nizing her hidden antagonism because of her tem-
porary, fickle nature, making her an unreliable
source of happiness. The reasonable Stoic knows
that when fortuna turns against us, one should
instead learn from her, embracing adversity as a
teacher, invariably cultivating virtue and experi-
ence by endurance.

Crucially, Seneca believes “valentior enim omni for-
tuna animus est...beataeque ac miserae vitae Sibi
causa est.” [the soul is more powerful than any sort
of Fortune...and of its own power it can produce a
happy life, or a wretched one. 98.2], highlighting
the pivotal power of individual character in con-
trast to fortuna. In this way, it is our own virtue
and character that determines our lives and hap-
piness, not the uncontrollable, capricious powers
of fortuna. The heart of Seneca’s lesson lies within
our perspective and mindset; while our lives are
bound by fortuna, our happiness is not. No mat-
ter how ardently we “defiantly obey” fortuna, our
circumstances are unchangeable, but it is our re-
sponse that determines her powers as beneficial or
adversary. Our character and soul, when steeled
with virtue, is where the most lasting, fulfilling



happiness can be found.

The crux of the epistulae lies within its socio-
political context — written under the stifling im-
perial reign of Emperor Nero, Seneca crafts Sto-
icism as a solution to those living in an era of
limited personal agency, reflecting his own pow-
erlessness under imperial rule. For him, fortuna
symbolizes all the imperial, divine, and random
forces beyond his control, and perhaps in the ul-
timate refutation of fortuna, committed suicide in
65 AD, echoing his previous sentiments: “quae sit
libertas quaeris? Nulli rei servire, nulli necessitati,
nullis casibus...fortunam...ego illam feram, cum in
manu mors sit? [And what is freedom, you ask?
It means not being a slave to any circumstance,
to any constraint, to any chance...When I have
death in my own control, shall I take orders from
Fortune? 51.8.]. Poignant yet strikingly defiant,
Seneca asserts his agency in a world rife with un-
predictability, carving a life independent of for-
tuna’s powers.
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What role does “The White-Haired Girl” play as propaganda art and the
psychological mechanism of propaganda during the Cultural Revolution?

Carissa Lok Yee Wong

T4405

1 Introduction

Propaganda art is a prevalent aspect of modern so-
ciety. It has been used to back up political cam-
paigns in historical and current events (Smith 23).
Building upon traditions of popular protests and
political culture, the Chinese Communist Party
used “Mass mobilization of emotions” through
propaganda art as a prominent strategy in psycho-
logical engineering before and during the Cultural
Revolution. Its legacy continues to exert an influ-
ence on the attitudes and actions of people living
in the modern world (Elizabeth J. 111).

This research paper looks at a notable piece of
theatrical propaganda art, The White-Haired Girl
(HEL), and two of its adapted works: the 1950
film and 1968 ballet version, focusing on differ-
ent elements that bring out a distortion of real-
ity through “emotion work”. Additionally, by ex-
amining adaptations of the play during the period
between the end of the Chinese Civil War and the
brink of the Cultural Revolution, this paper will
compare modifications made within the adapta-
tions, thus bringing out the evolution of the Chi-
nese Communist Party’s ideology and how the ma-
nipulation of emotions is used.

2 The White-Haired Girl 1950
Film

The White-Haired Girl was first produced in 1945
as a village theater play by a group of artists from
the Chinese Communist Party. It was inspired by
stories regarding a “White-Haired Goddess” dur-
ing the early 1940s in the northwestern part of the
Hebei province. The “White-haired goddess” soon
turned out to be a poor peasant woman who lost
her family and survived in the wilderness. The
Eighth Route Army found her and resettled her in
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her village (King 191). As no full script or video
record of the original 1945 theater version sur-
vived, I chose to recount the plot based on the 1950
film.

The 1950 film version, adapted from the play, was
set in “the old society”, a model version of a ru-
ral society before the establishment of the PRC
where poor peasants were oppressed by rich land-
lords. It mainly focuses on a poor peasant girl
named Xi-er (& 5). Her father Yang Bailao (t3H
#%) worked for a nefarious landlord named Huang
Shiren (# t{7). One day Yang Bailao was not
able to pay back his debt to the debt collectors of
the landlord. Therefore, the landlord forced Yang
Bailao to sell his daughter to the landlord’s fam-
ily as payment. Yang Bailao, overcome by grief,
committed suicide by drinking poison. The next
day, a messenger from the landlord came to Xi-er’s
village with a contract, containing details about
taking Xi-er away. Despite the other peasants’
protest, Xi-er was dragged away by the landlord’s
men. Xi-er, now a servant in the landlord’s fam-
ily, was constantly abused and sexually assaulted
by Huang Shiren himself. One day, Da Chun (K
#), Xi-er’s lover, tried to rescue Xi-er out of the
house but was caught by the landlord and his men.
Forced to flee, Da-Chun crossed the sea to join
the Red Army (also known as The Eighth Route
Army). Eventually, Xi-er escaped the landlord’s
house with the help of another servant, Er-Shen,
(Z.1%) but was chased into the wilderness by the
landlord’s men. Facing harsh obstacles and hard-
ships living in the wilderness for two years, Xi-
er’s hair turned white. She found a small tem-
ple where villagers gave offerings and stole them.
Soon, when they noticed that the offerings kept
disappearing, more villagers came to give offer-
ings as they saw her as a “White-haired Goddess”.
One stormy night, the landlord and his men were



coincidently in a temple with Xi-er. Upon think-
ing that Xi-er was the “White-haired Goddess”,
the landlord and his men ran out. Meanwhile, Da-
Chun, now a member of the Eighth Route Army,
decided to investigate the so-called goddess and
liberated the peasant village. He saw Xi-er and fol-
lowed her into the woods. Soon, Xi-er recognized
Da-Chun and they reunited. The landlord was cap-
tured by the Eighth Route Army and surrounded by
a mob while they sang insults towards him. The
landlord’s house was taken down, and all his pos-
sessions were burnt. Happily, Xi-er and Da-Chun
returned to their former life, working in the fields.

When the 1950 film version of The White-Haired
Girl was released, the People’s Republic of China
had just been established, and laws surround-
ing land reform were being implemented. Ac-
cording to Meng Yue, one of the first critics of
the film post-Cultural Revolution, the depiction
of the class struggle is a direct adaptation of the
traditional popular discourse of the struggle be-
tween the moral and the immoral: “This 1950 film
version vividly brought out the Chinese Commu-
nist Party’s didactic message that “the old society
forced human beings to turn into ghosts; the new
society changes ghosts back into human beings,”
(193).

One of the elements that nudged the film to a one-
sided perspective and drew up some connections
to the Chinese Communist party class struggle was
the music, specifically in the songs the characters
sang throughout the film. The initial version of
The White-Haired Girl used folk tunes to create
its songs (Perris 99). Most of the folk songs were
drawn from peasant culture, making it easier for
the audience to relate to the main characters. In
the beginning of the film, we are introduced to
“the old society”, described by Yang Bailao when
he sings the lyrics, —“the old man breaks his waist,
his children and grandchildren are skinny, such
suffering has no end (& AITERIE, 54 &E, 18
ST FEVR A EE, | )7, describing his suffering as a
peasant in society. When Xi-er is captured by the
landlord’s men and forced to work in the landlord’s
household, she sings the lyrics -“ Why are the poor
suffering, why are the rich so ruthless? ( [Z{f /&
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BNEHGE, A EE NEHIR?) )7, highlighting
the gap between the rich and poor in her society,
reflecting the society before the PRC was estab-
lished. Interestingly, in contrast to most modern
musicals and operas, in which all the main charac-
ters get at least one song, only the peasants sing in
the White-Haired Girl. Huang Shiren does not get
a single song throughout the film. As music is a
form of artistic expression which directly appeals
to the audience’s emotion, by prohibiting the vil-
lain such an aesthetic expression of his voice, the
audience only gets to judge Huang Shiren based on
his villainous actions, and his limited perspective
in the conflict. The film thus posits itself on the
side of the peasants, and it leads the audience to
assume that the landlord was unambiguously evil
and violent.

Another element that identifies The White-Haired
Girl as propaganda art was how the characters are
shaped. Xi-er and Yang Bailao in the first four
minutes of the film are shown as hardworking and
humble, automatically making them stereotypi-
cal hero characters of the story. The film subse-
quently portrays a good relationship between the
peasants, particularly between Yang Bailao and
Xi-er, while there is only distaste between Huang
Shiren and his family members. Huang Shiren is
also shown as violent and evil through his actions
within the film, especially when he is seen forcing
Yang Bailao to sign the contract, selling his daugh-
ter to his household, giving the audience a nega-
tive impression of him.

The use of costumes further emphasizes charac-
ter stereotypes. The film plays with the con-
trast between darkness and light afforded by the
monochrome medium. Black, the color often asso-
ciated with death, evil, fear, and authority is com-
monly worn by the landlord and his men. In con-
trast, white, the main color used in the surround-
ings, is evident in the snow where Yang Bailao is
found dead, thus making this film literally into a
“black and white” story.



3 The White Haired Girl 1968
Ballet

The ballet version of The White-Haired Girl,
adapted from both the 1950 film and original 1945
play, made its debut on April 30, 1966, for the May
Day celebration. It was acclaimed by critics as a
model theatrical work for revolutionizing the form
of ballet (King 194). By the time the ballet was
released, China was on the brink of the Cultural
Revolution. This political context is reflected in
a few significant changes in the plot compared to
the film and the play.

3.1 Changes due to the Adaptation to a
New Medium

One major difference between The White-Haired
Girl film and ballet is the personalities of the main
characters. Unlike the film, the theatrical setting
allows for more dramatic body language. Xi-er and
Yang Bailao are shown as strong and rebellious. A
new “fist clenched in front with arms bent at the
elbow” gesture was created, as a statement of defi-
ance, and used alongside ballet body language. Xi-
er is portrayed as a powerful revolutionary heroine
instead of a humble peasant (Chan 1).

Symbolism of the Chinese Communist Party is
shown at the end of the ballet and thoroughly em-
phasized when featured in this live stage perfor-
mance with color compared to the 1950 black and
white film. When the landlord and his men were
arrested by the Eighth Route Army and brought
out to the peasant crowd, they moved in small
crouching movements, making them look inferior
to Xi-er and the other peasants. The image of
Xi-er standing out as a white-haired figure to the
landlord creates contrast to the peasants and land-
lords, except that their roles are switched from
before. This demonstration of power in the bal-
let was a reversal of the injustice the peasants
suffered at the beginning. Then, Xi-er leads the
peasants out of the cave, and everyone bursts into
song, singing the words, —“The sun is coming! (
KEZEZ 7! J )”. This is followed by the ap-
pearance of the Red Sun rising on the horizon with
Xi-er standing in the middle, surrounded by other
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peasants. The Red Sun was immediately recogniz-
able to the people during the Cultural Revolution
as the symbol of the leader of the Chinese Com-
munist Party, Mao Zedong, already popularised by
the revolutionary song, “The East is Red” (38 /74L).
The revolutionary color red is additionally empha-
sized through the raising of red flags, shown in
weapons and clothing, and worn as accessories. It
is also commonly featured in other “model works”
during the Cultural Revolution, such as “The Red
Lantern” (AL%&#C) and “The Red Detachment of
Women” (4L fA.4R1-5).

3.2 Changes to the General Plot
Portrayal of Peasants

Allusions towards political campaigns play a main
role in propaganda art, where The White-Haired
Girl demonstrated many elements that further
promoted the Chinese Communist Party’s ideol-
ogy. After Xi-er was taken away to the landlord’s
household, Da Chun and the peasants failed to
fight off the landlord’s men, leaving themselves
defenseless. Despite this, they rejoiced upon see-
ing a sign saying “Eighth Route Army” (“/\[F&&”).
The music turned joyful while the peasants danced
around the stage. By the outbreak of the Cul-
tural Revolution, the Eighth Route Army had be-
come the National Liberation Army of the Repub-
lic of China, serving under the command of the
Chinese Communist Party. To the peasants, the
Eighth Route Army was the savior to their harsh
lives, foreshadowing the liberation of the peasant
village at the end of the ballet. The Eighth Route
Army played a larger role in the ballet than the
1950 film, emphasizing its rise in importance to
society during the Cultural Revolution.

Another change to the general plot was the
portrayal of Yang Bailao in the ballet. Simi-
larly to Xi-er, Yang Bailao was also shown as a
warrior-type character throughout the beginning
of the ballet. Instead of begging at the feet of the
landlord, Yang Bailao fought back with a stick
when he was forced to sell Xi-er. The evolution
of the “class struggle” mentality during the Cul-
tural Revolution was therefore shown by Yang



Bailao making a spontaneous act of resistance (5).
Instead of being a powerless man who commits
suicide because of guilt, Yang Bailao made a
noble sacrifice by fighting desperately against the
landlord and his men.

The Fate of the Landlord

The most significant change throughout the three
versions of The White-Haired Girl, including the
original play, 1950 movie, and 1968 ballet, was
the ending. According to American journalist Jack
Belden, at the end of the original play, when Xi-
er’s home village was freed by the Eighth Route
Army and Da Chun, the land got divided. Xi-
er got her share of land and even the landlord
his (King 192). This ending drew similarities to
happenings in China when the play was just cre-
ated. In 1945, China was fighting in the civil war,
and the Chinese Communist party tried getting
the peasant’s support without overtly antagoniz-
ing the land-owning gentry. They were following
the Marxism-Leninism ideology, which sought to
establish a classless society. The ending also rep-
resented a form of collectivization, which was po-
tentially placed to encourage forthcoming land re-
form laws.

At the end of the 1950 film, instead of getting an
even share of land, the landlord was denounced by
a crowd of peasants. This similarly reflected the
situation in China during the 1950s. During this
time, China had just established the PRC and was
beginning to implement land reforms and struggle
sessions. Struggle sessions were used to secure the
fidelity of Chinese people during the land reform
campaigns. These sessions sought to mobilize
mass emotions through propaganda by “Speaking
Bitterness (i) ” sessions in which peasants were
encouraged to accuse the landlords (Li 107). The
ending of the 1950 film was another example of
struggle sessions in China during that period.

The 1968 ballet ended with the landlord being
beaten by the peasants, followed by their exe-
cution which was handled by Da Chun with two
gunshots. The endings, from the landlord who
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is given a share of land, to the execution of the
landlord by a peasant, showed the evolution of
the Chinese Communist Party’s ideology. 1968
was a revolutionary year, as the Chinese Cultural
Revolution was in its midst, and the “Cleansing
of the Class Ranks” movement was on the run.
From May 25, 1968, 30 million people were perse-
cuted for being “traitors, spies, capitalist-roaders,
dregs, and those of the Five Black Categories”,
including landlords (Song 1). The ending was
shown as more violent and rebellious, reflecting
the successes of mass mobilization, the chaos
caused in the Cultural Revolution, and an example
of the “Cleansing of the Class Ranks” movement.

Sex/Gender Issues

Another major change to the subplot between the
different adaptions was Xi-er’s sexual assault. De-
spite the White-Haired Girl 1950 film’s immediate
success because of its innovative combination of
old and new cultural elements, several remaining
cultural elements of old China, including the sui-
cide of Yang Bailao and the rape of Xi-er, disturbed
some critics (Kibler 3). In the original village opera
version of the play, Xi-er reportedly believed she
would marry the landlord who raped her at first,
but this was already cut in the film as it did not
go along with the “class-struggle” mentality (Ying
179). In the 1968 ballet version, the rape of Xi-er,
including the bearing of the child, was completely
cut out. Xi-er was portrayed as strong enough not
to let the landlord rape her, let alone wishing to
marry him. Additionally, traditional Chinese cul-
ture tended to view women as responsible for the
act of rape. Women often fell under the authority
of their male relatives, female chastity was highly-
priced, while men could keep concubines (Allen-
Ebrahimian). As rape was regarded as a taboo in
Chinese culture, the victim was often rejected by
society for failing to preserve the integrity of her
body. Xi-er, raped by the landlord, would disturb
this culture, as she became a compromised vic-
tim rather than a flawless defender. Therefore, the
ballet intentionally omitted this scene to let Xi-er
maintain a revolutionary status.



Furthermore, a notable change in the ballet was
Xi-er’s status, reflecting the gender problem in
China. Even though Xi-er was the protagonist in
the 1950 film, she was not able to take full credit
for the success, as she was constantly controlled
by male figures. This was due to the traditional
value system, derived from China’s gender hierar-
chy, where gender inequality was neglected. Only
Xi-er’s father, Yang Bailao, has the authority to
trade her as a form of payment. Huang Shiren vio-
lates this by depriving him of his paternal author-
ity over Xi-er. As a result, Yang Bailao fails to com-
plete his duty as a father, and also fails to honor
his arrangement with Da Chun. At the end of the
film, Da Chun regains his possession of Xi-er, also
becoming the hero of the story. While Xi-er, even
after experiencing all the years of heroic struggle,
returns to the traditional role of a wife (King 194).

However, in the 1968 ballet, all sexual and ro-
mantic elements were eliminated as the regime
(Chinese Communist Party) frowned on romantic
relationships during the Cultural Revolution. In
the eyes of society, love was considered a corrupt,
bourgeois emotion, and sex was taboo (Dikotter
299). Therefore, Xi-er and Da-Chun’s relationship
was mostly seen as platonic during the ballet. This
was proven when Xi-er and Da-chun did not have
a duet dance after the village was liberated in the
ballet, which in this case was against the ballet
genre convention. Xi-er only danced amid other
women, indicating a strict gender segregation. In
the film, Xi-er and Da-Chun ended up working to-
gether, something which did not occur in the bal-
let, where they both joined the army but remained
in segregated gender-specific groups. During the
Cultural Revolution, which was when the ballet
was released, Mao encouraged women to “join in
productive activity” and said that they must re-
ceive equal pay. The ballet desexualizes Xi-er into
a productive member of the working class, and her
status as a woman is empowered due to the revo-
lution and Mao’s message of gender equality (Liu
1).
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4 Artand Propaganda in the His-
tory of the Chinese Communist
Party

Despite the fact that The White-Haired Girl is a
typical piece of propaganda art, as it is a one-
sided narrative that makes the viewer see things
black and white, that most of the reality revolves
around a grey area. Propaganda requires a “hostile
imagination”, a psychological construction placed
deeply in the minds of the viewers that trans-
forms those not supporting the main characters
into “The Enemy” using words and images (Zim-
bardo 11). In the case of The White-Haired Girl,
it makes the viewers assume that all peasants are
good, while all landlords are evil. Real-life scenar-
ios are far more complex. Propaganda art oversim-
plifies or exaggerates scenarios, distorting reality.

Mao Zedong was a master of connecting passion
and politics, who relied on “emotion work” in pur-
suing his party’s goals. “Emotion work” is con-
veyed through propaganda art, creating the mass
mobilization of emotions, which meant more fre-
quently provoking emotion over reason. This was
another key ingredient in the Communist revolu-
tionary’s victory. Patterns of emotion work devel-
oped during the Chinese Civil war lived on in the
PRC, and the legacy of “Mass Mobilization of Emo-
tions” continues to exert a powerful influence on
the behaviors and actions of people in post-Mao
China (Elizabeth J. 111).

Long before the PRC was established, because
spoken drama had become a powerful means of
communicating revolutionary messages, the Chi-
nese Communist Party used theater to bring out
an emotional reaction that was used intention-
ally to solidify popular commitment among the
peasants, mobilizing the revolution. This resulted
in many theatrical performances growing out of
old traditions that linked rural operas and peas-
ant protests. A propaganda worker in the Jiangxi
Soviet recalled the dramatic performances which
were used to generate support for the Red Army;,
“When the audience watched comic scenes they
laughed loudly; when they watched tragic scenes
they lowered their heads and wept or angrily de-



nounced the landlords. Thus we knew that the
drama had deeply stirred the audience, achieving
propaganda results (Pan 146; Elizabeth J. 113).

Through these performances, peasants were en-
couraged to do something about their emotions
by articulating their accusations against their for-
mer oppressors. Accordingly, the emotional com-
mitment was heightened through techniques such
as “speaking bitterness” (§f ) and “denuncia-
tion” (#£7F). Rapidly, the situation developed into
mass criticisms, and public executions of land-
lords, which were a highly visible yet inherently
transitory way of harnessing emotional energies
to revolutionary ends (112:113:117).

In 1937, an Academy for Arts was established at
the Chinese Communist Party’s base in Yan’an.
Its purpose was to promote the “rectification of
people in the arts”, in which the objectives and
methods of communist arts were explained. Mao’s
speeches, published as “ Talks at the Yan’an Fo-
rum on Literature and Art (£ #E %2 Xk & +
[J75#%)” became an oracle for artistic workers in
the PRC. He often raised questions such as “Liter-
ature and art for whom?....”. This was a question
solved long ago by Marxists, in which the answer
was, “ our literature and art should serve the mil-
lions and tens of millions of working people.” Sub-
sequently, public musical performances in the PRC
were never an aesthetic or recreational experience
alone. They had to demonstrate ideological value,
and verbalized to avoid non-participation.

After the establishment of the PRC, Mao declared
that Chinese art, literature and music must im-
prove three groups: The peasants, the workers,
and the army. Propaganda art grew steadily to in-
corporate new media, as seen in The White-Haired
Girl, helping to serve the increasingly radical po-
litical campaigns of the early decades in the PRC.
Propaganda art reached its climax in the Cultural
Revolution starting in 1966, where The White-
Haired Girl was made into a canon of propaganda
art, alongside seven other works. These works
were called “model works (£:#/%)”, and were the
only ones permitted to be performed or studied,
including The Red Lantern, and The Red Detach-
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ment of Women (Perris 96:108:110).

The ballet The Red Detachment of Women (4. 24K
) is a particularly interesting variation to the
basic theme of The White-Haired Girl. The plot
also revolves around the daughter of a poor peas-
ant in the old society, when China was still under
the Nationalist’s rule. The daughter is enslaved
in the household of an evil landlord but eventu-
ally escapes and becomes a proletarian soldier in
the Red Army. The main difference between the
two plays is that the main character Wu Qinghua’s
(in The Red Detachment of Women) fighting spirit
does not go unexamined. She is the agent of the
story, and the plot mainly focuses on her matu-
ration into social adulthood. The main theme in
The Red Detachment of Women is “women’s true
emancipation can only be achieved through tak-
ing part in the class struggle led by the Commu-
nist party”. The Communist party is personified
as a male figure. The play encourages individ-
uals to sacrifice themselves for the greater good
of the Communist course, whereas in The White-
Haired Girl, the play provokes emotion over reason
to cloud the audience’s judgment on the enemy,
who are the landlords (Di 9).

5 Conclusion: Propaganda Art
in the Modern World

Propaganda art during the Cultural Revolution
was effective in manipulating people’s beliefs,
specifically the peasants towards the Chinese
Communist Party through provoking emotions
over judgment, shown through The White-Haired
Girl. Stereotypical characters, symbolism, and
music are frequently communicated in adapted
versions of The White-Haired Girl, as the play
views the concept of peasants and landlords as
black and white. Through comparing the devel-
oped versions of the play, the Chinese Commu-
nist Party’s ideology is seen to have evolved from
the Chinese Civil War until the end of the Cultural
Revolution.

Today, propaganda art comes in many forms, in-
cluding songs of protest, posters, movies, paint-
ings, and in a more recognizable form: memes.



It has become prevalent in modern society and is
an omnipresent aspect of life. Today’s propaganda
art invades our life unsuspectingly and alters our
consciousness in ways we still do not fully under-
stand, as discerning facts from fiction is becoming
increasingly challenging while technology contin-
ues to develop. The rise of fake news, with the help
of technology, is making it harder for people to see
the truth. Since propaganda art only provides one
perspective of reality, we need to take a step back
to look at the bigger picture of things, and to see
them from a wider perspective.
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Labels are a necessity in the organization of knowledge, but they also
constrain our understanding.

Clarisse Tsang

T

Language is deeply rooted in the use of labels. The
process of ‘labelling’ is how we organize the world
around us, and for the purposes of this essay, is
the act of classifying certain ideas or objects into
groups, as opposed to merely naming. By labelling
something, we distinguish it from other entities,
attributing to it certain traits shared with the same
group. In my very first Psychology lesson, my
teacher asked us if we believed the subject was a
‘philosophy’ or a ‘science’. Stumped by such a sim-
ple question, I was baffled by the phrasing which
suggested philosophy as almost the antithesis of
science — something that was clearly untrue. Here,
it became clear that labels possess certain conno-
tations that make it subjective to the individual’s
interpretation, contrasting against the denotation
of the word itself, causing the root problem and
misunderstanding in labelling. This drove me to
consider how these labels influence how we un-
derstand knowledge, especially through different
AOKs. Through examining the nature of Biology in
the Natural Sciences and Psychology in the Human
Sciences, I assert that while labels are crucial in or-
ganizing and distinguishing between concepts and
driving the production of new knowledge, they are
inherently limited and often prohibit holistic un-
derstanding of concepts.

Most prominently, labels are crucial as they are
characteristic identifiers that distinguish concepts
from one another. This is especially seen in Bi-
ology, which investigates and classifies the ori-
gins, structure, and evolution of living organisms.
This is seen in the labelling of symbiotic relation-
ships between organisms, with groups including
mutualism, commensalism, competition, or para-
sitism. These categorical groups allow the unique
interactions between organisms to be more easily
identifiable and are necessary for understanding
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the minutiae of complex ecosystems. For exam-
ple, a commensal relationship indicates that one
species benefits from their interaction, while the
other is unaffected; whereas a parasitic relation-
ship is similar, but the other organism is harmed
instead. This labelling is undoubtedly helpful in
understanding the nature of these symbiotic rela-
tionships but the ambiguity in them being either
‘unaffected’ or ‘harmed’ leaves it open to interpre-
tation.

This leads to an issue in conveying knowledge, as
these connotations may hold different meanings
to certain knowledge-communities. In a group of
scientists studying Ecology, the specific denota-
tion of an organism being ‘harmed’ may be ob-
vious and defined within a certain parameter for
their subject area. Whereas to the general public
or average student, due to their lack of expertise
in this specific area of knowledge, they may draw
on their own, unique schematic frameworks of the
word ‘harm’, which may be unrelated to Biology or
Ecology, thereby interpreting it more widely, lim-
iting our understanding of a certain concept.

This also leads us to question when generaliza-
tions of knowledge are appropriate and the de-
gree it should be done to. One may argue a scien-
tist may use something like the binomial nomen-
clature system to limit these misunderstandings,
where an organism is classified with each taxa
adding distinct traits before isolating it as a unique
organism with its genus and species. This al-
lows one to deduce the unique characteristics of
an organism solely by its name, with strict de-
notations attached. While saying “corvus corax”
may be more specific than merely saying the ‘com-
mon raven’, it is clearly less accessible to the gen-
eral public, and more of an organized, naming sys-



tem rather than a labelling system. Different la-
bels may be more useful for different purposes
and under different situations, and there is ul-
timately a delicate balance between understand-
ing and knowledge. While labels are a necessity
in the organization of such matters, the intended
audience and purpose are crucial in determining
whether a label is ultimately effective in the orga-
nization of knowledge, and is thus highly depen-
dent on the knower’s perspective and their ability
to separate the connotations and denotations of a
label.

In the Human Sciences, however, psychologists
aim to explain human behaviour, emotions, and
mental processes, but as they are subjects of the
human mind, it is immensely difficult to pin down
abstract processes of our own thinking. This is es-
pecially seen when attempting to investigate ab-
stract, individual behaviours like love or mem-
ory. Psychologist Robert Sternberg famously de-
veloped the triangular theory of love — labelling
three components of interpersonal relationships,
including ‘passion’, ‘intimacy’, and ‘commitment’
(Sternberg 113), with different combinations of
love created under each principle. Sternberg’s la-
bels contributed immensely to social psychology
as he was the first to truly discern between differ-
ent forms of love in such simplistic terms.

Although Sternberg’s labels for love aids the or-
ganisation of knowledge, due to the vague lan-
guage, they can be interpreted in a multitude of
ways. For example, although ‘passion’ is often
positively associated with all-consuming enthusi-
asm or intimacy, it can also be negatively associ-
ated with feelings of hatred or rage. This again
raises the distinction between a label’s connota-
tion and denotation, and may be interpreted dif-
ferently with certain traits associated with it. This
lack of precision in labelling often leads to con-
cepts being easily misconstrued, inhibiting under-
standing, but the extent may differ according to
the subject. This is due to the inherent methods of
inquiry in each AOK: the Natural Sciences tend to
ask direct, causational questions, meaning fewer
ambiguities are present as there is a ‘correct’ an-
swer. However, the Human Sciences often
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ask correlational questions where explicit answers
are harder to find, allowing more ambiguity as it is
subject to the researcher’s biases when interpret-
ing certain phenomena. I argue that because of
this, in Psychology, the effectiveness of labelling
is less influenced by precision, but should regard-
less be defined with as much systematic standard-
ization as possible, allowing for consistency in
its application despite the individual connotations
present.

Secondly, by systematically labelling things, la-
bels can also drive the production of new knowl-
edge. Labelling is an inherently logical process of
categorization, and through processes of deduc-
tion, can be used as a way to extrapolate and de-
termine new avenues of knowledge. This is most
prominently shown in Mendeleev’s periodic table,
which was first published in 1869 illustrating the
properties of newly-discovered elements. By sys-
tematically arranging and classifying the initial
63 elements by recurring trends, Mendeelev was
able to accurately predict the existence of undis-
covered elements (Lasky). Similarly, in psychol-
ogy, Atkinson and Shiffrin first devised the Multi-
Store Memory Model in 1968, which separated our
cognitive processes into ‘sensory memory’, ‘short-
term memory’ and ‘long-term memory’ (Atkinson
and Shiffrin 105). However, it was these distinct
classifications of memory that further propelled
Baddeley and Hitch’s Working Memory Model in
1974, who realized the lack of a coordinating ‘ex-
ecutive’ unit over these processing centres. Thus,
they proposed the ‘central executive’ - a moni-
toring system that processes information through
sensory medium (Baddeley and Hitch 48) — a pro-
cessing unit Psychologists now find crucial to the
encoding of memory.

These examples explicitly show the role of labels
in the production of new knowledge, where the
inherent act of classification pushes one to think
beyond these distinctions, developing new theo-
ries on what exists in between these labels. This
is true of both AOKs, and perhaps even more so
in the Natural Sciences, where its basis in objec-
tive observation allows certain patterns to be more
systematically deduced.



Finally, despite the utility of labels in distinguish-
ing concepts and production of new knowledge,
they prohibit a nuanced, holistic understanding of
a concept. By labelling two things, we invariably
omit the dynamic interplay or the grey area that
exists between them. Even more so, by labelling a
group with distinct traits, we invariably direct the
knower in separating different groups, while they
may share other underlying similarities that were
unlabelled. This is best seen in the inherent de-
marcation of AOKs — what really distinguishes be-
tween the Human and Natural Sciences? Why does
such a clear divide exist? Although I previously ar-
gued that they had inherent differences in purpose
and observation methods, they share innumerable
similarities in their modes of inquiry, which in-
volve a general seeking of the truth — whether it
be in the natural or human world - and by divid-
ing them into two, neglects their interdisciplinary
opportunities into two, separate disciplines.

For example, the process of labelling one’s sexual-
ity forces characteristics that exist on spectrums to
become monotonous, discrete variables — neglect-
ing one’s multi-faceted traits by reducing them
into a single label. Perhaps the most crucial dis-
tinction lies within the use of labels for either per-
sonal or shared knowledge. Clear, classifying la-
bels allow us to share knowledge amongst a group
of people, using systematic conventions that fa-
cilitate and enhance understanding. However, for
one’s own identity and internal understanding, la-
bels may in fact constrain understanding of our-
selves as individuals with unique experiences and
identity.

Through the exploration into the role of labels
within the Natural and Human sciences, this es-
say argues that while labels are necessary for dis-
tinguishing between concepts and driving the pro-
duction of new knowledge, they are inherently re-
ductionist, prohibiting rounded, holistic under-
standing. The crux of the issue lies within the indi-
vidual’s method of distinguishing between conno-
tations and denotations in labels, making the ef-
fectiveness of labels highly dependent on its sub-
ject area, purpose, audience, and whether they
are shared. This has significant implications on
how we use language, generalize concepts, and at-

23

tribute labels in our daily lives. Without labels,
even the most fundamental methods of communi-
cation and understanding would be inhibited, but
must be applied consistently and logically to max-
imize its effectiveness, urging us to consider the
power of language and critically evaluate our use
of labels.
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How do the somatic traits of the Pekingese dog reflect global interactions
throughout Chinese history?

Dionne Daiyin Yeung

Zantie

Introduction

Lap-dogs of ancient China were loyal companions
to commoners and the Imperial family alike. In
modern form, they continue to be so to the peo-
ple today. One such dog is the Pekingese (Bei-
jing gou EE47), also known as the lion dog (shizi
gou fill 7 #7). The Pekingese breed is character-
ized by its miniature size, stubby legs, long, shaggy
coat and short muzzle. Though the Pekingese is
named after China’s current capital, it interest-
ingly cannot be considered an entirely native Chi-
nese breed, but an embodiment of global inter-
actions throughout Chinese history. Throughout
many dynasties in ancient history, they were bred
meticulously to inherit specific somatic traits that
were likely developed due to religious belief, to
provide good luck, or to resemble various crea-
tures. When investigating the potential inspira-
tion, we see that non-native aspects are influenc-
ing the selection of the dog.

The modern Pekingese dog has identifying traits
with stubby legs, stocky body, short muzzle, big
eyes, and long fur (especially at the shoulders
and neck). However, to trace the lineage of this
breed, it must be acknowledged that they begin
with general traits that slowly differentiated over
time. Towards the start of the Pekingese’s phy-
logenetic tree, wolves slowly evolved into dogs
through domestication. Many unreconciled theo-
ries suggest different locations and dates for the
origin of domestication, though it is commonly
suggested that they originated approximately be-
tween 32,000 and 10,000 years ago (Wang et al.
22). During this process, they underwent rapid
phenotypic radiation due to artificial selection
and closed breeding systems by humans (Freed-
man and Wayne 282). The Mediterraneans bred
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a miniature sized dog, and it was not until after
the Silk Road was established that such dogs ap-
peared in Chinese sources around 100 AD, during
the Han dynasty. These dogs were named “Ba” 2
and described as dogs with stubby legs, short muz-
zle, as well as belonging under the table. Since
then, the features of the dog morphed over time as
its popularity fluctuated. In the Qing dynasty, the
Pekingese that we know today has individualized
from “Ba” into its unique breed (Collier 151). This
research paper will delve deeper into the history
of the Pekingese, and explore the roles of global
interactions in the development of the breed.

1 Mediterranean Ancestry

1.1 The Maltese

It is thought that the Pekingese originated from
the Maltese dogs, brought in from the Mediter-
ranean region in the Eastern Roman empire
through trade (Schafer 78). Similar to the
Pekingese, the Maltese grow to 7-10 inches tall,
with a compact body, long fur, brown eyes, and
black buttoned noses (Various). Sculptures of
these dogs are depicted in figures 1 and 2.

There have been numerous depictions and refer-
ences to the Maltese from vases as early as circa
500 BC, to sculptures in circa 300 AD. The Maltese
of this time was commonly referred to as the Meli-
taeus catulus in Latin, or e\ttalov kuvidio (Meli-
taion kunidion) in Greek, named after the country
Malta. The earliest depiction of the Maltese from
circa 500 BC was found on an amphora found in
Vaulci, a city in Italy.

The inscription, “Melitaie” is one of the many
variations of the words for Malta (Hurt), indicat-
ing that the dog in this depiction is indeed a Mal-



Fig. 1.
hjbcoins.
Steemit, 2018, https://steemit.com/dog/@hjbcoins/
ancient-roman-bronze-maltese-dog.

Ancient sculpture of a Maltese dog from
“Ancient Roman Bronze Maltese Dog.”

tese. The proportions of the vase project the small
body of the Maltese in relation to the human fig-
ure, confirming the existence of the characteristic
small size of this dog, as seen in Figure 3.

The Maltese persisted after its appearance in 500
BC. The Roman vase: “Attic Red Figure Chous”,
shown in Figure 4 estimated to be created in
450-440 BC depicts a small Maltese underneath a
grape. Viticulture was prominent in Ancient Rome
since it grew from colonies to a republic through
adopting the wine culture in its conquered re-
gions. Vineyards were common to many house-
holds, and wine was a staple of domestic life (John-
son 59-63), hence suggesting that the Maltese dog
was commonplace among households in Ancient
Rome.

An English translation of Aristotle’s work, “Aris-
totle’s History of Animals”, compares the size of
the Maltese breed to an ictis, or weasel (Aristotle,
Cresswell, and Schneider 239). This corroborates
with the inscriptions in the previous vases, which
further confirms the existence of the Maltese and
its short-legged traits in the Mediterranean from
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of a Maltese
Christie’s,

Fig. 2.
dog.

Ancient

sculpture
‘A ROMAN BRONZE DOG.”;
www.christies.com/lotfinder/Lot/a-roman-bronze-
dog-circa-2nd-3rd-century-5425456-details.aspx.

at least the 4th century BC. For a clearer depiction
of the ancient Maltese race, Roman sculptures of
second and third centuries AD demonstrate possi-
ble clear resemblance with the small, stocky-built
Chinese Pekingese dogs.

While research has demonstrated that European
Maltese genes might have been infused into
Pekingese dogs (Cohn), we must further look at
the Silk Road to establish the possibility of a direct
linkage between them.

1.2 Roman Trade

The Silk Road was first opened in the Han dynasty,
heightening trade relations across the Eurasian
continent and bringing to China many exotic non-
native commodities.

In 138 BC, Zhang Qian 3k %, an envoy, was dis-
patched to make an alliance with Yue Zhi A EX to



Fig. 34. Melitder auf rotfiguriger Amphora
aus Vulci.

Fig. 3. Amphora of Maltese from circa 500 BC,
Vulci (Inscription: Melitaie) from Hurt, Carla. “The
Melitan Miniature Dog: The Most Popular Lapdog
in Antiquity.” Found in Antiquity, WordPress, 15
Nov. 2013, www.foundinantiquity.com/2013/11/15/
the-melitan-miniature-dog/.

take down Xiong Nu &J4X. Though his diplomatic
endeavors were in vain, he was able to bring back
key geographical intel on Central Asia that paved
the way for the establishment of the Silk Road, a
flourishing hub for trade, attracting pilgrims, mer-
chants, and travelers (Liu 15).

Along the Silk Road, trade was booming. Rome
and China, though separated by great distances,
frequently traded to and through intermediary
countries, both by sea and by land, as shown by
Figure 5, the Silk Road was able to connect China
and Rome through both land and sea routes. It
was Rome’s great demand for silk that helped fuel
many of the businesses in the Silk Road. According
to calculations, India, China, and Arabia drew at
least 100 million sesterces, equivalent to approxi-
mately 42 million Euro today, from Rome, simply
through trade (Hirth 227). In the meantime, many
international goods flowed into China, including
special breeds of dogs. In fact, the first receipt of
goods in China from Rome through intermediary
countries was in 91 BC. The first Chinese embassy
was sent to Parthia, who received an offering to
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(L) 1996 Univ. of Penznsvl¥nis Museum

Fig. 4.  “Attic Red Figure Chous” in the Penn-
sylvania Museum from Daniels, Maria; “Attic
Red Figure Chous.”; The Ancient Greek World,
University of Pennsylvania Museum, 2002,
www.penn.museumy/sites/Greek_World/pottery_
big-25.html.

“Asia and
the Silk Road Around 650.”; Silk Road History, https:
//wegslttisnl.com/china-silk-road-tours/history.html

Fig. 5. Map of the Silk Road circa 650.

the Chinese court with large bird-eggs and jugglers
from Lijian (123), which some scholars believe to
be the Eastern Roman Empire (Waugh).

As a courtesy to maintain mutual trade relations,
tributes of exotic animals and rare commodities
were often gifted to one another. In the 7th cen-
tury AD, a “Dog of Hrom”, or dog of Rome, was
gifted to the Chinese emperor by the Byzantium
Empire. The dog was described in the records of
the Wenxian Tongkao it 78 # as being highly
clever, standing at 6 inches tall and 1 foot long,



and able to carry torches in its mouth and lead
horses by the reigns (Schafer 78; Collier 127).

v ’1_,} ’(

Fig. 6. A painting of Tang Dynasty court ladies adorn-
ing their hair with flowers (Zhou Fang & Hfj, Zanhua
Shinu Tu BTEAL 2 E) . “ (BT LE) J/EBeR;
E E E £ baike.baidu.com.

The small dogs soon rose to popularity during the
Tang dynasty, when it often appeared in histori-
cal sources. One Tang dynasty painting, Figure 6,
depicts a small dog with short legs and short muz-
zle playing with palace ladies. Considering the
exquisite robes the ladies wore, it further suggests
the palace status of the dog, as a form of entertain-
ment for women in the upper class. Even the lady
Yang Guifei #5 & 4 herself owned an early form
Pekingese dog named “Wo” &, which translates
to ”dwarf”. In one account, Empress Wu and the
Emperor were playing chess. When Empress Wu
was losing, she let Wo run loose and knock over
the chess set (Schafer 78).

In addition to trade, the predominance of Bud-
dhism in Tang dynasty China also contributed to
the popularity of such dogs, as its somatic traits
were given religious significance.

2 Buddhist Inspiration

The Silk Road not only brought about the “Dog of
Hrom”, but also created the gateway for Buddhism
to enter China, ultimately bringing new influences
that likely helped shape the Pekingese Dog.

Buddhism originated in India; it gradually spread
to the Kushan Empire in Central Asia, from there
it entered China through the Silk Road. Though
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when and how Buddhism entered China is still a
topic of debate, it is commonly accepted that it
spread between the first half of the first century
BC and the middle half of the first century AD (Liu
139).

Buddhism became increasingly more widespread
and influential during the Tang Dynasty. Between
the third and fourth AD, the cave and statue con-
struction movement in the north of China gained
momentum, with cave temples in Gansu, Sichuan,
Shanxi, and Henan provinces (Ebrey). Of which,
the Maijishan Grottoes in Gansu province with
over 7,200 Buddhist sculptures and over 1,000
square meters of murals were constructed between
384 and 417 AD (Sullivan, Darbois, and De Silva-
Vigier). In AD 477, there were 6,478 officially reg-
istered monasteries in north China, and by AD 534,
more than 30,000 were established (Liu 145). This
led to the first official historical writing of Bud-
dhism and Taoism in AD 554. During the Tang
Dynasty, Buddhism became one of the dominant
religions (2). With the commitment of copious
amounts of time and effort to translating Buddhist
texts, sculpting cave monuments, as well as build-
ing monasteries, the great influence of Buddhism
over the people is clear.

Buddhism was not only accepted by the common
people, but it was also adopted by the imperial
court, in particular, Wu Zetian & H| K. Before
and during her reign, the empress supported and
sponsored Buddhism extensively by sponsoring
monks, supporting translations, erecting temples,
and worshipping relics. For instance, in 695 AD,
Empress Wu sponsored a new catalog of the canon
as well as a Sanskrit-Chinese dictionary that con-
tains approximately 1,000 Chinese Buddhist loan-
words. Rather than teaching a strict text of Bud-
dhist religion, under Empress Wu’s reign, a wide
range of factions and systems of ideas were taught.
This diversity contributed to the increased creativ-
ity in the array of resulting Buddhist art, with new
iconographic formulations and symbols.
reign, Empress Wu drove the Buddhist movement
and artistic expression, expanding the influence of
the religion (Karetzky 113-150).

In her



In the age of expanded Buddhist influence and
artistic expression, Buddhism has integrated into
Chinese culture (Guang). Thus, the impact it had
on the Pekingese must be examined. In this case,
the Chinese name of the Pekingese - lion dog, is
worthy of note. The lion is a foreign species, with
no historical records in China until the Eastern
Han Dynasty (Koon). Instead, their native habi-
tats were in Africa and South Asia, and were fre-
quently brought in through trade. During the rise
of Buddhism, the lion gained popularity and sta-
tus in China, being viewed as a majestic preda-
tor comparable to the tiger, though the obsession
over lions was fueled further by its rarity (Schafer
84). Most lion depictions, however, were not real-
istic portrayals. Rather, they were fanciful, con-
ventionalized types of lions as brought by India
with Buddhism, showing that China’s idealization
of lions is swayed by Buddhist beliefs (Collier 92).

Lions have important symbolic meanings in Bud-
dhism. They are symbolic of bodhisattvas, divine
beings with high levels of spiritual development;
they are sometimes known as “the sons of Bud-
dha” or “Buddha’s lions”, as seen in Figure 7. They
stand for royalty and protection, wisdom and pride
(Choskyi). They are often represented as stone
sculptures, to serve as guardian spirits and to re-
mind monks that they must devote themselves to
Buddhism. Furthermore, people often keep minia-
ture tokens of lions to act as talismans (Collier
120).

The Buddhist lions share many defining features
with the Pekingese: short snout, stocky body,
large lustrous eyes, and slanted ears. It is a rea-
sonable conjecture that these features have been
translated to the ancestry of Pekingese dogs.

Later, Lamaism, also known as Tibetan Buddhism,
also contributed to the worship of Buddhist lions
in China. Lamaism was established as the state re-
ligion in the Yuan dynasty, which was founded in
1721. After the fall of the Yuan dynasty, it contin-
ued to be a prominent religion in China under the
Ming, and particularly the Qing dynasties (Weid-
ner 173). The integration of Lamaism into China
may also have influenced the traits of a Pekingese.
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Fig. 7. A Buddhist lion statue from Kodner Galleries;
“Large Chinese Bronze Buddhist Lion.”; Bidsquare,
https://bidsquare.com/online-auctions/kodner/
large-chinese-bronze-buddhist-lion-1468518/

Fig. 8. A modern Pekingese dog; “Pekingese.” Omlet,
www.omlet.co.uk/breeds/dogs/pekingese.

For instance, the Lamaist “Hou” ¥H KMl features
a long tongue that hangs out of the mouth, sim-
ilar to the typical Pekingese whose mouths gape
open frequently. The features of the Lamaist Bud-
dhist lion are highly distinctive. With short bod-
ies, massive legs and pads, rectangular head, and
a short nose, they resemble a canine more so than
a feline. Their manes are bushy, curled and wig-
like, the tails are short and bushy, with fringes of
fur behind the limbs of the lion. These specific de-
scriptions match the Pekingese dog (Collier 157).

3 Lion dog the

“Pekingese”

becoming

The next period that is an important milestone for
the development of the Pekingese dog is the Qing
Dynasty. In the Qing Dynasty, the Manchus took



the throne of Beijing. In this period, the Pekingese
were prominently bred selectively.

There is a certain culture in the palace for breed-
ing the perfect dog. During the Kangxi period, the
breeding of the palace dogs was so specific that
eight different races of lap-dogs emerged, includ-
ing the Pekingese. But it was only during the Qian
Long period that the name of the Pekingese, Bei-
jing Gou 1t 541, emerged (151). During the Xian-
feng period from 1851, up to 4,000 palace eunuchs
in the “Forty-eight Places” of the palace competed
against each other to breed the dog with the best
features. Including their dogs into the “Dog Book”
at the time was the highest compliment. Many ex-
treme techniques were utilized to achieve this. For
instance, to allow for an outward projection of the
tongue towards the left or right of the mouth, the
eunuchs forcibly stretched the tongues of the dogs
during its puppyhood (157).

Besides breeding for the emperor, another incen-
tive lies in providing good luck to families. A
translation of the geomantic book from the Qing
Dynasty (Gezhi Jingyuan ¥% £ #% Ji) states that,
“The appearance of certain markings, such as a
black or yellow coat in conjunction with a white
head, or two white forelegs in a black dog, was
hailed as a sure presage of official appointment.”
(47).

The breeding of dogs with special marking lends
towards good luck in several aspects, such as
wealth, status, and lineage; dogs that resemble
mythological creatures such as a unicorn (Qilin
L RE) or phoenix are regarded more auspiciously.
Typically, breeders who present dogs with spe-
cial markings as gifts are rewarded with material
wealth such as rice, and/or an official rank in the
palace, and these dogs were highly esteemed. The
incentive of good luck, as well as material rewards
from the palace, led to a very specific character-
istic of Pekingese for markings, shape, and size,
where they are bred in rigorous fashion as demon-
strated by palace eunuchs in order to express these
phenotypes and features.

The “perfect” Pekingese dog includes long lists of
features pertaining to face shape, body form, an-
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gles of features such as the ears, specific markings,
and more. It was a well-known fact that Empress
Dowager Cixi (reign 1861-1908) was highly fond
of the Pekingese, in which she supposedly created
the first set of standards for the appearance, be-
havior, and treatment of the Pekingese. Among
her many conditions, some examples include be-
ing small and having a shaggy forefront and a black
face (Pregowski 136).

The most commonly adored features of Pekingese
are faces shaped like abacus discs, but the snout is
short enough such that a knife can be cut vertically
down the face without harming the dog. The figure
should have a defined waist, compact and sturdy
body, and short legs where the forelegs are unbent,
and the hind legs are erect. Color markings such
as the three-flower-face (=1t i) where there is
black around the eyes, yellow on the forehead, and
white around the mouth are also features that are
highly praised. Apricot shaped ears, goldfish-like
eyes, “Ruyi” (#17) scepter-shaped nose, and many
more specific guidelines are made for these small
lap-dogs (Collier 155-158).

4 20th Century to the Modern Era

During the Qing Dynasty, the Pekingese gained
popularity globally. It began when Empress Dowa-
ger Cixi gifted many Pekingese to many diplomats
as rapprochement; from the wife of the Japanese
Minister, Uchida Kosai, to the wife of the American
Minister, Sarah Conger (Pregowski 136). However,
the first Pekingese dog in Britain was Looty, shown
in Figure 8, the Pekingese from the looting of the
Summer Palace in 1860. Being an oriental novelty,
Looty was presented to Queen Victoria and treated
with high regard and became one of the Royal Col-
lection of Dogs. A professional oil painting has
even been commissioned to depict Looty, as shown
in Figure 9.

Shortly following Looty’s arrival, four more
Pekingese were brought to England by Captain
Lord John Hay. These Pekingese were purely bred
in the Captain’s kennels and sold for 50 pounds
each (Entract). As a Chinese icon, the Pekingese
rose in popularity along with Chinoiserie in
upper-class British society and reached heights as



Fig. 9. An oil painting of Looty in 1861 by Friedrich

Wilhelm Keyl from Haven, Cynthia; “Friedrich
Keyl Painting of Looty.”; Stanford, 14 Sept.
2010, news.stanford.edu/news/2010/september/

morris-west-rules-091410.html

a lap-dog (Cohn), such as in Figure 10,

In 1910, the United Kingdom had 600 kennels ded-
icated to breeding Pekingese dogs. The Pekingese
also enjoyed popularity in the United States. In
1983, a magazine from Florida was established:
“The Orient Express”, to be the “voice” of the
Pekingese breed. Even as a show dog, the
Pekingese have gained success. Prominently, a
Pekingese named Palacegarden Malachy won Best
in Breed and Best Toy in the 2011 American Kennel
Club Show, winning the hearts of many (Cohn).

It was because of the Pekingese’s popularity in
the West that the breed was able to survive past
the Chinese Civil War and the establishment of
the Communist party in China. Due to the exten-
sive amounts of money devoted to pampering the
Pekingese rather than the people during the Qing
dynasty, the Pekingnese were labeled as bourgeois
symbols and were targeted by angry citizens. The
Pekingese were not only demoted from their im-
perial status, but they were also, along with mil-
lions of the species as a whole, killed and banned
to reduce the competition for food during the Cul-
tural Revolution. Only very few Pekingese sur-
vived the sacking of the Forbidden City, and the
popularity of companion animals as a whole (cats
and dogs) remained stagnant until the 1990s. Dur-
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HER MAJESTY, THE LATE QUEEN ALEXANDRA.

(By permission of H.R.H.The Princess Victoria)

Fig. 10. “Alexandra of Denmark (1844-1925), Queen
of the United Kingdom and the British Dominions and
Empress of India (r. 22 January 1901—6 May 1910)”
from Cohn, Don J. “Bite Foreign Devils Instantly.” A
Pride of Pekingese, China Heritage, 2018.

ing the 90s, as observed in Shanghai, most barely
had enough resources to take care of themselves
and their family, much less to look after a dog.
After the 90s, along with increased affluence was
the resurgence in the Pekingese, particularly pure-
breds, due to a high demand for commercial pur-
poses (Pregowski 137). However, the overbreed-
ing and inbreeding for the simple purpose of mak-
ing money led to producing Pekingese without
much regard to the previously enforced traits by
the Manchus. The traits of the Pekingese have
since broadened (Cohn).

The broadening of the characteristic Pekingese
traits was a result of globalization as well. The
West does not carry the same culture and tradi-



tions as the Chinese, and hence do not share the
same value for specific markings, sizes or shapes.
With a different cultural aesthetic and lack of rig-
orous selection throughout the globe, the mod-
ern Pekingese has developed a wide range in char-
acteristics, shapes, and sizes, and has become a
race with broader classifications: a plumage of fur
around the neck, a thick and flowy coat with a va-
riety of colors, as well as a compact, muscled, and
short body (Team).

5 Conclusion

The Pekingese has a long history in China and is
often considered quintessentially Chinese. Yet, at
its essence, the Pekingese is a kaleidoscopic prod-
uct of the many global interactions and interna-
tional relations. Genetically proven as an ancient
race of dog, it has existed in Chinese history since
the Tang Dynasty. It is strongly suggested that it
became the amalgamation of Roman trade, Bud-
dhist influences from India, Lamaist influences
from Tibet, rigorous breeding by the Manchus, and
finally a broadening of traits occurring across the
globe.
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An exploration of the literary techniques used to comment on the
importance of legacy in Hamilton: an American musical

Eugenie Yuzhen Ng SR5%

1 Introduction

Hamilton: An American Musical is an innovative,
sung-and-rapped-through musical that premiered
on Broadway in 2015 went on to win 11 Tony
Awards and a Pulitzer Prize for Drama, thereby
cementing itself as a musical juggernaut. The
critically acclaimed musical chronicles the life of
America’s first treasury secretary and founding fa-
ther, Alexander Hamilton, whose integrality to the
formative years of the United States caused his
life story to be inextricably intertwined with the
story of America’s founding, making Hamilton the
quintessential “American Musical”. The musical’s
libretto, lyrics, and music were written by Lin-
Manuel Miranda who also originated the title role
on Broadway.

Hamilton is famed for its eclectic blend of contem-
porary music genres like hip-hop - developed in
the Bronx borough of New York City in the 1970s
- with traditional Broadway-style show tunes. Mi-
randa’s artistic choice facilitates his storytelling
as he seeks to use hip-hop to highlight Hamil-
ton’s commonalities with hip-hop icons - shar-
ing humble beginnings, untrammelled ambition,
and mastery of verbal combat - in order to provide
a relatable yet informative depiction of this his-
torical figure in his biographical musical (Perrin).
Hamilton’s amalgamation of ethnomusicological
styles also serves to “legitimise hip-hop in musical
theater” (Miranda and McCarter 196), illustrating
Miranda’s tendency to subvert conventions which
hints at his deeper goal: to challenge popular but
mistaken conceptions about America’s founding.

Miranda’s use of the hip-hop genre which was pi-
oneered by African-American and Latino commu-
nities also naturally decrees that the production
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should not be restricted to a monoracial, histor-
ically accurate casting (Vargas). Hence, Hamil-
ton’s production is culturally significant for the
portrayal of powerful historical figures by actors
of colour, as this anachronism arguably allows his-
torically marginalised ethnicities to lay claim to a
country that has continually denounced them.

The musical is also a trailblazer in American cul-
ture as it addresses the historical glorification of
America’s “infallible” founding (Brown). One only
has to look as far as the Capitol Building’s fresco,
The Apotheosis of Washington, to witness how the
founding fathers are exalted as literal gods while
the founding era acquires a legendary status in
history (Zahn). Through his lyrical choices, Mi-
randa refutes the epoch’s mythologisation by hu-
manising the illustrious founding fathers and di-
vulging less glorious moments of America’s for-
mative years, jolting audiences into “thinking
about popular culture” as it “casts new light on
some of the most storied events in American his-
tory” (Rosen). Hence, Miranda presents an un-
orthodox interpretation of the founding to subvert
perceptions of its past (Rose).

2 Research Question

Considering how Hamilton has left an indelible
mark on American society, the musical’s libretto
is worthy of literary analysis to understand how
Miranda’s creative use of language enabled a sim-
ple musical to become a certified cultural phe-
nomenon. This essay intends to examine how Mi-
randa uses characterisation and poetic tech-
niques to shed light on the theme of legacy, a
prominent motif in Hamilton as numerous charac-
ters spend the entire musical obsessing over how
they will be remembered in history. Furthermore,



one cannot examine a historical retelling without
discussing how legacies shape narratives of the
past, making Miranda’s preoccupation with legacy
crucial to this analysis.

This essay intends to demonstrate that Miranda
uses characterisation, sound devices, metaphor,
and second-person pronouns in Hamilton’s li-
bretto to reveal that historical figures have an in-
nate and potentially destructive desire to leave be-
hind a legacy, yet these legacies may be misrepre-
sented, undermining the accuracy of history.

With regards to the research question’s dual focus
on poetic devices and characterisation, since the
musical is character-driven, deconstructing Mi-
randa’s use of characterisation is essential to fully
understand the musical’s impact on the audience.

Additionally, hip-hop is not a poetic device in it-
self but an amalgamation of rhyme, pun, con-
sonance, assonance, and metaphors, hence, Mi-
randa’s consistent utilisation of these poetic de-
vices constitutes his ode to hip-hop in Hamilton
(Salvo).

3 Analysis

Throughout Hamilton, legacies signify the way in
which posterity remembers an individual. Thus,
leaving behind a legacy is akin to immortalis-
ing oneself in history. Since historical narratives
are founded on legacies, distortion of the lat-
ter threatens the accuracy of history. Through
shedding light on the concept of legacy, Miranda
achieves three effects: he supplements the au-
dience’s comprehension of historical figures and
events, he challenges the prevailing narrative of
America’s founding, and he sheds light on the pit-
falls of historiography.

3.1 Deepening the audience’s compre-
hension of history

Hamilton opens with the titular protagonist meet-
ing the main antagonist, Aaron Burr, for the first
time. As Hamilton inquires about how to emulate
Burr’s success, Miranda uses dialogue to indirectly
characterise both men’s contrasting personalities:
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Burr advising Hamilton to “talk less, smile more”
(Miranda and McCarter 24) illustrates Burr’s ap-
preciation of reticence and his desire to win oth-
ers’ approval through physical appeal. Meanwhile,
telling Hamilton “don’t let them know what you’re
against or what you’re for” demonstrates Burr’s
tendency to remain neutral to stay in everyone’s
favour. Clearly, Burr puts on an agreeable facade
to increase his chances of success, thereby plac-
ing himself in a position to leave behind a notable
legacy.

Miranda juxtaposes Burr’s tight-lipped tendency
with Hamilton’s outspoken temperament as
Hamilton vehemently denounces Burr’s impar-
tiality by questioning “If you stand for nothing
Burr, what’ll you fall for?” (25). Here, Miranda
uses indirect characterisation through speech to
indicate that Hamilton dislikes Burr’s spineless
neutrality. Hamilton openly embraces the down-
“fall” that Burr hopes to avoid, as defending one’s
beliefs to the death has its benefits too: one can be
immortalised in martyrdom. Evidently, both men
employ different strategies to make their mark on
history, as one hopes to achieve success by staying
in public favour to ensure longevity in a position
of power, while the other hopes to die an inspi-
rational death. Therefore, Burr and Hamilton’s
dichotomous approaches converge on a common
goal: to acquire recognition and acclaim, thereby
leaving behind a legacy. Through contrast and
indirect characterisation, Miranda presents the
diplomatic Burr as a foil to the confrontational
Hamilton to emphasise historical figures’ desire
to leave behind a legacy. In illustrating their
legacy-driven conflict, Miranda enriches the
audience’s understanding of the Burr-Hamilton
rivalry, setting the scene for their animosity which
culminates in a historic duel. Hamilton’s desire to
be forthright in the name of legacy also deepens
the audience’s comprehension of the Hamilton-
Reynolds affair — the sex scandal that destroyed
Hamilton’s career — as Hamilton’s prioritisation
of honesty explains why he publicised the sordid
truth.

The pertinence of legacy to historical figures is
further reinforced when Miranda uses consonance
to extol Hamilton and his revolutionary era com-



panions as a “bunch of revolutionary manumis-
sion abolitionists” (27). The consonance from
the sibilant “sh” sound in “revolutionary”, “man-
umission”, and “abolitionist” allows this lauda-
tory description to stand out from the verbal den-
sity of the musical number, consequently ingrain-
ing Hamilton’s heroism in audiences’ minds -
he declares himself a “revolutionary abolition-
ist” to demonstrate his admirable progressiveness.
Hence, Miranda clearly illustrates Hamilton’s as-
piration to leave behind a favourable legacy in his-

tory.

Though Miranda divulges Hamilton’s progressive
beliefs, in doing so, he perpetuates an idealised
depiction of historical figures a la “Founders Chic”,
a style of revising early American history by pre-
senting an overly complimentary portrayal of the
founding fathers (Romano and Potter). By describ-
ing Hamilton as a “manumission abolitionist”, la-
belling him as a supporter of the abolition of slav-
ery, Miranda paints Hamilton as upstanding, con-
veniently disregarding how Hamilton had hired in
slaves and even married into a major slave-owning
family (Magness). The adjective “revolutionary”
also implies that Hamilton’s support for slaves’
liberation was impactful and pioneering, an un-
true assertion since his complicity in the slave
trade was undoubtedly counterproductive to the
liberation of slaves. Hence, Miranda fails to ac-
knowledge Hamilton’s cognitive dissonance in his
extremely positive description, therefore missing
an opportunity to shatter the facade of Hamilton’s
rectitude by revealing this founding father’s non-
commitment to his beliefs. Instead, Miranda rein-
forces the romanticised narrative of the founding
fathers that he tries so hard to challenge through-
out the musical, for the sake of creating a progres-
sive hero that modern Americans can wholeheart-
edly idolise and elevating the musical’s agreeabil -
ity with audiences.

Later in the musical, Miranda uses indirect charac-
terisation to reveal the destructiveness of the de-
sire to leave behind a legacy. As Burr tells Hamil-
ton that Clermont Street has been rechristened
Mercer Street in honour of the late General Mer-
cer, both men wistfully ponder Mercer’s posthu-
mous ease in securing a legacy: “all he had to do
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was die.” (Miranda and McCarter 186). Hamilton
and Burr even consider dying a hero’s death ap-
pealing as it is “a lot less work” and even worth
“a try”, thus, Miranda reveals through dialogue
that they have essentially developed death wishes
for the sake of being remembered. By illustrat-
ing this self-destructive aspect of legacy-building,
Miranda divulges that leaving behind a legacy is
the single greatest achievement a historical fig-
ure can hope to achieve as legacies ensure remem-
brance. Hence, Miranda enhances audiences’ un-
derstanding of the historic Burr-Hamilton duel as
it is the destructive result of historical figures’
legacy-building — the duel was provoked by Hamil-
ton disparaging Burr’s reputation, prompting the
latter to defend his honour (Wallenfeldt).

The all-consuming nature of legacy-building is es-
pecially potent when Hamilton’s attempt to pro-
tect his legacy backfires. When Hamilton’s ri-
vals, Thomas Jefferson and James Madison, dis-
cover dubious payments from Hamilton to a Mr
James Reynolds, Jefferson and Madison seek to
undermine Hamilton’s political career by threat-
ening to accuse him of embezzlement. To clear
himself of legal wrongdoing, Hamilton drafts his
exposé (later known as the Reynolds Pamphlet),
during which he convinces himself that “this is
the only way I can protect my legacy” (Miranda
and McCarter 232). Here, Hamilton finds conso-
lation in the belief that he can “protect” his po-
litical reputation through publicising the fact that
his dubious payments were for a legal yet more
heinous act: an extramarital affair with Reynolds’
wife. Hence, Miranda uses direct characterisa-
tion via dialogue to divulge how Hamilton myopi-
cally prioritises legacy over his family’s dignity;
he only considers the merits of divulging his sex
scandal - that it will “protect his legacy” - thus
his fixation on legacy-building blindsides him by
making him overlook how his affair may humiliate
his wife and children. Additionally, through sug-
gesting that Hamilton will be able to “write [his]
way out, overwhelm them with honesty”, Miranda
reinforces that Hamilton’s obsession with clear-
ing his name has caused a destructive oversight
of his ruination as he is out of touch with pub-
lic sentiment; his admission to treacherous adul-



tery will not allow him to “write his way out” of
trouble, it will harm his reputation rather than sal-
vaging it. Hamilton’s inability to separate his life
from legacy-building is his hamartia, the fatal flaw
that leads to his downfall. Through exploring the
devastating consequences of aspiring to leave be-
hind an honourable legacy, Miranda enhances au-
diences’ comprehension of the historical causes
and effects of the Reynolds pamphlet.

3.2 Challenging the prevailing narrative
of America’s founding

When George Washington - arguably the most
deified founding father of all - first appears in
the musical, Miranda uses consonance and as-
sonance to challenge the prevailing historical
narrative that idealises Washington and found-
ing fathers alike. When Washington acknowl-
edges history’s depiction of himself, Miranda re-
peats bilabial and fricative consonant sounds in
“model of a modern major general” and a “ven-
erated Virginian veteran” respectively (61), cre-
ating pleasant-sounding alliteration that draws
the audience’s attention to these accolades, with
the pleasing, flawless rhythm generated by con-
sonance mirroring the perfect, flawless standards
Washington must live up to as America’s lionised
liberator. Miranda also uses assonance to repeat
the close-mid front unrounded vowel €, or the "eh”
sound when Washington addresses how others are
“embellishin’ my elegance and eloquence”, draw-
ing attention to how the masses idealise Washing-
ton by exclusively propagating his admirable qual-
ities. Consequently, Miranda gives Washington a
voice and vulnerability using consonance and as-
sonance to draw attention to how he is not as flaw-
less and omnipotent as purported. The inflation of
Washington’s legacy even warrants his first spoken
line in the musical to be “Can I be real a second?”
to establish a distinction between the publicised
narrative and his “real” personality. In demon-
strating how misrepresented legacies may under-
mine the accuracy of historical narratives — as ev-
idenced by Washington’s exaggerated portrayal —
Miranda exposes the skewed public perception of
historical personae to refute the narrative that the
founding fathers were infallible and god-like.
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Following the deconstruction of Washington’s
apotheosis, Miranda uses second-person pro-
nouns to continue critiquing excessively rosy out-
looks on history. After the Battle of Yorktown
secured America’s independence from Britain,
King George III, the former king of the Ameri-
can colonies, wonders aloud, “What comes next?
You’ve been freed. Do you know how hard it is to
lead?” (126). Here, Miranda’s use of the second-
person pronoun “you” enables him to break the
fourth wall to suggest that the audience doesn’t
“know how hard it is to lead” because the roman-
ticisation of the American founding glosses over
the hardships encountered during the epoch. Con-
trary to popular belief, the end of the Revolution-
ary War did not immediately usher in prosperity
for America. In fact, the rousing musical number
“Yorktown” was a contender for the closing num-
ber of Act 1 of Hamilton but was ultimately re-
jected as its sunny view of America’s founding is
incongruous with America’s struggles. Even John
Adams, a founding father who lived to see Amer-
ica’s founding mythologised, “begged [people] to
remember that the country’s birth was painful,
contentious, and not remotely finished when the
British went home” (124). Hence, by illustrating
how a nation’s legacy may be distorted to perpet-
uate conjectural perceptions of the past, Miranda
subverts glorified narratives about America’s in-
fancy.

3.3 Shedding light on the pitfalls of his-
toriography

Miranda notably comments on the misrepresen-
tations of legacies in the musical number, “Room
Where It Happens”, which revolves around the
Dinner Table Bargain, an event shrouded in se-
crecy as it is unclear how known rivals, Hamilton
and Jefferson, agreed upon lucrative political de-
cisions over one dinner.

Miranda criticises the deification of founding fa-
thers and reveals the lack of clarity in historical
events when Burr condemns the underhanded cir-
cumstances of the bargain: “My God! In God we
trust, but we’ll never really know what got dis-
cussed” (188). Through rhyme, Miranda high-



lights the phonetic similarity between “God” and
“got”, creating a double entendre for the word
“got” as Burr laments that we’ll never really know
what “God” discussed. With Burr’s frustration
aimed at Hamilton and Jefferson’s secrecy, this
pun likens the founding fathers to gods, satirising
the narratives that aggrandise founding fathers.
Similarly, by exclaiming, “no one really knows .

how the sausage gets made”, Miranda uses
metaphor to compare posterity’s lack of expertise
on the past to the public’s lack of understanding
on trade secrets like “how sausages get made”,
thereby implying that history may be obscured due
to deliberate secrecy in closed-door deals. Hamil-
ton and Jefferson’s strategic clandestinity urges
the audience to contemplate how intentional dis-
tortion of legacies, such as the bargain that tran-
spired in “the room where it happens”, prevents
history from being accurate and reliable, as seen
in how Burr is forced to summarise the specifics
of the compromise using the vague pronoun “it”.
Hence, Miranda ascribes the modern deification
of founding fathers to posterity’s lack of clarity
on historical events, consequently confronting the
pitfall of historiography: history can never fully
capture the past due to the dearth of documenta-
tion and transparency.

At the musical’s climax, Miranda stresses the fick-
leness of historiography - one can never con-
trol how they are portrayed in history if at all.
When Hamilton and Burr’s opposition culminates
in a fateful duel, Hamilton’s final moments are
dramatically prolonged through a spoken-word
monologue, a departure from the sung-through
musical to imbue this scene with dramatic impor-
tance. As Hamilton asks, “If I throw away my shot,
is this how you’ll remember me? What if this bul-
let is my legacy?” (273), Miranda uses the second-
person pronoun “you” to inform the audience as a
synecdoche of America that “this bullet” — a sym-
bol of his duel - has shaped how “you” (future gen-
erations) remember Hamilton, as Hamilton be-
comes best known for this sensational duel rather
than for other achievements. Thus, by illustrat-
ing how legacies can be misrepresented through
an overemphasis on selective events, Miranda re-
veals the travesty of history: the volatility of lega-
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cies deny historical figures control over how they
shall be remembered.

Miranda also uses metaphors to further illustrate
the instability of historical narratives. If a legacy
is “planting seeds in a garden you never get to see”
(273), then leaving behind a legacy is a posthu-
mous action as the fruits of one’s labour only ap-
pears after one finishes making their mark on the
world. Since historical figures “never get to see”
how their legacy comes to fruition, Miranda rein-
forces their lack of control over their memoriali-
sation. Miranda also likens legacies to writing an
unfinished song “someone will sing for me”, in-
dicating that though Hamilton builds the founda-
tion of his legacy, how his legacy will be inter-
preted is beyond his control because others will
continue adding onto the “song” he began. This
potent metaphor yet again breaks the fourth wall,
forcing audiences to confront the malleability of
legacies as Miranda overtly acknowledges how he
has shaped Hamilton’s legacy by incorporating his
words into musical numbers, literally completing
the song others “will sing for me”. Such is the fa-
tality of historiography; it is not up to you, but
rather posterity, to secure your legacy and tell your
story, possibly misrepresenting it.

When Hamilton is shot by Burr and the latter con-
fronts the gravity of his actions, Miranda uses di-
rect characterisation through speech to illustrate
the worrying lack of nuance in history: as Burr
laments that he “paid” the price for killing Hamil-
ton because this action will paint him henceforth
as “the villain in [Hamilton’s] history” (275), Mi-
randa exercises the hindsight he possesses from
living in the 21st century to portray Burr’s re-
morse, as Burr predicts his vilification in American
history (Wills). Burr’s remorse for killing Hamil-
ton also draws attention to the devastating con-
sequences of an over fixation on legacy-building,
because Burr’s ardent pursuit of a pristine rep-
utation has ironically cost him his legacy. As a
result, Burr’s downfall, catalysed by one single
attention-grabbing action, exemplifies how his-
tory can easily reduce a complex individual to
the two-dimensional role of a “villain”, with lit-
tle room for redemption. Hence, historiography’s
fatal flaw is that history obliterates.



Miranda makes a powerful statement by ending
the musical not with Hamilton’s death but with the
aftermath, hinting at how legacies outlive their
owners. In the final musical number, “Who Lives,
Who Dies, Who Tells Your Story”, when the com-
pany asks, “Who remembers your name? Who
tells your story?” (Miranda and McCarter 281), Mi-
randa uses anaphora and repeats “who” to prompt
audiences to doubt the accuracy of history. Since
the power to shape narratives is vested in “who
lives, who dies, who tells your story”, legacies will
always be vulnerable to misrepresentation by fu-
ture generations, threatening the integrity of his-
tory. Hence, Miranda expresses the double-edged
sword of history - it is as unreliable as it is in-
formative. The inevitable risk of leaving behind
legacies is laid out in the open: legacies are less
dependent on what you did when you were alive,
and more contingent on what others do after your
death.

4 Conclusion

Overall, Miranda uses characterisation and poetic
devices to depict the centrality of legacy in history.
The array of devices used are well suited to achieve
Miranda’s intended effects; characterisation illus-
trates how an obsession with legacy-building leads
to ruination, while attention-grabbing second-
person pronouns expose the audience’s complicity
in perpetuating glorified narratives of America’s
founding. Finally, the motley collection of poetic
techniques constituting the musical’s musicality
(rhyme, assonance, consonance) and creation of
meaning (metaphor) allow impactful lyrics in mu-
sical numbers to stand out, thereby accentuating
the historical significance of legacies.

Miranda’s intended effects — which include ed-
ucating the audience about history, disrupting
widespread misperceptions about history, and ad-
dressing flaws of historiography - are expected
due to the nature of Hamilton’s content. After all,
like any historical musical, Hamilton should dis-
cuss the implications of historical events and dis-
pel misconceptions while addressing the limita-
tions of recorded accounts.
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Among these effects, Miranda’s challenge of the
perception of America’s founding is arguably the
most culturally impactful, as he redefines what it
means to be a patriotic American. In providing a
more honest depiction of the founding, Miranda
jolts American audiences from their complacency
as they realise America never was and still is not
flawless. For example, the fact that Hamilton
makes a ‘daring political statement’ through invit-
ing non-white actors to portray powerful figures is
a testament to how there is still much progress to
be made for America and its racist status quo (Ball
and Reed).

However, historical inaccuracies limit the profun-
dity of Hamilton’s cultural influence as Miranda
contradicts his original intention to challenge his-
torical glorification; considering the libretto’s lib-
eral use of artistic license, Hamilton is at best an
innocuous, uplifting work of historical fiction, and
at worst, a work that insidiously romanticises un-
scrupulous historical figures. Through romanti-
cising the founding fathers a la Founders Chic, Mi-
randa presents a post-racial view of history which
offers Americans absolution in their patriotism
(Romano and Potter). By creating in Hamilton a
staunch abolitionist and depicting founding fa-
thers as charismatic, Miranda absolves modern
audiences’ guilt in rooting for slave owners and
other unscrupulous public figures, thereby pre-
senting founding fathers in more a palatable man-
ner to progressive audiences. Historian Nancy
Isenberg even criticises Miranda’s actions as “his-
tory should be jarring, not wrapped up in a pretty
bow” (Lewis), indicating that tailoring a story to
suit the interests of the target audience is a flaw
of fiction. Miranda’s preoccupation with legacy is
manifest in his creative decisions, as even he is
guilty of misrepresenting narratives to shape the
imprint that Hamilton will leave in modern Amer-
ica.

Though there are drawbacks to “patriotic myth-
making” (namely, the loss of historical accuracy),
no audience member is under the impression that
the founding fathers were people of colour who
had rap battles to settle national disputes, thus
audiences are likely to maintain a degree of scep-
ticism about Hamilton’s accuracy. Thus, “jarring”



historical narratives are not threatened by the fic-
tionalised narrative propagated by Hamilton.

In fact, “tying history up in a pretty bow” is neces-
sary in Hamilton due to the entertainment aspect
of the musical genre and the optimistic nature of
historical fiction. As the success of a musical de-
pends on its entertainment value, ugly truths are
inevitably written off to present an agreeable nar-
rative for audiences’ enjoyment, hence, creative
license is a hallmark of the musical genre. Simi-
larly, historical fiction is often written due to the
writer’s desire to produce a historical hero that
contemporary audiences can rally around, there-
fore fiction’s appeal lies in its ability to “tie history
up” and engage with escapist, motivational hope
rather than depressing realism.

Despite Miranda’s limited success in refuting ro-
manticised narratives — a symptom of the genre —
he still catalyses insightful discussions about the
limitations of historiography. Through emphasis-
ing that historical accounts of America’s found-
ing are still speculative despite the era being a
highly scrutinised time in history, Miranda guides
audiences in understanding how historiography
can never wholly document the past, consequently
persuading the public to adopt a more critical an-
gle when reviewing recorded history — especially
that of America’s founding — no matter the genre
in which it is presented.

As a work of historical fiction, Hamilton epito-
mises the power of literature; in filling in histori-
cal blanks, fiction illuminates what is not recorded
in history. Just as Hamilton’s composition of
the Reynolds Pamphlet exemplifies words’ ability
to make a difference, Miranda’s masterful use of
literary techniques demonstrates that language,
when expressed skilfully, is a force to be reckoned
with, as he has cast a new light on historical heroes
and the American mythos. The power of language
and literature, ranging from Hamilton’s historical
verbal acuity to Miranda’s profound depiction of
legacy, is undeniable.
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What triggered the 19th century Chinese diaspora from Xiamen to
Southeast Asian countries?

Song Yi Jaqueline Chan  FfAE %

Introduction

From the beginning of the 19th and up until the
early 20th century, over 20 million Chinese peo-
ple journeyed across the South Seas to Southeast
Asia (Choong Wilkins). These people were known
as “sinkeh”, or [/#7%% |, by pre-existing Chinese set-
tlers in those regions. The sinkeh established new
communities and traditions, mixing with indige-
nous cultures while still preserving their Chinese
roots. Xiamen is a city and port in the southeast-
ern province of Fujian. In the 19th century, it was
an embarkation point for laborers seeking to go to
other destinations, and the gathering place of Fu-
jian overseas Chinese (Ebrey and Liu 220-261). In
this essay, I will look at historical events of the
19th century and evaluate how they would have
acted as push and pull factors for over 20 million
Chinese people to leave their hometowns from the
port of Xiamen, and journey to Southeast Asia.

1 Xiamen

Xiamen is a port city in China’s southeastern Fu-
jian province. “Xiamen City” was built and es-
tablished in Early Ming (1387). Zhou Dexing J&|
= 8l (?-1392), the Duke of Jiangxia, ordered the
build-up of Xiamen City to improve coastal de-
fenses. This marked the beginning of Xiamen’s
history. Although it was built to resist enemy en-
croachment, promoted and led by Zheng Cheng-
gong ERE YT (1624-1662), Xiamen became a gate
for “connecting with foreign countries and enrich-
ing China” (The Information Office of Xiamen Mu-
nicipal People’s Government).

Xiamen is known as the “Garden on the Sea”, as
a result of its excellent harbor surrounded by shel-
tering islands. In 1841, British troops captured the
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Fig. 1. A map of Fujian and surrounding colonies in
Southeast Asia during the 19th century.

city after the Opium War and made it into one of
its own settlements (The Information Office of Xi-
amen Municipal People’s Government). Xiamen
was controlled and developed by the British Em-
pire pre-eminently as a tea and labor output port.
As a major city opposite Taiwan, there were major
Taiwanese investments in the region (The Editors
of Encyclopaedia Britannica, “Xiamen”). Trade in
the region grew, peaking in the 1870s, but then
declined. Xiamen ceased to serve as the entrepot
of Taiwan’s foreign trade when the Japanese oc-
cupied Taiwan in 1895. However, due to the de-
velopment of the colonial economy in Southeast
Asia, the demand for labor increased substantially.
Thus Xiamen became a labor output port and the
gathering place of Fujian overseas Chinese, stimu-
lating the urban development of Xiamen and mak-
ing it a typical maritime Chinese city. Xiamen is



now one of China’s five Special Economic Zones
(The Information Office of Xiamen Municipal Peo-
ple’s Government).

Geography also played a crucial role in this human
migration. The map above shows Xiamen and its
relation to European colonies during the 19th cen-
tury. The close proximity of European colonies in
Southeast Asia to Xiamen offering economic op-
portunities could also be the large reason that of
30 million Chinese immigrants, 20 million went to
Southeast Asian regions (Lockard 765-781).

2 The Qing Dynasty: Historical
Context

During the time in question, China was governed
by the Qing dynasty (1644 -1912). The Qing
dynasty was founded by the Manchus, a group
of non-Chinese people living in the northeast of
China. The Qing dynasty saw many high points
of traditional Chinese civilization, but Qianlong
(1711 -1799) would come to be known as the last
great emperor of the Qing dynasty (Ebrey and Liu
220-261). 19th century China saw multiple upris-
ings, wars, famines, and its reputation crumbled.
The major population boom revealed the flaws of
the government as it was unable to solve the land
shortages, labor surplus, and famine that came as
aresult. Foreign powers coming to the region also
continued to plague the Qing regime until its end
in 1911.

3 Wars and Political Tensions

The period between 1839 and 1949 is now largely
known as China’s Century of Humiliation. It began
with China’s defeat in the First Opium War (1839-
1842). Foreign traders illegally exported opium
to China, and its popularity grew rapidly. Large-
scale addictions to the drug that subsequently fol-
lowed created serious social and economic disrup-
tion. In 1839, Official Lin Zexu #k Bl &% (1785-
1850) was dispatched to Guangzhou to compel for-
eign traders to stop bringing opium into China
and encourage the Chinese to stop smoking it.
This was met by great displeasure from British
opium traders, who lobbied for war with China.
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The First Opium War revealed the flaws and weak-
nesses of China’s military and navy, as they were
no match for the massive British expeditionary
force. Following this, an agreement was worked
out in Guangzhou, which called for the ceding of
Hong Kong. The Opium War waged on. Despite
a determined counterattack to British forces by
Chinese troops, the British were largely success-
ful in their subsequent campaigns against Qing
military forces. After the British took Nanjing,
the Chinese were forced to surrender, and The
Treaty of Nanjing was signed. This treaty ended
the first opium war, raised China’s indemnity to
twenty-one million ounces of silver, abolished
the Co-hong, opened five treaty ports (Fuzhou,
Guangzhou, Ningbo, Shanghai, and Xiamen), and
fixed the tariff at 5% (Pletcher). This is now known
as “the first unequal treaty”, as many of similar na-
ture would follow.

The Opium War was only the start of a series of
wars that plagued China throughout the 19th cen-
tury. All of them had devastating socio-economic
consequences. For example, the Taiping Rebellion
(1850-1864). This rebellion was a result of dis-
pleasement stemming from a combination of fac-
tors, including mass opium addictions, great dis-
ruptions from the Opium War, conflicts amongst
locals and new settlers in the Guangxi region, and
unemployment as the opening of new ports put
people out of work. The rebellion was one of
the deadliest conflicts in human history, spreading
over 16 provinces, destroying over 600 cities, and
killing between 20 to 70 million people (The Edi-
tors of Encyclopaedia Britannica, “Taiping Rebel-
lion”). Other major conflicts included the Second
Opium War (1956-1960) (which legalized coolie
trade and opened 10 new ports to foreign trade and
residence), the unequal treaties (the first one of
which opened Xiamen as a trade port and gave for-
eigners an independent legal, judicial, police, and
taxation system within treaty ports), the Boxer Re-
bellion, and finally the fall of the Qing Dynasty.
These wars demonstrated China’s inadequacy in
modernization efforts, crushed national morale,
and prompted people to seek opportunities out-
side of the weakening empire.



4 Population Boom

At the beginning of the 1800s, China had around
300 million people. By the 1850s, China’s pop-
ulation exceeded 450 million, more than three
times the number of people in the 1500s (“Qing
China’s Internal Crisis: Land Shortage, Famine,
Rural Poverty”). This population spurt had enor-
mous ramifications on every aspect of Chinese
life. This growth was also even more difficult to
deal with as regions had already begun to strug-
gle to absorb internal migration by the 18th cen-
tury. Villages and towns grew closer, farms grew
smaller, and labor was in surplus everywhere. Ev-
erything farmers could do to maximize the prof-
its from their plot of land was exhausted. Farm-
ing efforts intensified, expanding the use of irriga-
tion and fertilizer, opening even the smallest lands
previously considered too marginal, and accepting
and implementing New World food crops such as
maize and sweet potatoes. The choicest lands be-
came occupied, and with too many people fighting
over too few resources, the potential for conflict
over rights to water or rights to tenancy naturally
increased, causing social tensions.

Governments and local administrations also
struggled to keep up with the rapid population
growth. By the turn of the 19th century, one
district magistrate, the lowest level official who
took responsibility for all local administration,
was responsible for an estimated 250,000 people
(“Qing China’s Internal Crisis: Land Shortage,
Famine, Rural Poverty”). People essentially had
nothing to fall back on in times of crisis. The
extent of suffering that ensued, as a result, was
most disastrous during the Northern Chinese
Famine (1876 -1879).

Although every possible method of food produc-
tion was exhausted, there was not enough for
the growing population. The Northern Chinese
Famine from 1876 to 1879 is one of the worst
famines in Chinese history, having disastrous ef-
fects on all five of the Northern Chinese provinces
and killing over 9.5 million people (“Qing China’s
Internal Crisis: Land Shortage, Famine, Rural
Poverty”). The cause was a three-year drought,
however, the devastation resulted in increasing

67

levels of dissatisfaction with the Qing government
from its people.

5 Economic Opportunities

For the majority of Chinese history, the Chinese
state was a leading power in the region, with few
external pressures. Even through most of the
18th century, the Qing government had little pres-
sure to expand revenues, as it had no compara-
ble neighboring power, and even ran budget sur-
pluses.

In the 19th Century, however, as a result of the
population boom, drought, and internal as well
as external conflicts, many people in China were
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Fig. 2. A woodblock print from The Famine in China,
Committee of the China Famine Relief Fund (London:
C. Kegan Paul and Co., 1878). Pictured are citizens
selling furniture and even pieces of their house. After
killing all of their livestock and pawning their imple-
ments of agriculture, the people pictured have settled
on this last resort. They sell everything they can until
no purchaser can be found.



starving and unemployed. Additionally, after
1842, the economic decline of Guangzhou, stem-
ming from the collapse of its tea trade, put more
out of work, adding to the country’s large and
growing unemployed population.

Peasant households who now had unprofitable
farms had to send their men out to work or engage
in other forms of employment. At home, women
and girls mostly performed spinning and weaving
tasks, which also prevented the development of a
textile industry, as these women and girls would
do these tasks for a return far less than would be
needed to maintain a full-time worker.

European powers used this desperation to their
advantage and hired Chinese people as cheap la-
borers for mines and plantations in their South-
east Asian colonies. European colonies bore the
high start-up costs for colonies as there were guar-
anteed markets for the goods that could be har-
vested in these tropical regions, back home. Man-
ual laborers were known as coolies, or ¥ /7] ,
meaning “the laborer of hard work”. Because of
Xiamen’s geophysical position as a southeastern
port, it became one of the two main gateways for
people leaving and returning to China.

Fujianese traders were involved as labor recruiters,
grocers, pawnbrokers, and bridges for communi-
cation, although they did not work as the prime
movers of coolies, and were not the largest ben-
eficiaries of these deals. They encouraged peo-
ple to join by promising easy riches. However,
once coolies arrived at their place of work, they
would first have to pay off their agents who sent
them there, then for the cost of transportation,
boarding, and food, before being able to pocket
a small return. Additionally, many coolies suf-
fered poor physical health and died on the job.
Although Chinese people did fare better in some
places than others. Great fortunes were made in
the tin business in British-dominated Malaysia.
However, in Spanish-controlled Philippines and
Dutch-controlled Indonesia, the Chinese had to
put up with repeated persecutions. Early in the
19th century, the Dutch seized the mines in Bor-
neo that the Chinese had worked on for gener-
ations. Hostilities between Chinese settlers and

68

the Dutch lasted until 1854 after Chinese emigra-
tion to the region essentially ceased. On the other
hand, in Java, where Chinese merchant communi-
ties were well established, the Dutch used Chinese
merchants as tax farmers, and some Chinese be-
came very rich in this way. By the 1900s, there
were more than 500,000 Chinese living in Dutch
East Indies (Luxley).

6 The Chinese and Fujianese
Diaspora to Southeast Asia

Chinese diaspora in South-East Asia did not start
in the 19th century. Since the Ming dynasty and
until that point, Chinese from southern coastal re-
gions, namely Fujian and Guangdong, had formed
mercantile communities throughout Southeast
Asia. Fujian had long been a center for trade,
and through numerous social dynamic changes,
the Fujianese had remained one of the principle
shippers and traders of Southeast Asia. Many Fu-
jlanese merchants were the region’s tax collectors,
harbor masters, and financial advisers before and
even after the establishment of European colonies.
Additionally, Fujian produced many agricultural
migrants who spread across China and Southeast
Asia. The Fujianese were so widely known for
their skill in growing sugar that Europeans de-
liberately sought out Fujianese sugar farmers for
their European colonies. Fujianese farmers would
also be followed by a few Fujianese merchants,
who provided retail goods such as condiments, and
even opium, and helped send money back home
(Pomeranz).

The expansion of European Imperialism brought
new opportunities for enterprising Chinese. In
Singapore, which was founded on essentially bar-
ren land in 1819, the Chinese began to pour in.
The rich mineral deposits found in Malaysia’s tin
mines also attracted many Chinese. There, a
credit-ticket system was made to bring sinkeh to
the Straits Settlements, where the Chinese would
be brokered as coolies to prospective employers for
a fixed indenture. By the mid-19th century, there
were around 10,000 Chinese people in Malacca,
and the Chinese ethnic group had grown to be the
dominant group in Kuala Lumpur and Singapore.



Later in 1895, Malaysia emerged as the world’s
largest supplier of tin, and by 1911, there were over
185,000 Chinese employed in the region’s tin min-
ing business alone. Chinese sinkeh often blended
well with local communities, intermarrying and
adopting the region’s language and customs (Lux-

ley).

The Baba practice was widely seen in overseas Chi-
nese communities. In the context of marriage,
this involves the groom moving into the bride’s
family home, and this originated out of mu-
tual need. Well-established Baba families wanted
to strengthen their Chinese ties, and have their
daughters marry sinkeh Chinese immigrants. For
the sinkeh families, this marriage allowed him to
elevate his status in life as his in-laws with deeper
roots in the region, would be more financially sta-
ble. Through this, strong overseas Chinese com-
munities were formed. Those born in the region of
Chinese descent are referred to by the Malay term
of Peranakan Chinese.

7 History running through our
veins

My mother is a 7th generation Peranakan Chi-
nese. Based on written accounts from my
great-grandmother, I know that her great-great-
grandfather was a first-generation immigrant to
Malacca, Malaysia, however, the story of why he
immigrated was not recorded. This is why I set out
on a quest to answer this unknown question and
began further research. He was originally from Fu-
jian and —assuming a generation is 20-25 years —
would have left from his home province and set
out for Malacca around 1845-1880, although the
exact year is unknown. Based on my research and
the knowledge that he and his son never received a
formal education, it is therefore likely that he was
sent as a coolie to the tin mines in Malacca to work
as cheap labor.

His son was Pang Teck Joon (PTJ), and more is
known to my family about his life. In a written ac-
count by Pang Siew Peck, my great-grandmother,
in the book Seven Generations and Counting, wrote,
“PT] was a second generation immigrant born in
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Malacca. After his father passed away, he came to
Singapore with his mother and settled here”. Pang
Teck Joon was an overseas Chinese, who spoke flu-
ent Chinese (Hokkien), and Peranakan Malay. Al-
though Pang Siew Peck did not specify why he did
not return to China, we may surmise that the rea-
son was due to the time of his immigration collid-
ing with China’s century of humiliation, and so he
decided to go to a completely foreign place instead
of returning to his hometown in Fujian.

In terms of the history of Singapore, this also could
have been a result of its establishment as the cap-
ital of the British Straits Settlements in 1832. The
free trade policy in Singapore also attracted many
Chinese to trade, and many more settled down in
the region.

w~ f\—-

e SRS s

Fig. 3. My great-great-grandmother and her grandchil-
dren.

Later Pang Siew Peck wrote that despite having no
formal education, PT] was able to make a great life
for himself. He most likely was one of the fortu-
nate coolies who survived and were able to make
better lives for themselves. But unfortunately, no
more details about his and his father’s lives were
recorded.

In new places where sinkeh settled, numerous op-
portunities were found. As Pang Siew Peck re-
called, “Aside from operating a store, PT]J also in-
vested in property. Perhaps it was the migrant de-
sire for roots that prompted him to make these
tangible purchases”. From here, he marked the be-
ginning of a new era for his family to come.



Conclusion

Based on my research, I believe it was a mixture of
political, social, and economic instability, on top
of the population boom and geographical location
of Xiamen in relation to European colonies hous-
ing new work opportunities, that led to 20 mil-
lion Chinese journeying across the South Seas in
search of new lives from the port of Xiamen. Many
Chinese left in the early 19th century in search of
job opportunities. From there, as China fell deeper
into their Century of Humiliation, with endless
wars, starvation, and endless internal and exter-
nal political conflicts, these overseas Chinese may
have been disincentivised to return home.

History is never a black-and-white tale. It becomes
full of paradoxes when we vary our vantage point
and look at it from another perspective. We of-
ten tend to read historical events from a big pic-
ture perspective and seldom see the details and
nuances of individual stories; however, zooming
in and looking at the lives of people in the grass-
roots society gives us a deeper insight into histor-
ical movements that still shape our lives today.

Our modern world has been shaped by cruel
events, but also by the resilience of ordinary peo-
ple who found a way to bounce back from hard
times. The European colonization in Asia was at
once the cause of the Qing dynasty’s humiliation
and the opportunity for an enterprising Chinese
diaspora. As a result of my ancestors adapting to
difficult times through the form of emigration, I,
a half Fujianese-Singaporean and half Hainanese-
Hongkonger, can be here today to continue this
human history.

70

Works Cited

Cavendish, Marshall. World and Its Peoples: East-
ern and Southern Asia. Marshall Cavendish,
2008. Print.

Choong Wilkins, Rebecca. “Who Are the Per-
anakan Chinese?” Los Angeles Review of Books,
Jan. 2019. https://chinachannel.org/2019/01/
24/peranakan/. Accessed 5 Sep. 2020.

Ebrey, Patricia Buckley and Kwang-Ching Liu.
The Cambridge illustrated history of China. Cam-
bridge University Press, 2010. Print.

History.com Editors. “Boxer Rebellion.” A&E Tele-
vision Networks, Oct. 2009. https : / / www .
history.com/topics/china/boxer-rebellion. Ac-
cessed 5 Sep. 2020.

---.“Qing Dynasty.” A&E Television Networks,
May 2018. https://www.history.com/topics/
china/qing-dynasty. Accessed 5 Sep. 2020.

——-.“Taiping Rebellion.” Feb. 2018. https://www.
history.com/topics/china/taiping-rebellion. Ac-
cessed 5 Sep. 2020.

Lockard, Craig A. “Chinese Migration and Settle-
ment in Southeast Asia Before 1850: Making
Fields From the Sea.” History Compass 11 (Sept.
2013): 765-781. DOI:10.1111/hic3.12079.

Luxley, Verithe. “The History of Immigrant Labor
& the Malaysian Tin Industry.” Research De-
velopment Series (Sept. 2006). http : / / www .
simiroma.org/Baggio/baggiomim/Malaysian\
%20Tin\%20Industry.pdf. Accessed 5 Sep. 2020.

Pang, Kelly. “Xiamen Facts: Attractions, Fea-
tures, History.” June 2017. https : / / www .
chinahighlights . com / xiamen /xiamen - facts .
htm. Accessed 5 Sep. 2020.

Pletcher, Kenneth. Opium Wars | Definition, Sum-
mary, Facts, & Causes. Apr. 2015. https://www.
britannica.com/topic/Opium-Wars. Accessed 5
Sep. 2020.

Pomeranz, Kenneth. “THE FUJIAN TRADE DIAS-
PORA.” Aug. 2013. http://www.globaltrademag.
com/ the - fujian - trade - diaspora/. Accessed 5
Sep. 2020.

“Qing China’s Internal Crisis: Land Shortage,
Famine, Rural Poverty.” Columbia University,
Oct. 2020. http :// afe . easia . columbia . edu /
special / china _ 1750 _ demographic . htm. Ac-
cessed 5 Sep. 2020.



Seow, Katherine. Seven Generations and Counting:
The Story of Pang Siew Peck. Katherine Seow,
2006. 5-17. Print.

The Editors of Encyclopaedia Britannica. “First
Sino-Japanese War.” July 1998. https://www.
britannica . com/event/First - Sino - Japanese -
War-1894-1895. Accessed 5 Sep. 2020.

——-.“Sino-French War.” July 1998. https://www.
britannica.com/event/Sino - French - War. Ac-
cessed 5 Sep. 2020.

——-.“Taiping Rebellion.” July 1998. https://www.
britannica.com/event/Taiping - Rebellion. Ac-
cessed 5 Sep. 2020.

—-—-.“Unequal treaty.” July 1998. https://www.
britannica . com / event / Unequal - Treaty. Ac-
cessed 5 Sep. 2020.

—-—-.“White Lotus Rebellion.” July 1998. https://
www . britannica . com / event / White - Lotus -
Rebellion. Accessed 5 Sep. 2020.

———.“Xiamen.” July 1998. www .britannica.com/
place/Xiamen. Accessed 5 Sep. 2020.

The Information Office of Xiamen Municipal Peo-
ple’s Government. “History of Xiamen.” May
2019. http://xiamen.chinadaily.com.cn/2019-
05/14/c_372986.htm. Accessed 5 Sep. 2020.

71



BRI T RANUSGL R 2 B — RGN AR o o IRES
KRR LIRS — s ?

Johnson Li

PR

Y o T a] DACA IR s AR R )T R 23
Fik > & DAS R sl BRI B - fiid
HYIRE R AE B Y B2 F Y BB R R R
B iR AR R R R B Y IR B e A AR
EEEITHEE o 'E—F > —IRIEMIHY FIRATHELF
£ o AR EERIAE - RN AR S B
RMIFRRERE P LR o DLEES S8R IEAX
B 5 SRR RGO 38 FrR PERAR ~ {8l gt B 2 e
WY T3 TR R > PR & S BT R ) Y
i -

NEERHEESHEYRITEE 28 - R TH
e 1o HIER S B RE: EEMEAM——
AR R, @R ——AE SR E IR
AT, MM —— RS~ ARG
PERYAIGER; TR R ——A B A EE AT ~ 52
BRI R ZRAU R o AREE > &5 5 Se Rl fid Al
RN 2% > BT R A ZE AR AT 2R
o MR M A H DRI U B - filin > —
ARFEE/ NIRRT & =R G52 8 CAHER
BREHUAE SR r A0 AL IE - s Ed2

IFactual Knowledge, Conceptual Knowledge,

Procedural Knowledge, Knowl-

SR R E W o BB W A A
R — Rk e D

2007 » www.schoolnet.org.za/teach10/resources/dep/

Metacognitive
edge.
{schoolnet.org)

thinking frameworks/bloom_taxonomy 4.htm * 2020

F2H4H-

72

TERIEIRF SR T EHFE o B0 AR
A A A ARBGH R e IR 2 > HIE Bhim 25 70 38
TREEATIRRE > [N e M Bz 0 JATA RI Y i B
FIB KRR S KA RS ©

SRR & B AR R R [ B E o A8 MTa A
HERERET > B IRAEAERmA - %
A PRFEIE I FY) o Bad NFEAYR]
WA RIZEEE 0 GE S fTAAd TEH——3ETR
——i %y T REMRE YA AT TR - Lt
an o UREBR MR o S s/ MERR )
PRI A 221 1 & (e 1 S R 5 R R SR8 o 1/ D Y
—I81 WS 7B PR AT o Ho
TRE BT 7 A T R B fpRE . SEHEES
HITERIDRE B I Mg Y S8 (L - 7 DARETR AR
HFR 73 R 2 BT H R O TR SR B 2R © FRIERT L
AH 5 A T ATER R EOEE AR o A B R ]
Y TARER RIE — TR RIBIEN » B
— I8 A R A SRR OE M o BEHERR TR B
A& 5 —— P B B e nTRERY 2 R85 7% < AR
FAEE E— L - a8 A6 S S e b
HIGSRALE He NEIL SRS AREY o &RE
HR R R T AORE PGS ; BRI
VeI - 7 n] DARR 2% /2 B8 BRI et RO BE S M R
B o AT > MR GG S B AR E pE AR
HUSAR; PUIMER R IR MR BE HE o

=A.
3=}



PR IR RIGR AT 2 FR IR RS © IR R B2 BA
ZRRMERI MR NSETEE) > N\ SRR R RE (R
— B R B B BEm A H R AL o Bl > SR
EFRACTE A > Hr el B AR R 2% R SRR A
ARHERREME I K > TR A RIEE 25 B R
iR e; EEEEEAACME BRI
RIS R o Sk — K > Bz &
A AR R 7 s HEE > DA
IR L HTRIMIRE o SCUNEI SRR AR » JROEH)

TR 8% TEERRD - IERRRTRNE
A By B[R R RE 1S B S R RO SR
iR SRR AR R 5 0B T o ML
o K7 B A B AR DR > AR AE R
B K BRI G 0 SoE IERREMRRE o Bl
o CAEMR) P T AEWAAL - =
AR > PEERSZ B IR ESRERRE 7
WilmAa > EHERSHHE R, G E)
L TAKES sl (EH B3 Qrvkagnitit
HHEF fid Bl oo ke T/KRIBIEEEE > 12
A T8y FEP B PR AR e R A E
BHIAER  EIELEBET - fRREa E ek
0 BEFMER A AREE -

P50 oS HIEARIR A PR AR 2y R i B IR A

FHEEREE T BT EE T —EEEEE > ER
e e PR HMEIRIRES) - nI2 - JHEL KA
WA S MR B0 & AR SRR
A? G EIE SRR > V)RR AR — )

ME LA GUR BB 1 B OB > 2251 7]
RS o FELRAN R R R A AR 2 TR TR
fESE - JEIEW AR N F AR E M R
Lz i > AT AP s Pt 1 g e (P A 7 A
i o HFEI > JEERRERAR: _EEflTH
FRE A2 B Y ~ 1558 R B COE
R EFHREIE? B H R EIR TRERS N2

73

bb: FEp 2 ER bR o IREIE B2 KTE
HO 2 4t B P 1k _E Y B AIE 2 Fr EhE N A
HOAE ZE520E? HICE A R R I 2
BB R TAvERiEs o RIaR T —
IEABHE o

I3

>N

BRI > FAUZ SRR 5 8 Bl o
HAEE S 7 2B B AR E0E - (AR A Y
G AT ZEERESHRE R (BIHE
HAR) HIERE - LER A ZPFREFET
RE A5 B th 5 002 4 {4 B L B 957 BT 5 23470
HhJy o JEIERTTIANE R EHE AL > AHIANAR
RERNEHT 1 - HRAVEFERRERR 7k
SRR - BUEFIR A2 HA B R RO RIER (e TP
X o TWMATLAE TENRy -~ HpfEsER
LI EEEER o BN MBS
PRI - TR ISR S EIR AR
IR ——FMFRZ e E B A
Hrsnf 5 RIZHAR - BRIREA Bz TAligs
KRR = BUR SRR IR ERANE TR ks Y
RGN o FE(ERATREE - it B AR e 2
s Y

A b o HRAE B RBL SR B RTRAIE SR
J7 5 DLRGE S AR H AR I A R AF > ¢
TPY o ika o RERIE ~ JEERAYATEREE T X

118 36 B M =2 1 ) 22 52 S A [R) A R AR U R
RN R B > SRIRASRBORAAR - EHEE
FITel THARD ARSI o FERTER A 28 R HAM
{2 mT DR : BT A K IERIfARRE - AR
TEAYEIE o Al o AIERAESHE B ARE
HIGE ERERYT > I8 DA el S T8 R A K& 7R
HEENG? RBERMEEES RRER 28 &
8 THEM) e FRe DKIEIERERER)

HIIR—ZIC > ik 58 AN A7 LR R A A By B



BARHI R A s HEF A E > 802 TEY
R 0 IKAF e

74

ZEHE
B AL Bl SR ONLE T B R
A o (ERREIHER 2018

12 A 3 H ’ https://www.lunwenstudy.
com/sxwuli/136923.html » 2020 4E 2 H 4
H o

MM G EsR> - GNF) 0 2017 4
9 H 13 H ° https://www.zhuanlan.zhihu.
com/p/29287987 > 2020 £ 2 H 4 H o

FRIE: CEEVERE - USRS e
Ik =F 1S FH DA R M et
FAERAKNERD o (EHESEH) 0 2012
£ 6 A 13 H ’ https://wenku.baidu.com/
view/4a52ac8e84868762caaed537.html °
20204F 2 H4 H o



How do Lucretius and Xunzi’s interpretations of the ‘problem of evil’
reflect their conceptions of divinity?

Tatiana Zhang RK4

Introduction

How does God, an omnipotent, omnibenevolent,
and omniscient being, exist in a world with evil
and suffering galore? Ancient Greek philosopher
Epicurus raised this epistemic question just less
than three thousand years ago. Many philoso-
phers have attempted to reconcile the Problem of
Evil within an ontological context; however, this
problem can also be re-evaluated through a moral
lens, wherein one tries to answer the overarching
question: what roles can divinity play in a world
with evil? This paper aims to investigate the Prob-
lem of Evil as articulated by Lucretius and Xunzi %j
¥ and how their responses to this problem reflect
their conceptions of divinity.

In section 1, I clarify my understanding of Lu-
cretius and Xunzi, the contexts in which their
works were written, and their larger philosophical
goals. In section 2, I outline their views on divin-
ity and discuss the way they lay a foundation for
their resolutions to the Problem of Evil. In section
3, I shed light on the origin of evil and attempt to
explore the extent to which evil is innate in hu-
manity. In section 4, I compare their doctrines of
education as a tool to eradicate evil and the impli-
cations of their drastically different approaches.

1 Context

1.1 Lucretius

Lucretius was an Ancient Roman poet and philoso-
pher (94 BC —c. 50 BC) most known for articulating
the thoughts of the philosopher Epicurus through
the novel means of poetry. Perhaps because of the
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turmoil he witnessed in public life!, Lucretius was
a devoted follower of Epicureanism, a school of
thought that saw futility in the internecine strife
and bloodshed of civil war. Epicureans advocated
that nothing existed in the universe except matter
(comprised of atoms) and empty space. Instead of
seeking purpose in the relentless pursuit of power
and pleasure, Epicureans scorned the competitive
struggle for status in society, locating perfect hap-
piness in a mental state called ataraxia dtapa&ia
(‘undisturbed peace’) (Godwin 17).

1.2 Xunzi

Xunzi %] ¥ was an ancient Chinese Confucian
philosopher, often regarded as the third of the
three great classical Confucians (after Confucius
and Mencius). Xunzi was born in the state of Zhao
# during China’s Warring States period (479-221
BC), which began with the disintegration of the
Zhou J& dynasty and ended with the unification of
the empire under the Qin & (221-206 BC). Xunzi
is said to have pursued his studies at the Jixia Xue-
gong T8 NE:'5 (‘Jixia Academy’) in the state of Qi
7%, where the philosopher was exposed to rigorous
intellectual exchanges between thinkers from dif-
ferent persuasions. He is most known for his be-

'For example, in 91 BC, the Social War between the
Romans and their Italian allies erupted after the Romans
wouldn’t grant the Italians equality, prompting their revolt
under the leadership of Poppaedius Silo and Papius Mutilus
(H.H. Scullard: From the Gracchi to Nero). Over the course of
his life, he witnessed the Marian - Sullan Civil Wars, which
resulted in the brutal dictatorship of Sulla, who imposed his
rule on Rome in the late 80s BC and butchered many of his op-
ponents. In 63 BC, he also saw Cicero thwart the conspiracy
of Catiline, who allegedly threatened to murder large num-
bers of Roman senators. Some of the conspirators were ar-
rested and executed without trial, while others were defeated
in battle.



lief that ritual is crucial for reforming humanity’s
original “evil” nature — xing ben e YA,

1.3 Comparison

Both philosophers lived in chaotic times with in-
cessant warfare and unstable politics. As a re-
sult, Lucretius and Xunzi shared the same goal of
attaining order and peace, although their under-
standing of ‘order’ and the means by which they
reached their objectives were strikingly different.
Lucretius strove toward tranquility and ataraxia,
largely by ridding the individual of their fear of
death, and a hallmark of his philosophy was dis-
tance and estrangement from the suffering that
permeated society. Xunzi’s goal, on the other
hand, was one of collective social harmony.

2 Divinity

Firstly, it is important to understand that despite
the different cultural climates in which Lucretius
and Xunzi lived, their views on divinity and the
role it plays in human life are remarkably similar.

2.1 Lucretius

In the world as the Epicurean sees it, gods exist,
but they do not meddle in our affairs. They are
neither attracted by good deeds nor touched with
anger. Humans are irrelevant to them, and are un-
able to propitiate them either.

omnis enim per se divum natura necessest
immortali aevo summa cum pace fruatur
semota ab nostris rebus seiunctaque longe;
nam privata dolore omni, privata periclis,
ipsa suis pollens opibus, nihil indiga nostri,
nec bene promeritis capitur nec tangitur ira.

For it is inherent in the very nature of the gods
that they should enjoy immortal life in per-
fect peace, far removed and separated from our
world; free from all distress, free from peril,
fully self-sufficient, independent of us, they are
not influenced by worthy conduct nor touched
by anger.

(Lucr. De Rerum Natura 1.45-49
[Smith Trans.])

Lucretius challenges the way the reader thinks

76

about divine activity, stating that the gods do not
rule the universe. In fact, Lucretius deems na-
ture to be “her own mistress---, accomplishing ev-
erything by herself spontaneously and indepen-
dently and free from the jurisdiction of the gods”
(I1.1090-1093). Lucretius informs us that intrin-
sic to the very nature of the gods is immortal life
far removed from the human realm. This is be-
cause, if gods were troubled by our behaviour, they
would lose their happiness and therefore no longer
be ‘gods’ (Case 105) (11.646-651).

The Epicureans found significance in these gods,
because they represented the ideal form of being.
It is Lucretius’ goal that, by contemplating them
as they truly are —beings free from all care who en-
joy a supreme peace of mind —the reader can aspire
to achieve that same blissful state within the con-
fines of a human lifespan.

2.2 Xunzi

In the eyes of Xunzi, tian X (‘Heaven’) is an
indifferent and impersonal system, as opposed
to an anthropomorphic deity who is propitiated
with sacrifices, rewards good, and punishes evil.
Heaven, together with Earth, instead represent the
orderly and amoral forces of Nature, the work of
which is defined as ‘that which is accomplished
without anyone’s doing it and which is obtained
without anyone’s seeking’ (17.27-28). Xunzi artic-
ulates his conception of Heaven like so:

RITAH, RR5EE, NS, B2LAahl
o, BEZDARLAIX, sEATmEiH, RIRARE
BRHMENRE, AIKARER.

CHI¥ - Kii)

There is a constancy to the activities of Heaven.
They do not persist because of Yao. They do not
perish because of Jie. If you respond to them
with order, then you will have good fortune. If
you respond to them with chaos, then you will
have misfortune. If you strengthen the funda-
mental works and moderate expenditures, then
Heaven cannot make you poor. If your means
of nurture are prepared and your actions are
timely, then Heaven cannot make you ill.

(Xunzi. Xunzi - Tianlun 17.1-5



[Hutton Trans.])

Here, Xunzi references Yao and Jie, a legendary
sage king and tyrant respectively. Although their
inborn natures were the same, they were different
in the way they cultivated themselves. While Yao
reformed his original nature, Jie did not, and they
consequently represent opposite ends of the moral
spectrum. Through this, Xunzi demonstrates that
Heaven does not reward good kings with peace and
prosperity, nor punish tyrants by having them de-
posed. These results come about through their
own good or bad decisions.

Thus it is clear that the philosopher takes a natu-
ralistic stance in his view of religion. Heaven acts
as it always does. It is devoid of any morality, con-
sciousness, or intention and the events of nature
(or Heaven) are regular and invariable (Slater 890).

2.3 The disinterestedness of divinity

Lucretius and Xunzi’s conceptions of divinity are
surprisingly similar. Both philosophers assert that
divinity does not intervene in human affairs at all.
Therefore, they argue that it is wrong for humans
to fear divinity, on the simple basis that there
is nothing to be afraid of. Lucretius writes that
mortals, after they observe certain unusual ter-
restrial and celestial phenomena, wrongly “abase
their minds with dread of the gods because their
ignorance obliges them to attribute everything to
the government of the gods and to admit their
sovereignty” (VI.51-59). Xunzi claims something
similar: “the falling of stars and the groaning of
trees are simply rarely occurring things among the
changes in Heaven and Earth and the transforma-
tion of yin f& and yang [%. To marvel at them is
permissible, but to fear them is wrong” (17.146-
149). Therefore, Lucretius and Xunzi agree on two
matters: one, that divinity is detached from the
human world. Two, that, as a result of this sepa-
ration, there is no need for mortals to fear them.

2.4 Relationship between nature and di-
vinity
Despite the fact that both philosophers share sim-

ilar conceptions of religion in that regard, they di-
verge quite significantly in terms of their under-
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standing of the relationship between nature and
divinity. While Lucretius argues that they are two
different entities (i.e. the gods are not responsible
for nature’s activities) (I1.1090-1093), Xunzi be-
lieves that they are one (i.e. when talking about
Heaven, he is referring to the natural conditions
of our world) (17.27-28). In the Epicurean world,
the gods are anthropomorphic and have agency;
in the Xunzian world, this is not the case. This
difference drastically affects their responses to the
Problem of Evil and the ways in which they reach
their goals.

Lucretius divorces the concept of divinity, which
he considers legitimate, from that of divine
causality, which he deems fictitious.
causality refers to the idea that divinity alone is
the first and proper cause of the world and our
being. Of his four arguments on why this is the
case, one is particularly interesting. The poet as-
serts that the governing of a chaotic universe like
this one would be beyond the power of these be-
ings (V.87). He does not see fit to assign to them
omnipotence; the gods do not have the ability to
create or regulate this world, and by extension,
also do not have the ability to eliminate evil. On
the other hand, Xunzi’s understanding of Heaven
is remarkably naturalised. In his mind, Heaven is
equivalent to Nature, indifferent to human affairs
and without a moral will, squaring very well with
the theories of contemporary empirical science.

Divine

2.5 Implications

These two thinkers have thus provided an answer
to the Problem of Evil. Lucretius argues that evil
exists in a world with divinity because divinity
does not engage in human affairs and does not
have the ability to eliminate it. Xunzi, on the other
hand, argues that there is evil in this world be-
cause divinity is no more than an impersonal nat-
ural force with no agency, whose activities are al-
ways invariable and constant.

3 Origin of Evil

Ultimately, by extension, both philosophers be-
lieve that the source of morality is human. It
comes from our dealings and relations with other



people, not from any external source. How-
ever, while Lucretius believes that evils originates
from religious superstition, Xunzi asserts that the
source of evil is our own xing {4 (‘human nature’).

3.1 Lucretius

Lucretius believes that man misconstrues the
true nature of the gods, because popular religion
teaches him that the gods engage in the sordid af-
fairs of the human world. Man fears death, be-
cause he fears the punishment waiting for him in
the afterlife (1.109-1.112). Lucretius is adamant
that this is not the case, and that death merely
“dissolves---[the] union” of the atoms that make
up our bodies (I1.1004).

The fear of Acheron (i.e. the Underworld) “dis-
turbs human life from its deepest depths, suffus-
ing all with the darkness of death, and allows no
pleasure to remain unclouded and pure” (II1.37-
41). The great evils of this life spring from it be-
cause, driven by the desire both to escape eter-
nal punishment and to gain eternal glory after the
death of the body, men are driven to blind ambi-
tion (II1.59-74). Therefore, it is because man has
understood the workings of the world incorrectly
that evil has arisen.

3.2 Xunzi

Perhaps because of the political turmoil during
the Warring States period, Xunzi claims that evil
—which can be interpreted as the chaos and dis-
order humans live in —arises because human na-
ture is ugly and that “their goodness is a matter of
deliberate effort” (23.1-13). Here, xing (“nature”)
represents the raw material that man is made of,
something that does not substantially change over
time. It is through his wei 1% (“conscious activ-
ity”) that man can hua ft. (“transform”) his own
xing (“nature”) and his own ging 1% (“emotional
nature”) to reach full moral value (Scarpari 485).

Xunzi puts forward a series of arguments as to
why following one’s inborn nature leads to adverse
consequences and ultimately, disorder in society.
People’s nature is such that they are born with a
“fondness for profit” and “feelings of hate and dis-
like” in them, causing contention and villainy to
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arise, and he concludes that if they were to follow
their inborn dispositions, they would inevitably
turn to disrupting social order and harmony (23.1-
13). What makes going along with our natural
preferences possible is the ke A (“approval”) of xin
(1) (“heart/mind”). Yet, what the heart/mind ap-
proves of differs, and this is what divides the wise
from the stupid (10.6-7). Although the heart/mind
could have blocked these problematic pursuits of
objects of desire, it does not necessarily do so if
it does not deliberate or if it deliberates wrongly.
Wrong deliberation happens when the heart/mind
is ignorant of the dao & (“Way”), the correct eth-
ical standards (Tai 10):

HOLAATDIAATE; /OAKHDE, RIARE, T
AEEE, AP, mFEprAn], DAFRHE
Fra]? DIHARGEZOHON, RILETRAEN,
MAGTRIEN. PAHAA]E 2 O BURTE A i
N, BLzAAL,

CRIT~ - i)

One’s heart must not be ignorant of the Way.
If the heart does not know the Way, then it will
not approve of the Way, but will rather approve
what is not the Way---To use a heart that does
not approve of the Way and to join together with
people who do not follow the Way when judging
people who do follow the Way —this is the root
of chaos.

(Xunzi. Xunzi - Jiebi 21.145-155
[Hutton Trans.])

3.3 Danger of emotion and desire

Both Lucretius and Xunzi warn their reader
against the dangers of excessive desires and dis-
turbing emotions, as they prevent them from at-
taining peace and harmony. According to Lu-
cretius, men who fear death become greedy in an
attempt to increase their wealth and power while
they can. Similarly, this fear gives rise to troubling
emotions like distress, anxiety, and anger. They
wreak havoc on the lives of those affected, who
force themselves to lead a lifestyle that is debilitat-
ing and destructive to their peace of mind (II1.69-
77). In the same vein, Xunzi deems self-interest
and untamed human desire to be the main cause of
social disorder and evil. When these empty and in-



ordinate desires run rampant, alongside people’s
unmanaged anger and hatred, they very naturally
lead to political instability and unrest (Sung 638).

3.4 Ignorance

Both Lucretius and Xunzi believe that evil exists
because of humans’ ignorance. Lucretius con-
cludes that the fears of death are completely ir-
rational because they result from a false and con-
fused understanding of this phenomenon.. Con-
trary to popular belief and religion, there is no
punishment in the afterlife or divine sanction; the
mind and the spirit are material and mortal, so
they cannot live on after death. By the same to-
ken, Xunzi insists that the natural state of the
heart/mind is one that is ignorant of the Way, and
only concerned with profit. When the heart/mind
does not know the Way, it will have no inherent in-
clination to make the right decisions that will lead
to order (638).

4 Eradicating Evil

How, then, do people eliminate the evil that is so
deeply rooted within them? Both Lucretius and
Xunzi maintain that education is the strongest
means of doing so, although they differ quite sig-
nificantly in the kind of education they propose.

4.1 Lucretius

The main evil in human life, the fear of death, is
eradicated by the principal program of Epicurean
education: dispelling the superstitions and mis-
understandings of religion that bind man to a ter-
rifying life after death, a life which in reality does
not exist, for neither mind nor soul survive the
death of the body (Campbell 57). That is the very
aim of Lucretius’ poem: to liberate the reader from
pain and terror and substitute those feelings with
ataraxia.

Having established that divinity is not responsible
for governing the universe, he proceeds to reject
the idea of divine sanction, stating that the notion
that man is ultimately answerable to the gods for
his actions on Earth stems from our own misun-
derstanding. He explains, there are images that
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“visit us when we are awake or asleep, and ter-
rify our minds each time we see [them]” (IV.30-
37). He clarifies that they are not images of the
dead from Acheron but simply simulacra, groups
of atoms which have formed into a delicate film,
emanated by all objects and humans due to their
vibrations.

Once this true explanation is understood, Lu-
cretius asserts that the reader’s disturbing emo-
tions and desires will give way to repose and tran-
quility. They should now turn to the gods, beauti-
ful and untroubled creatures who function as the
concrete embodiment of the Epicurean ideal man
(TI1.18-23). Thus, the gods prove to be of great
importance for human ethics, acting as ‘our own
graphic idealization of the life to which we aspire’
(Sedley 29). They function as objects for our em-
ulation, leading the ideal life which the good Epi-
curean endeavours to live.

4.2 Xunzi

The evil that resides in our human nature is erad-
icated through education and self-cultivation in
Xunzi’s world. Ii #& (“ritual”) is central to Xunzi’s
elaborate and systematic account of moral cultiva-
tion. At the beginning of Chapter 19, Discourse on
Ritual, the philosopher presents to the reader the
origin and justification for ritual: to “divide things
among people, to nurture their desires, and to sat-
isfy their seeking”. Ritual “causes desires never to
exhaust material goods, and material goods never
to be depleted by desires, so that the two support
each other and prosper” (19.8-11). For Xunzi, only
Confucian ritual can provide a way for people to
live in harmony with each other and order their re-
lentless pursuit of satisfaction for both the greater
societal good and individual flourishing. However,
teachers and proper models are necessary for edu-
cation as well. Teachers transform their students
into junzi & ¥ (‘1gentlemen”), the ideal human
standard, by beautifying their inborn dispositions
and nature so that they conform to the Way (23.27-
28).

Nevertheless, the process of reforming a student’s
innate tendencies is an arduous one, and the
metaphors he uses are particularly significant.



Xunzi likens the process of learning from a teacher
to the “steaming and straightening” of crooked
wood, and the ‘lhoning and grinding” of blunt
metal, as only then do they become straight or
sharp (23.19-22). Crooked, raw timber does not
straighten on its own accord, neither does dull
metal sharpen without external force. Both the
impetus for change and the final shape are im-
posed from the outside, and the steaming and
pressing work against the hard resistance of the
board.

4.3 Reason vs Force

The philosophers, however, diverge greatly when
it comes to the kind of education they advo-
cate. The Epicurean education, taking the form
of DRN, is instructive and informative. It grounds
the reader in the atomic physics of nature, and
through empirical evidence and logic, seeks to dis-
prove popular notions of religion that interfere
with ataraxia. The Xunzian education is prescrip-
tive and authoritarian. Teachings of morality are
not to be self-learnt, but rather taught in a coer-
cive manner. It must be imposed on the student
from the outside, wherein their natural desires and
inclinations are suppressed and redirected, con-
trary to their initial understanding and impulses
(Schwitzgebel 154).

4.4 Perception of Human Nature

The fundamental difference that distinguishes Lu-
cretius’ more gentle approach from Xunzi’s more
rigid style lies in their different understandings of
the reception of this moral knowledge by the stu-
dent. In Lucretius’ eyes, reform is an internal pro-
cess which cannot be forced onto the reader. The
responsibility of the educator is merely to provide
this information in the most agreeable manner in
order to maximise its appeal to the student. It is
also because of this very reason that he chooses to
communicate Epicurean philosophy through po-
etry. He explains this unexpected choice by liken-
ing it to medical practice; just as doctors may use
honey to sweeten bitter medicine, Lucretius em-
ploys harmonious poetry to communicate truths
that may otherwise be hard to digest (4.11-15, 21-
26).
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In Xunzi’s eyes, external impetus is absolutely
necessary. The wood in his metaphor is not con-
vinced to become straight in the way that Lu-
cretius’ students might be, it is forced to do so.
Since the morally ‘immature’ cannot discern right
from wrong for themselves, they can only follow
and internalise the rules given by their teacher. In
other words, Xunzi clearly pictures moral transfor-
mation as a slow, unnatural, and challenging pro-
cess that relies on external guidance and coercion,
contrary to our original impulses.

Conclusion

In this paper, I have presented a comparative anal-
ysis of Lucretius’ and Xunzi’s responses to the
Problem of Evil. Both thinkers share similar con-
ceptions of divinity, as detached and disinterested
beings, and of morality, as an intrapersonal sys-
tem of governance generated from human na-
ture. However, their philosophies strongly diverge
when it comes to identifying the source of evil and
the means of eradicating it. Lucretius is an Epi-
curean, who holds pleasure as the greatest good
and pain as the greatest evil. Upon witnessing
all the pain and suffering around him that he be-
lieves to have stemmed from religious supersti-
tion, Lucretius advocates for Epicurean education,
in which one comes to apprehend the true work-
ings of the natural world. Xunzi is a Confucianist
whose values revolve around social morality. Dis-
order and chaos in society are a result of people’s
insatiable desires running rampant, and conse-
quently the only way to maintain social harmony
is through constant practice of ritual, overseen by
austere teachers and models, to nourish these de-
sires.

The role that divinity plays in our lives is also
worth rethinking. It has evolved over time to re-
flect humanity’s changing worldviews and knowl-
edge of the universe. In the West, traditional
Greco-Roman paganism gave way to Christian-
ity because of the appeal of its salvation for all
mankind. The Church rose in power but its au-
thority was eventually challenged by the Scien-
tific Revolution and the Enlightenment. In the
East, people first worshipped their ancestors and



the gods —personifications of nature —until the
concept of Heaven developed in the Zhou dynasty
(c. 1046 -226 BC), ultimately leading to the rise
of the zhu zi bai jia 5 ¥ H % (‘Hundred Schools
of Thought’). In Chinese culture, Confucianism,
Taoism, Buddhism, and the early folk religion form
the basis of Chinese tradition. In a way, these two
thinkers were well ahead of their times, concep-
tualising this higher power in ways never done so
before, as more distant beings who operate con-
stantly, disinterested in the lives of humans.

The different approaches of education that Lu-
cretius and Xunzi adopt also reflect a greater de-
bate that transcends time and space, and contin-
ues to be a topic of discussion in the contempo-
rary age. How does one harness the transformative
power of education? While Lucretius uses reason
to transform the perspectives of the reader to ulti-
mately dispel their irrational fears of death, Xunzi
stresses the importance of exerting external force
on the student. Which, then, is the correct ap-
proach, if any? What type of education can trans-
form our nature? More importantly, is transfor-
mation of our nature what we should strive for?
It is important to remember that we can and we
should study the past, because revisiting these two
philosophers’ thinking may reveal more insight
about the human condition to us than we realise.
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How does understanding the history of Yuanming Yuan and the Chinese
zodiac aid in building our perspectives on the political debate of returning
the zodiac fountain heads to China?

Lok Tong Coco Yeung

P2l

Introduction

Over the past 20 years, there has been an ongoing
political debate about whether or not the zodiac
fountain heads from Yuanming Yuan [E|FA [, the
Old Summer Palace, should be returned to China
after they were looted during the Second Opium
War. This paper will explore the existing argu-
ments of this debate and the historic and cultural
background of the fountain heads to form new ar-
guments and build on perspectives.

1 History of Yuanming Yuan

Gardens are an important part of Chinese cul-
ture and history. A standard, traditional Chi-
nese garden is said to be the architectural rep-
resentation of slowly unfolding a painted scroll
(Wong 10). Since the Tang dynasty, the people
have named their gardens with lyrical names writ-
ten in the finest of calligraphy, further enhancing
the elegance and refinement of the garden (13).
This article was written as a culminating essay for
the Shuyuan NRI (Needham Research Institute)
Scholar’ s Retreat at Cambridge University, 2020.

Yuanming Yuan, also known as the Old Summer
Palace, was designed in part by Jesuit missionar-
ies residing at the imperial court during the Qing
dynasty (MIT Visualising Cultures). Beginning in
1709, Kangxi emperor, who ruled from 1662 to
1722, refurbished the many desolated gardens in
Beijing left behind by the Ming dynasty after he
fully secured his power (Wong 73). The construc-
tion of Yuanming Yuan, or the Garden of Perfect
Brightness, was the first to start. Yuanming Yuan
consisted of many different styles of architecture,
most of which were traditional Chinese, but many
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were also influenced by the West. The area known
as Xiyang Lou P4 7 #, literally Western Build-
ings, spanned 65 acres in Yuanming Yuan, where
Western-style architecture was concentrated. the
Xiyang Lou were the first foreign architecture to
ever exist in an imperial garden (59).

Emperor Qianlong’s interest in European foun-
tains piqued when they appeared in pictures pre-
sented by Jesuits. According to traditional Chinese
garden design, imitating nature is the most impor-
tant principle. Water areas were designed to take
the shape and characteristics of waterfalls, lakes,
and brooks as in the natural world. As the Chinese
ideal of garden designing was to imitate nature,
fountains were uncommon in China and definitely
a European device (20). As fountains were espe-
cially popular in 17th century France and Italy, the
French and Italian Jesuits presented a fountain de-
sign to impress the emperor with (60).

Emperor Qianlong commissioned Italian Jesuit
Giuseppe Castiglione to draw pictures of Rococo-
style palaces to be built in Yuanming Yuan (Green
46). Castiglione consulted many technical ex-
perts, such as Jean-Denis Attiret, Ignatius Sickel-
part, architect Ferdinando Moggi, as well as Chi-
nese engineers when designing the palatial struc-
tures (Wong 60). But most importantly, he sought
help from Father Michel Benoit, a priest trained
in mathematics, mechanics, and hydraulics, to de-
sign fountains to be added to palaces. Benoit pre-
sented sketches of a fountain that combined Chi-
nese mythology and European aesthetics and hy-
draulic technologies to Qianlong (Green 46), who
swiftly approved and allowed construction to be-
gin. His fountain had sprouting zodiac heads,
which later stood grand in front of the Haiyan Tang



Fig. 1. Original design of the Haiyantang fountain

I % % [Hall of Calm Seas]. While the results
may not fully meet the criteria of perfect European
architecture, the fact that Romantic architecture
was well-adapted and blended into Chinese im-
perial gardens was already a breakthrough (Wong
60). Chinese poets and artists would visit the Old
Summer Palace for exposure to European architec-
ture (Green 49).

As an imperial garden, Yuanming Yuan func-
tioned mostly as a place of pleasure where royals
can enjoy the scenery and the collected artifacts,
while formal businesses, such as ceremonies, rit-
uals, and celebrations, were held in the Forbid-
den City. While his predecessors and successors
all enjoyed the garden, Qianlong stood out as the
one who most treasured Yuanming Yuan, spending
the most money and time on it. Qianlong adored
the Old Summer Palace and spent as much time in
this imperial garden as possible. Even the British
general Elgin marvelled at Yuanming Yuan, saying
“I don’t wonder that the Emperor preferred Yuan-
ming Yuan [over the Forbidden City]” (Wong 141).
Politically, the Forbidden City was much more sig-
nificant than Yuanming Yuan. However, Yuan-
ming Yuan was also a highlight of the imperial cap-
ital.

2 The Bronze Zodiac Heads

The part of Yuanming Yuan that will be discussed
specifically are the zodiac fountain heads. The
zodiac fountain heads were bronze-plated sculp-
tures attached to stone bodies in human shape,
placed on the two sides of the fountain that stood
at the bottom of the staircases which lead up to
Haiyan Tang (Fotopoulos). Designed by the Je-
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suit missionaries, the sculptures were arranged
to act as a water-clock. The twelve shichen f
JR were represented by their respective zodiacs;
the fountain heads would shoot out water when it
was time (Malone 151). Similar statues have also
been found in the Winter Palace (152). Neither
the bronze heads nor the statues were placed at
very significant parts of respective palaces, show-
ing that, at the time, these statues were of periph-
eral value. Their architectural significance lies
mostly in their hybridizing Chinese and European
designs.

3 History of the Chinese Zodiac

Where did the design of the fountain heads origi-
nate from? The origin of the Chinese calendrical
animals is usually told through a famed legend, in
which the Jade Emperor told the world he wanted
twelve animals to represent the zodiac signs and
that the first twelve animals to register will be
elected. The animals would race, and the order
of the zodiac became rat, ox, tiger, hare, dragon,
snake, horse, goat, monkey, cock, dog, and pig.
Though the story has different versions, in all of
them, the rat betrays the cat and wins first place
while the cat did not make the final lineup.

However, that is merely a legend and the precise
historical origin of the Chinese zodiac remains a
mystery; not much is known about the early be-
liefs of the twelve calendrical animals. Whether
they originated from China has also been contro-
versial as parallels of the calendrical animals can
be found all over the world. Some scholars, such
as Joseph Needham, famed for his scientific re-
search and exploration of history in China, be-
lieved that they were from China (Needham and
L. Wang 396-406: 3). Another better-supported
theory would be that the Chinese zodiac has Bud-
dhist origins, and entered China during the sixth
century (Ho). During that time, China was un-
der the influence of Mahayana Buddhism, with
the belief in bodhisattvas —beings who are able
to reach Nirvana but delay their arrival to save
others. The twelve calendrical animals were said
to have found shelter in caves that were formerly
occupied by bodhisattvas, and from there, they



Fig. 2. Chinese Zodiac Figures from Tang Dynasty
(EEF)

would roam over the world and use their magi-
cal powers to save those born under their respec-
tive birth signs. Some sixth-century Buddhist cave
shrines depicted animals near mountains, leading
to the suggestion that the animals could have been
referring to the bodhisattvas (119).

Although people commonly speak of “zodiac an-
imals”, ancient sculptures and paintings have
shown them to be more than just animals, but
rather species that are able to transform between
humans, hybrids, and animals. They are some-
times represented as fantastic beings, each with an
animal head sitting on a human body, dressed in
official robes, this uncanny hybrid form is the epit-
ome of their mystical status (103). The Yuanming
Yuan fountain heads depict the zodiac animals to
be a human-animal hybrid where they have ani-
mal heads but are sitting tall as if they are humans.
In Chinese, this type of hybrid being is known as
shoushou renshen BAE A\ & [animal-head human-
body].

4 Application of the Zodiac

Though the early history of the zodiac animals re-
mains unfathomable, it has undoubtedly been a
part of Chinese culture for a long time. Tradition-
ally, the Chinese timekeeping system split the day
up into 12 parts, with each being 2 hours long.
This 2-hour period is known as a shichen Ff/x and
each one of the calendrical animals corresponds to
a shichen. The table below shows the shichen each
animal corresponds to, and their translation into
the modern 24-hour system (Ho). Moreover, there
is also a twelve-year cycle in Chinese tradition, in
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which every year is represented by one of the zo-
diac signs. People used their zodiac sign to recall
what year they were born in, instead of using a nu-
merical year as in the West (Z. Wang et al. 129). Be-
sides being used for timekeeping, the zodiac is also
known for its uses in fate prediction. Chinese peo-
ple use zodiac signs to calculate life spans, predict
behaviour, and determine compatibility between
two individuals (Wei-pang). Guan Lu, who was a
master of magical arts from the Three Kingdoms
period, was said to have predicted his life span
based on his zodiac and the lunar eclipse that oc-
curred on the night of his birth (Ho 105). However,
should this anecdote be true, it would disprove the
aforementioned theory that the zodiac signs were
introduced into China in the sixth century. This
further shows how unclear the zodiacs’ origin is
and how little we know of its historical develop-
ment in China. Additionally, the zodiac has also
been used for decoration. An almanac found from
the Northern Song dynasty in Dunhuang had the
calendrical animals represented as emblems on
chronograms, alongside Tai Sui, a deified form of
the planet Jupiter (Ho). People worshipped Taisui,
therefore the animals next to him would also have
been well respected, reflecting their high and fan-
tastic status. This is the deeper cultural context
behind the Yuanming Yuan fountain heads.

5 The Invasion, the Looting and
the Auctions

In the 1850s, the Taiping rebellion caused deep in-
ternal turmoil and social unrest in China. The Im-
perial Government did not expect a foreign inva-
sion, as it was busy handling internal problems.
The British took this opportunity to seek exten-
sions of trading rights in China. The French joined
the British, using the excuse that a French mis-
sionary had been murdered in China in early 1856.
In 1858, the British forced the Chinese into ne-
gotiating and signing the treaties of Tianjin. A
year later, they returned with diplomats to ratify
the treaties but the Chinese forbade them from
passing through Taku forts to get to Beijing. The
British refused to take an alternate route and at-
tempted to push through Taku, but they were
forced to turn back, suffering heavy casualties.



Zodiac Shichén | Time Zodiac Shichén Time

Rat 7i F 23:00 - 01:00 Horse Wi 4 11:00 - 13:00
Ox Chsu # | 01:00 - 03:00 Goat Wei sk 13:00 - 15:00
Tiger Yin & 03:00 - 05:00 Monkey Shén H 15:00 - 17:00
Hare Mio gp 05:00 - 07:00 Cock You B 17:00 - 19:00
Dragon Chén JR 07:00 - 09:00 Dog X i, 19:00 - 21:00
Snake Sie 09:00 - 11:00 Pig Hai % 21:00 - 23:00

Table 1. The Zodiacs And The Shichén They Correspond To (flE5E 5 £2.44)

Therefore, in 1860, British and French troops re-
turned with larger warships. They destroyed the
Taku forts and continued to Tianjin. (Pletcher)

In October 1860, Anglo-French troops captured
Beijing and invaded the imperial garden (Ruji-
vacharakul 91). The French troops arrived at Bei-
jing during the evening of October 6th, 1860, and
forced their way into the precincts of Yuanming
Yuan. British troops joined the French the next
morning. Lord Elgin, the British commander (in-
cidentally the son of Lord Elgin who looted the
Parthenon marbles), described the Summer palace
as “really a fine thing, like an English park” (Wong
140-141). The European officials started by tour-
ing the garden with their ladies. Following this
was the ransack and looting. To this day, still,
nobody is sure who triggered the looting, but the
French and the British both accused each other for
initiating it. However, scholars have found that
the British looted a much larger area, and car-
ried away heavier objects because they had horses,
while the French were confined to smaller items
(141-142). Together, the Westerners robbed no
less than eighteen places in Yuanming Yuan. Ba-
sically anything of value, such as gold, silver,
enamel, porcelain, jade, silk, and embroidery, was
carried off (142).

However, this does not mean that the French and
British troops were the only ones to have stolen
from Yuanming Yuan. Locals saw this as a chance
to take from Yuanming Yuan as well (Fotopoulos
612). Although we can conclude that the British
and French forces were the root cause of this ran-
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sack, no one yet truly knows who took the fountain
heads in the first place.

The first three of the zodiac heads, the Ox, Tiger,
and Monkey, resurfaced in an auction in Hong
Kong in 2000. The Chinese government protested;
they saw the auction as all the more provocative
that it was held in Hong Kong, which was ceded to
Britain after the First Opium War in 1840 and had
only just been returned to China in 1997. The day
before the auction took place, the Chinese govern-
ment asked the auction house to stop, but the auc-
tion still went ahead. In the end, China bought all
three of the bronze heads for a total of $4 million
USD. After this event, the repatriation of the Yuan-
ming Yuan fountain heads became a patriotic pur-
suit. The Macanese businessman, Stanley Ho, put
in great effort to repatriate the remaining foun-
tain heads. In October of 2003, the alleged original
Dog head was to be sold, but the sale was cancelled
due to skepticism over the statue’s authenticity.
In 2009, a Chinese American man bought a dog
head, but the authenticity was never verified. Also
in 2003, the Pig head was purchased for $770,000
USD, and in 2007, the Horse head was purchased
for the highly inflated price of $8.9 million USD.

The biggest media sensation came in early 2009.
Pierre Bergé, a French collector and businessman,
planned to auction off the Rat and Rabbit head
on behalf of his late business partner, Yves Saint
Laurent. The Chinese government demanded they
be returned, claiming their ownership over this
property. Bergé responded by saying that he will
send the two fountain heads back, but in return,



he demands human rights for the Chinese peo-
ple and freedom for Tibet. This only further an-
gered China, who vowed to reclaim all of the zo-
diac heads. In February of 2009, a Chinese man
named Cai Mingchao stepped up to purchase the
Rat and Rabbit heads. At first, he was praised as a
national hero, but he later backed down from the
purchases, claiming he was afraid that the statues
would not be able to get into China. The general
public quickly turned their backs on him, saying he
inflated the price and forbade other Chinese from
actually going through with the purchase. Even-
tually in 2013, the Pinault family purchased the
statues through a private deal and donated them
to China as a symbol of friendship and peace (Fo-
topoulos). Hence, officially, till date, seven of the
twelve heads have been returned, the other five re-
main nowhere in sight.

6 Controversy surrounding the
fountain heads

These auctions have caused huge controversies in
China. The crux of the controversy was whether or
not they can be considered as “national treasures”
or guobao [& &, and how should national treasures
be defined.

Let us first take a look at the arguments presented
by supporters of the reclamation of these fountain
heads, such as Niu Xianfeng, the Deputy Director-
General of the Chinese Fund for Rescue of Cultural
Relics Lost Overseas.
treasures have emotional sustenance and are cher-
ished by the people, which is what makes them
so valuable. Niu argues that these fountain heads
ought to be returned to China based on two main
ideas: the respect of the historical context and the
legality of the provenance of the object. He ar-
gues that the fountain heads should be returned to
where they were historically meant to be, because
on one hand, the historical context is meaningful,
only if returned can the treasure be fully appreci-
ated; and on the other hand, a collector can only be
said to own an object if all transactions of that ob-
ject were legal. In the case of the Yuanming Yuan
fountain heads, the initial looting was illegal, re-
gardless of the question whether they were taken

He believes that national
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Fig. 3. Circle of Animals / Zodiac Heads (Perwana)

by the Westerners or by locals. This is an interna-
tionally accepted consensus. However, Niu does
not agree with the acts of purchase: he argues that
auctioning these treasures off is like “hijacking”
the emotions of the Chinese people for financial
gains. He proposes instead that the heads should
be returned to China for free. He reckons that this
is hard to achieve in practice, but believes it is po-
litically and morally correct (“4-7&#%: [EIFH E &L
Z B 2 R (B [ R S D ).

However, some prominent public figures have
voiced their disagreement. In particular, the artist
Ai Weiwei created a satirical installation in 2010,
named Circle of Animals/Zodiac Heads.

The installation was inspired by the Yuanming
Yuan heads. Ai created two versions, one of which
is made of bronze and far larger than the original,
and the other is gold-plated and smaller (Green
46). The artist has expressed disagreement about
the zodiac heads being classified as a national
treasure. Ai’s reasoning was that they were de-
signed and made by the Italian and French, pre-
sented to a Manchu Qing dynasty emperor, who
ruled over China as alien conquerors, and so if the
zodiac heads are “national treasure”, the “nation”
referred to is unclear (50).

Conclusion

We can see that both sides of the controversy pro-
vided valid arguments. However, their fundamen-
tal assumptions are different; therefore they were
essentially talking past each other. First, peo-
ple who advocate the return of the fountain heads



have a good argument that these fountain heads
originated from a loot, therefore their legal be-
longing to the current owners is not unproblem-
atic. Had the looting taken place more recently,
today’s international law would have unambigu-
ously ruled in favour of their return to China.
However, applying these principles to historical
loots raise thorny questions. From this point of
view, the case of the Yuanming Yuan fountain
heads is not unique. The most prominent prece-
dent is the case of the Greek Parthenon marbles in
the British National Museum. The British Museum
holds an abundance of foreign treasures that are
put on display for people around the world to view,
including pieces of marble from the Parthenon in
Athens. The Parthenon marbles’ journey to the
British Museum started when the seventh Earl of
Elgin took the pieces of marble back to England af-
ter the Ottoman sultan who then ruled over Greece
made this statement: “when [Lord and Lady Elgin]
wish to take away some pieces of stone with old
inscriptions and figures, no opposition be made.’
He later convinced the British government to pur-
chase the marbles from him to improve the British
imperial image. The marbles were moved to the
British museum in 1832. Greek governments have
been petitioning for the return of the marbles
since they regained their independence. In 2009,
the Acropolis Museum of Athens was opened, with
a specially designed space to hold the marbles,
and many Greeks are still waiting for the return
of the marbles. Despite the many requests from
Greece to have the marbles returned, the British
government has refused every single one, as the
Parthenon marbles are one of the most famous and
popular attractions in the British museum (Na-
tional Geographic).

The Parthenon marbles illustrate well the legal
and moral grey areas into which fall these artefacts
originating from historical lootings. We should
reckon that there are no simple solutions. For in-
stance, if everything that was stolen from another
nation in history is returned, what would our world
look like? Would all major museums in the West
be emptied of their collections? While national
states gain pride and touristic resources from the
returned cultural properties, would the world be-
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come more parochial and lose its spirit of diver-
sity? And how far should the principle go, will
there be an obligation for the USA and Australia
to be returned to the indigenous people? These
are debates of global interest that can illuminate,
and be illuminated by the controversies surround-
ing the Yuanming Yuan fountainhead.

On the other hand, critics like Ai Weiwei are con-
cerned with entirely different questions. Instead
of criticising the historical looters, they criticise
the current Chinese government for manipulating
public opinion and distorting the historical signif-
icance of Yuanming Yuan. From this point of view,
they also have a good point that the fountain heads
are far from a symbol of a pure and unchanging
Chinese national culture. As we have seen, Chi-
nese zodiac is likely to have developed from Indian
influence, and it has spread to neighbouring coun-
tries such as Japan, Korea, Singapore, Cambodia,
Myanmar, and Thailand. In other words, the Zo-
diac cannot be said to belong to one culture. Sec-
ondly, the fountain heads were designed and made
by the Italian and French Jesuits, for a Manchu em-
peror who did not consider himself Chinese, in a
garden built with European engineering technol-
ogy to house European luxury goods. However,
the other side also has a good point that regardless
of the origin of the fountain heads, the looting of
the Yuanming Yuan leading to their loss was also
part and parcel of their complicated history, and
their emotional significance cannot be lightly dis-
missed.

There is the financial question. We know that the
fountain heads were sold for a tremendously in-
flated price. While one can argue that national
treasures are priceless and the sum of money
should not matter, we must not ignore the fact that
the sum of $13,670,000 USD spent on purchasing
the fountain heads could instead have been spent
on infrastructure and to help those in need (Na-
tional Geographic). Moreover, the fountain heads
have little artistic value: the craftsmanship is not
fine. But we once again return to the counterargu-
ment that a national treasure should not be based
on its artistic value, but rather its historical and
emotional significance for the national identity.



In the end, we can see that there is no simple so-
lution to the controversy surrounding the Yuan-
ming Yuan fountain heads. One’s perspective is
necessarily determined by one’s own values and
assumptions: whether one truly cherishes foun-
tain heads and feels an emotional connection to
the artefacts, or rather focused on the realistic,
monetary, and practical issues. However, under-
standing the history behind Yuanming Yuan and
the Chinese Zodiac can allow us to gain a more bal-
anced view of this political debate.
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To what extent can Eileen Chang’s ‘The First Incense’

(B—JH7) be

understood through a Freudian lens?

Marsha Lau 214

Introduction

Sigmund Freud (1856 - 1939) was a renowned Aus-
trian neurologist recognized for his complex the-
ories on human psychology (Bloom). The influ-
ence of his theories was so significant that they
appeared in China as early as the 1920s, attract-
ing significant interest from Chinese literary au-
thors (Wang 7). Based on the subtle descrip-
tions of female sexual psychology found in Eileen
Chang’s works, scholars claimed that she was one
of the many Chinese authors influenced by Freudi-
anism (9). However, there is no direct evidence
of Chang’s encounter with Freudianism in her
lifetime. Therefore, one cannot conclude that
Chang’s works were directly influenced by Freud.
Nonetheless, many scholars had previously anal-
ysed Chang’s stories through a Freudian lens to
understand Chinese literature from a Western psy-
chological perspective. The most commonly stud-
ied works were Jinsuoji (& $H7C) [The Golden
Cangue], Hong Meigui Yu Bai Meigui (4L ¥ Bi
B ¥ ) [Red Rose and White Rose], and Se-
jie (f1> ) [Lust, Caution]. Diyi Luxiang <&§
—JE#) [The First Incense] is a short story within
the collection of Qingcheng Zhilian (¥ = &)
[Love in a Fallen City], hence was seldom anal-
ysed by scholars on its own, especially against the
Freudian framework. Therefore, this paper at-
tempts to explore the extent to which Freudianism
is applicable in understanding The First Incense by
Eileen Chang. Freudian theories will be referenced
to analyse Chang’s motives in producing literature
as well as the psychology of the main characters in
the story. Elements in it that contradict Freud will
also be raised to provide a balanced argument as
to show the limits of the Freudian framework of
analysis. This paper ultimately proposes that al-
though most behaviour and thought processes of
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the heroines in The First Incense can be compre-
hended by Freud’s theories to a great extent, there
are various elements in the short story that con-
tradict and extend beyond Freudianism.

1 Freud’s Theory of the Mind

In Freud’s Theory of the Mind, he identifies a
human’s mental apparatus as having three main
parts: the id, ego, and the superego. The id is
known as the unconscious, animal side of human
nature with instinctual desires. “It is filled with
energy reaching it from the instincts, but it has
no organization, produces no collective will, but
only a striving to bring about the satisfaction of
instinctive needs subject to the observance of the
pleasure principle” (Storr 61). The id is present
at birth and longs for sexual fulfillment and sur-
vival. As a child develops, the superego is derived
from parental prohibitions and criticisms. Due to
the long period of childhood, parental and societal
standards become embedded as one’s own psyche
and form the superego (63). The superego ulti-
mately becomes a part of one’s unconscious and
projects forces of societal morals and values. The
ego is the part of the mind that represents con-
sciousness and is originally derived from the id. It
uses reason and logic to respond to changes in the
external environment by mediating between the id
and superego impulses. The ego attempts to sat-
isfy the instinctual demands of the id while con-
sidering the societal morals projected by the su-
perego (62).

2 Eileen Chang

Eileen Chang (1920 - 1995) was born in a privi-
leged family in Shanghai, but behind the wealth
was a rather unhappy childhood. Chang’s mother



valued her personal liberation over her daughter’s
well-being. As an admirer of the European cul-
ture, she often visited the United Kingdom by her-
self, leaving her family behind and staying for long
periods of time. Therefore, Chang did not have
the opportunity to spend quality time with her
mother. Meanwhile, her father was an opium ad-
dict and did not pay attention to her. The ir-
reconcilable differences between Chang’s parents
led to a divorce when she was just eleven years
old, which imposed a long-lasting impact on the
girl (Kam 3). The Unfortunate Her, written when
Chang was twelve years old, was published a year
after the divorce of her parents. In the same year,
her mother left for the United Kingdom again and
her father married another woman, who became
Chang’s stepmother. This woman treated her
poorly, but such abusive behaviour was neglected
by her father. Instead, Chang’s father would vi-
olently beat her whenever she argued with her
stepmother. The majority of Chang’s published
work during this period of time in turn encapsu-
lated the unfortunate incidents that occurred dur-
ing her unhappy childhood (4). Due to these trau-
matic experiences, Chang witnessed first-hand the
dark side of human nature, which was channeled
into her writing. As a young adult, she already
portrayed the themes that were repeated through-
out her career: the misfortunes that befall young
women and the unfulfilled desires of human be-
ings.

Eileen Chang continued to perfect her writing
skills throughout her education, producing not
only literature but bilingual film reviews as well
(6). She became one of the most successful writ-
ers in Shanghai in 1943 to 1944, during which she
produced her famous short story collection Love in
a Fallen City and The Golden Cangue (Britannica).
She carried her individualist stance by choosing to
steer clear of the political tensions in China for
most of her life, until she passed away in 1995 (Yeh
140).

3 The First Incense

Freud displays a curious attitude to the arts. He
believes that sublimation of unsatisfied libido is
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responsible for producing all art and literature
(Storr 92). Fantasies arise from childhood, which
are fulfillments of unsatisfied wishes, corrections
to an undesirable reality. If sexual desires are fully
satisfied or discharged, then art will not be neces-
sary. As a result, a happy person never fantasizes,
only one with unfulfilled yearnings. Furthermore,
play, dreams and fantasies are considered child-
ish, escapist techniques to compensate for an un-
satisfying reality, hence adults do not turn to such
behaviours as a means of expressing their wishes
(101). As violence and aggression are socially un-
acceptable, the only defense mechanism available
to artists is to produce art. Therefore, the cre-
ation of all literature serves the purpose of provid-
ing authors an outlet to express their unsatisfied
fantasies.

Freud’s explanation of the existence of literature
corresponds to Eileen Chang’s writing experience.
She endured an unhappy childhood due to the ab-
sence of loving and harmonious parents. Accord-
ing to Freud, the accumulation of traumatic ex-
periences since a young age caused Eileen Chang
to develop fantasies and a longing for a peace-
ful, loving family (Cai 23). The unsuccessful mar-
riage of her parents gave her a negative impression
of love, resulting in her establishing a connection
between love and tragedy. Eileen Chang’s earli-
est works, written when she was a teenager, drew
directly from her childhood experience. How-
ever, the themes from such works were repeated
throughout her writing career. Therefore, from a
Freudian point of view, literature provided Eileen
Chang a platform to channel her emotions into
writing, as a coping mechanism.

The creation of The First Incense was inspired by
Eileen Chang’s perceptions of reality. The two
protagonists’ corrupted love story is perhaps an
expression of what Eileen Chang believes love is
based on her observations of her parents’ mar-
riage. The decline of the heroine Ge Weilong may
represent the fate that Eileen Chang inevitably
finds herself in. As a result, her intention of writ-
ing The First Incense, according to Freud, can be in-
terpreted as expressing her unsatisfied desires that
are embedded in her since childhood.



The First Incense is about a teenager, Ge Weilong &
4 %€, who is originally from Shanghai but moves
to Hong Kong. However, due to economic con-
flicts, her parents cannot afford her education in
Hong Kong and decide to return to Shanghai. If Ge
Weilong continues her education in Shanghai, she
will have to study an extra academic year, whereas
if she stays in Hong Kong, she can graduate sec-
ondary school after the current semester. There-
fore, Ge Weilong wishes to stay in Hong Kong to
finish her secondary school education. In order
to overcome the financial obstacle, she visits her
wealthy aunt to request support for her education
and accomodation. Ge Weilong’s aunt Madame
Liang 22K K is not on good terms with Ge Wei-
long’s father because she abandoned the family to
marry a wealthy man, who died soon after, result-
ing in her being a widow. However, Madame Liang
agrees to take care of Ge Weilong in her man-
sion. Within three months in the Liang residence,
Madame Liang exposes Ge Weilong to the wealthy
side of society by gifting her luxurious clothing
and bringing her to events in the entertainment
industry, in hopes of using her to attract men. Ge
Weilong meets Qiao Qigiao during an event, a so-
cialite popular amongst the women. She falls in
love with Qiao Qigiao and wishes to marry him,
not only because she loves him but because she
intends to escape Madame Liang’s control. The
idea of marriage does not appeal to Qiao Qigiao
and Ge Weilong’s love is unrequited; however they
become intimate by starting a sexual relationship.
After an incident with Ge Weilong spotting Qiao
Qiqiao flirting with the helper of the Liang house-
hold, she decides to return home to her parents in
Shanghai. On the way, Ge Weilong encounters in-
ternal conflict: whether she truly wishes to return
to her parents in Shanghai or stay in Hong Kong
with Madame Liang. She finally decides to stay in
Hong Kong, and Madame Liang teaches her how
to behave around men to draw attention. She de-
cides to give up her education to earn money for
Qiao Qigiao, and the two marry.

3.1 Ge Weilong

The short story is mainly driven by its characters,
as Eileen Chang illustrates the decline of women
when exposed to the materialistic world. Using
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Freud’s Theory of Mind as a framework, one can
achieve a deeper understanding of the main char-
acters. Ge Weilong is the main protagonist of
the story, thus she drives the central plot. She
encapsulates very effectively the frustrations and
destructiveness of a woman who is situated in a
modernizing world but trapped in a stifling house-
hold (Kam 7). Ge Weilong is naturally beautiful.
Eileen Chang not only directly states Ge Weilong’s
beauty, she also compares her physical appearance
with the other women living in Madame Liang’s
mansion. Ge Weilong is described as #7347 |
[Puff face] (Chang 7) and [#37%[A | [Beefy steamed
meat] (8), whereas the two Hong Kongese helpers
in Madame Liang’s mansion are described as [
5 | [Pork ribs] (8). This means that Ge Weilong’s
body figure is adequate to societal beauty stan-
dards, her skin is fair, and her female physiques
are distinct, hence she is perceived as beautiful;
whereas the helpers are too thin for societal speci-
fications. Ge Weilong’s physical appearances con-
trast the average female in Hong Kong, which in-
trigued Madame Liang to take advantage of her to
fulfill her own carnal desires. Madame Liang thus
takes action to manipulate Ge Weilong into being
a means to attract men, causing Ge Weilong to de-
cline.

When Ge Weilong visits Madame Liang for the first
time, Eileen Chang provides a detailed description
of Ge Weilong’s outfit.
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She wore her unique knee-length Nanying
Secondary School uniform with a turquoise
sweatshirt. Beneath were tight trousers,
and the whole outfit exhibited a late Qing
dynasty aesthetic,”(7).

Ge Weilong’s uniform symbolises her initial inno-
cence and close connection to her superego be-
cause it implies that she is being educated, hence
regularly reminded of societal values. The purpose
of this visit is to persuade Madame Liang to of-
fer financial aid to enable completion of Ge Wei-
long’s Secondary education. Because education is



socially perceived as a mandatory process for chil-
dren to undertake, Ge Weilong’s intention to seek
assistance to complete her education reflects her
attachment to her superego. Knowing Ge Wei-
long’s agenda in paying a rare visit, Madame Liang
speaks harshly to challenge her. Ge Weilong first
introduces herself, T#i#5 > T EEBRE N L
52 [Auntie, I am Ge Yukun’s daughter], in which
Madame Liang responds, &TRIESE T ? ] [Is
Ge Yukun dead?] (12). Despite the difficult ques-
tions from Madame Liang, Ge Weilong manages
to maintain composure and answers each question
politely. Madame Liang is initially hesitant to help
Ge Weilong due to the unresolved conflict between
Ge Weilong’s father and herself. Recognising this
tension in the way of her demand, Ge Weilong con-
tinues to please her aunt by repeatedly compli-
menting her as a forgiving and understanding per-
son and blaming herself for not visiting more reg-
ularly in the past. This reflects Ge Weilong’s clever
and patronizing qualities to achieve her desires.
From a Freudian standpoint, Ge Weilong’s ego is
active and sides toward her superego significantly
more than her id because she uses a civilised man-
ner to meet the demands projected from her su-
perego impulses, attempting to satisfy her uncon-
scious forces while preventing conflict.

Ge Weilong experiences the first turning point
when she settles into her new room for the first
time.

TRAEFT R 1 KA » TR A R i 2 4 ot
5o B 7R —F > EImAER 0
BB BIRAZ R BT
ETREM e —fF—fralEE o AlER
B8 WRAEE > FARGH RS R
7yt B o

Weilong opened her suitcase, ready to un-
load her clothes into the drawers, but when
she opened the closet she found its inte-
rior full of gleaming, glamorous clothes.
Like the child she still was, she locked the
bedroom door and secretly tried on all the
clothes, all of which fit perfectly. Suddenly
she realised that her aunt had prepared
them specifically for her (22).
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The luxurious clothes are a strategy for Madame
Liang to lure Ge Weilong into staying in her
mansion and the unveiling of them symbolises
her exposure to materialistic interests. Ge Wei-
long’s unconscious desires suddenly overcome her
steady control, causing her to become drawn to
the deluxe fashion. However, despite the initial
attraction, she notices that all are purposeful ar-
rangements to manipulate her, which highlights
her stable conscience. Being aware of Madame
Liang’s hidden motives, Ge Weilong criticises her
aunt’s cruel schemes, [ERE =& 7EH#E
A > AES53 Al ?) [How is this different from pur-
chasing a prostitute?] (22).

As Madame Liang takes Ge Weilong to more so-
cial events, she increasingly begins to enjoy the at-
tention and glamorous lifestyle more, represent-
ing her declining success to suppress her grow-
ing unconscious desires. She often finds her-
self being attracted to wealthy men and luxury
items, but remains grounded by reminding her-
self that she does not wish to follow in Madame
Liang’s footsteps. Ge Weilong is determined to es-
cape Madame Liang’s control by marrying a rich
man. However, she desires true love, not love that
arises from materialistic advantages like Madame
Liang’s previous marriage. Ge Weilong’s com-
mitment to distance herself away from Madame
Liang’s influence shows that her superego main-
tains domination in her mental processes.

However, Ge Weilong experiences another signif-
icant turning point when she meets Qiao Qigiao
& &, a philanderer who behaves according to
his id. Because Qiao Qigiao has encountered many
experiences with women, he draws Ge Weilong in
rather easily. Ge Weilong falls in love with Qiao
Qigiao because of his physical looks and his con-
sistent demonstrations of physical affection. Dur-
ing a car ride home with Madame Liang, Ge Wei-
long thinks about Qiao Qiqgiao and longs for him,
which can be understood as her id demanding sex-
ual attention. She no longer thinks about her pur-
suit of education, which represents a growing dis-
tance between her and her superego.

After an intimate scene, Ge Weilong is confident
that Qiao Qigiao loves her. She realises that al-



though he offers various words of affirmation, he
never directly expresses such feelings. Uncon-
cerned about such behaviour, Ge Weilong believes
this is just Qiao Qigiao’s unique way of display-
ing love to her. At this point, Ge Weilong’s id
is so strong that her desires completely interfere
with her perception of reality. Before this, she ac-
knowledges that her love is unreturned, but now
her sexual desires become so intense that she per-
suades herself that her fantasies are indeed real-
ity. She soon experiences a heartbreak when she
catches Qiao Qigiao with Madame Liang’s helper.
This incident led her to the decision to finally
leave Madame Liang and return home to her par-
ents as her desires are temporarily suppressed.
First-handedly observing Qiao Qigiao’s unloyal
behaviours alarmed her superego, enabling her to
realise the morally inclined decision that she has
to make in response to this situation. On the way
back to Shanghai, Ge Weilong second guesses her
decision to travel home and encounters a men-
tal conflict between whether to stay in Hong Kong
with Madame Liang or reunite with her parents.
Falling in love with Qiao Qiqiao activated her sex-
ual demands significantly, causing her to feel un-
easy about leaving him. She fails to suppress her
id which results in such desires to manipulate her
initial decision to leave. In addition, Ge Weilong
has become addicted to the glamorous lifestyle
in Hong Kong which her parents will not be able
to offer. Travelling back home is seen as a deci-
sion that originates from the superego because it
means that Ge Weilong can once again be in touch
with her family and receive virtuous guidance from
parental influences.

Her trip is prolonged by her indecisiveness, the op-
posite ends of her id and superego battling to dom-
inate the final decision.
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From this moment, she changed her mind
every five minutes - Leave! Don’t leave!
Leave! Don’t leave! Stuck between two ex-
tremes, she rolled around on the bed, her
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heart feeling like boiling oil (55).

After switching her decision multiple times, Ge
Weilong’s id overwhelms her superego and she
chooses to stay in Hong Kong because her desire
for Qiao Qigiao is too intense for her superego
to persuade otherwise. Ge Weilong returns to
Madame Liang’s mansion and expresses her hope
to marry Qiao Qiqgiao, self-willingly deciding to
sacrifice her education to earn money for him. Ge
Weilong officially abandons her superego by giv-
ing up her pursuit of education to fulfill her sex-
ual desires. The fact that Qiao Qigiao still does
not love her is not a constraint to her final deci-
sion because she no longer wishes for the genuine,
harmonious type of love that her superego orig-
inally seeked. She only cares about satisfying her
primitive yearning, therefore the particular person
that enables this satisfaction is insignificant. Even
though Qiao Qigiao and Madame Liang place a sig-
nificant influence on her, Ge Weilong makes all
of the decisions by herself knowing both of these
characters’ agendas, thus her decline is fully self-
willing.

3.2 Qiao Qigiao

Qiao Qigiao is the main male character of The
First Incense, as well as Ge Weilong’s love interest.
Unlike Ge Weilong, Qiao Qiqiao does not change
throughout the story and remains as an accurate
embodiment of the id. He is born into a wealthy
family; however as one of the youngest siblings,
he does not have access to his father’s assets, but
desires a magnificent life similar to his childhood.
His ego is relatively strong but only responds to his
id impulses and neglects his superego.

Qiao Qigiao presents a very strong sexual desire
which he satisfies by attracting women whenever
is convenient. During his first meeting with Ge
Weilong, he recognises her beauty and acknowl-
edges her as a suitable female companion. His
id tells him to satisfy his sexual desire immedi-
ately, but his ego mediates this force by persuading
him to communicate in a civilised manner. There-
fore, he acts flirtatiously as he initiates a conver-
sation with Ge Weilong. He asks questions about
her preferences of Shanghai and Hong Kong, then



demonstrates his ability to speak multiple lan-
guages, all in hopes of attracting Ge Weilong to
him. Qiao Qigiao is clever in the sense that he
recognises rather quickly what Madame Liang’s in-
tentions are for taking care of Ge Weilong in her
mansion. He utilises this knowledge to further at-
tract her, by bringing up such topics in conversa-
tions to make Ge Weilong feel understood. For ex-
ample, during a private conversation between the
two, Ge Weilong explains her desire for marriage,
in hopes of escaping Madame Liang’s manipula-
tions. Qiao Qigiao responds with:

ThHE > RRYF T o IRERR T VRUE W5
0 BIJRIE Ryl o A e TUIE 2 IR e
T MR T AR o JRAB SR & B R
JE 2 TRHE > IRR T o IRFFE —RETREE o

Weilong, you are too good. You allow your
aunt to use you like this, but who is this ex-
haustion and trouble for? You are weary,
when you are haggard, do you think she will
still keep you here? Weilong, you are tired,
you need some happiness (43).

Following this short verbal exchange, Qiao Qiqgiao
and Ge Weilong become intimate together, thus
his id is finally satisfied. After this scene, Qiao
Qigiao departs with Ge Weilong, where he en-
counters the helper of the Liang household, Ni’er.
Without hesitation, Qiao Qigiao seduces Nier ag-
gressively without her consent, which proves his
total failure to suppress his id. During this scene,
Qiao Qigiao’s actions are driven solely by his un-
conscious mind because even his ego is not steady
enough to control the strong impulses radiating
from his id, which explains his exertion of aggres-
sion. Qiao Qiqgiao’s wild behaviour to satisfy his
sexual demands proves his abandonment of his su-
perego, instead allowing his id to dominate his
psyche.

Although Qiao Qigiao does not love Ge Weilong,
he pursues her for the financial benefits that mar-
riage can bring. In contrast to the previous exam-
ple, Qiao Qigiao does not achieve this goal through
the means of aggression; instead his conscience
tells him to attract Ge Weilong using the strat-
egy of resistance. When Ge Weilong expresses her
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wishes to marry, Qiao Qigiao directly counters her
request,

TIRRATAHEH S IEN B IR A A5 IR RE
J1 0 BAAEL o BAETLHBRZAT » ARER
—HL NIRERSLK...... BE > TABEETE
IREGYS - RMAREEEIRE - RABELTE
RERSE o

I don’t plan to marry. Even if I have the
ability, I am not suitable. Until I turn fifty
years old, I cannot be a satisfying husband
to anyone---Weilong, I cannot promise you
marriage, I also cannot promise you love, I
can only promise you happiness (43).

This clearly implies his lack of love toward Ge
Weilong. Freud states that attraction is intensi-
fied by the resistance which dominates the situ-
ation, especially if the same intention is not re-
quited by the beloved (Mann 29). Especially when
power from both sides are unequal, Qiao Qigiao
being a male and conscious of his motivations,
while Ge Weilong is a young woman vulnerable to
internal conflicts, intended resistance from Qiao
Qigiao leads to Ge Weilong becoming even fonder
of him. His strategy works in his favour because
Ge Weilong finally decides to sacrifice her educa-
tion to marry him. The application of resistance
proves that Qiao Qigiao’s ego is active because it
is making calculations that allows him to pursue
his instincts in a more civilised manner. How-
ever, when deciding to manipulate Ge Weilong as
such, Qiao Qigiao never considers the moral im-
plications behind his actions, how doing so may
cause a long-lasting negative impact on Ge Wei-
long. Freud states that when behaviour that vio-
lates societal values is undertaken, the superego
will punish the ego by causing feelings of guilt.
The superego will also cause feelings of guilt when
the ego gives in to the id’s demands (Mcleod). Qiao
Qigiao does not feel any regret about his actions,
which shows his complete abandonment of his su-
perego.

3.3 Madame Liang

Madame Liang is Ge Weilong’s wealthy aunt. She
is not born from a particularly wealthy family, but



marries a high-class man, which enables her to live
a magnificent life. However, she achieves this by
abandoning her family, causing long-lasting ten-
sion between Ge Weilong’s father and herself. Her
unconscious desires are so intense that her ego
abandons her superego impulses when making de-
cisions, resulting in her to leave her family in pur-
suit of love. She experiences a heartbreak when
her rich husband passes away; since then she has
been attempting to seek male companionship. As
the satisfaction of her id is taken away, she des-
perately longs for the same fulfillment. There-
fore, she finds Ge Weilong appealing because her
youth is advantageous in attracting men. Despite
the strong sexual desires, Madame Liang’s ego still
dominates her psyche in a sense that she attracts
Ge Weilong in a non-violent manner.

Throughout the story, Madame Liang is trapped in
her unsatisfied desires, veiled by a glamorous out-
look. Eileen Chang provides many descriptions of
Madame Liang’s mansion to reveal the unpleasant
truth under the layers of luxury. During the first
few days of Ge Weilong’s arrival, she walks away
from Madame Liang’s mansion to explore the area.
Eileen Chang writes:

LR AR AR~ B AREEE H BHOE S
YRR BEANER - - R RE
AGE - MHASZEAEE > kst ithie—H
AEHG A A 1 JREL- - - F R BE A A A5 A 5K
e AR AT B R BIR » SRBOHE R
BeEHE T o MBS S T EE RO
PR > RAREEH26E -

The palms and bananas that covered the
mountain were baked into dried yellow pine
curls by the poisonous sun, like cigarette to-
bacco---Weilong walked eastward, the fur-
ther she walked, the whiter and brighter the
moon was, as if it was a fat chested phoenix
--Looking back at her aunt’s house, the
red and yellow colored window lattices were
barely visible, the green glass reflecting the
ocean. That white house, covered in green
tiles, looked slightly like an ancient tomb
(Chang 18).

The palms and the moon are both natural ele-
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ments, things that people would normally perceive
as precious and beautiful. However, Eileen Chang
describes these elements negatively and compares
them to unattractive things, such as cigarette to-
bacco and a fat chested phoenix, giving the reader
an unsettling feeling about such elegant natu-
ral features. These comparisons reflect Madame
Liang’s truth: although she lives a magnificent life
on the outside, she suffers with many unfulfilled
fantasies on the inside. Eileen Chang further de-
scribes Madame Liang’s mansion like a haunted
tomb, decorated with tiles and window lattices in
rich uncomplimentary colors. The descriptions re-
mind one of not only a grave, but a prison, trap-
ping Madame Liang inside. It is as if her id im-
pulses are so overwhelming that it shadows her
superego, disabling the ego from taking its forces
into account.

Due to Madame Liang’s desperation for male com-
panionship but limited by her age, she takes ad-
vantage of Ge Weilong. Her ego uses reason to
achieve her demands while avoiding conflict, by
bringing Ge Weilong to multiple social events to
expose her to possible suitors. Before falling in
love with Qiao Qigiao, Ge Weilong develops a
liking towards a young man in her choir group
named Lu Zhaolin & JK B. Knowing about Ge
Weilong’s infatuation, Madame Liang invites Lu
Zhaolin to her backyard party, not for Ge Weilong,
but for herself to pursue a younger male. When
Lu Zhaolin arrives, Madame Liang seizes his atten-
tion immediately without providing Ge Weilong
any opportunity to act. She neglects Ge Weilong’s
sentiment to satisfy her id desires, which demon-
strates selfishness and violation of the superego
principles.

Madame Liang’s gradual manipulation of Ge Wei-
long is successful, as Ge Weilong finally decides to
marry Qiao Qigiao and stay in Hong Kong. Her id
is not fully content yet because she has not found
a permanent suitor to fulfill her sexual desires any
time. However, she uses Ge Weilong as a tool to
attract men, thus grasping a more stable source of
sexual satisfaction.



4 Contradictions to Freudianism

Although certain aspects of Freudianism can be
applied to analyse The First Incense, the short
story is not a direct reflection of such theories.
Therefore, some elements in The First Incense are
recognised to be contradictory to Freud’s theo-
ries. Freud admitted to a lack of knowledge on fe-
male psychology, hence the majority of his theo-
ries were androcentric. He claimed that because
women lacked a penis, they lack the ability to de-
velop the superego which makes them inferior to
men (Storr 34).

On the contrary, Eileen Chang focuses her stories
on female characters, hence The First Incense is no
exception. She portrays the strength of numer-
ous female characters explicitly; they not only live
out legendary lives, but also represent fate, emo-
tion, marriage, and the existence of tragedy (&
2n z3). Therefore, Eileen Chang often describes
the female characters as having more depth than
the male characters. For example, the protago-
nists’ names in The First Incense reveal the gen-
der perception that Chang wishes her readers can
generate. The name of the main female charac-
ter, Ge Weilong, is a relatively pleasant name to
verbalise and hear because each character creates
a different sound. The third Chinese character,
Long #E [Dragon], is typically used in male names
because in traditional Chinese culture, the dragon
is a symbol of the emperor, thus implies power and
capability. This reflects how Eileen Chang views
women: strong and resilient, which contrasts the
stereotypical descriptions of women during the
1940s.

In addition, the dragon is the culmination of the
Yin f2 and Yang [%, which are used to represent the
interconnectedness of opposing forces that give
rise to each other in the natural world. Each node
of the Yin Yang symbol is shaped like a horseshoe,
similar to the body of a dragon, with small circles
at one end depicting the eye of the dragon. This
end represents the dragon’s head, which guides
the energy forward. The other end represents the
dragon’s tail, which hauls the energy backwards.
Due to this conflicting nature, it takes two con-
trasting dragons to maintain a state of balance
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(Roper). Naming a woman Long highlights the
twin sides of her personality; Yin and Yang, her
id and superego respectively. This symbolism im-
plies a dynamic nature of Ge Weilong’s personal-
ity, though masculine she is prone to influences by
external forces, such as Madame Liang and Qiao
Qiqgiao. Although Freud perceived the id as a neg-
ative side of human nature, the concept of Yin
and Yang embedded in Ge Weilong’s name signi-
fies the importance of interdependence between
the id and superego in the complexity of her char-
acter. It is this complementation that drives her
behaviour and mental processes, ultimately creat-
ing depth to her personality.

By contrast, Qiao Qigiao is the main male charac-
ter in The First Incense. His name is not as pleas-
ant to say or hear because all three characters
create a similar sound. His name is rather femi-
nine, contradicting the general public perception
of men. Eileen Chang exchanges the stereotyp-
ical qualities of male and female in the charac-
ters’ names, portraying Ge Weilong as masculine
and Qiao Qigiao as feminine. Freud states that
women are inferior to men, however Eileen Chang
believes otherwise, which she expresses through
these names.

According to Freud, due to the low status of
women, they are incapable of developing a mental
apparatus as sophisticated as men, therefore un-
able to establish a superego. However, as analysed
previously, Ge Weilong has a strong connection
with her superego at the beginning of the story,
whereas signs of such impulses are never appar-
ent in Qiao Qigiao’s behaviours. Qiao Qigiao’s ac-
tions are mostly driven by a desire for female com-
panionship, to satisfy the demands of his id. Al-
though he does often act rationally, his ego sel-
dom accounts for his superego instincts. On the
other hand, Ge Weilong successfully suppresses
her id until the influence of Madame Liang and
Qiao Qigiao becomes too overwhelming to sustain
that. Nonetheless, she is gifted with outer beauty
and has the potential to be intelligent, proven by
her determination to pursue education at the be-
ginning of the story. Although Ge Weilong de-
clines towards the end of the plot, her frequent
mental battles between accepting the life Madame



Liang offers and returning to her previous life with
her parents proves the existence of a superego in
her psyche. Not only does Eileen Chang counter
Freud’s theory on the inferiority of women, she
also extends beyond Freudianism by exploring the
nature of female psychology.

Conclusion

Certain aspects of The First Incense correspond to
the Freudian framework, including Chang’s sub-
conscious intentions in producing literature, and
the psychology of the main characters in the story.
Ge Weilong’s decline can be comprehended as a
gradual separation between her ego and superego.
Madame Liang’s manipulative behaviour toward
Ge Weilong exhibits the presence of a strong ego
attempting to satisfy the sexual desires of the id
without exerting behaviour deemed undesirable in
society. Meanwhile, Qiao Qiqgiao’s socialite be-
haviours can be understood as a consistent fail-
ure to suppress his id. While Freud’s theories
are helpful in understanding aspects of The First
Incense, the recurring theme of female empow-
erment reflected in the story is an element that
cannot be compressed into a Freudian framework.
Eileen Chang’s implementations of strong charac-
teristics in female characters and primitive char-
acteristics in male characters contradict Freud’s
beliefs on gender hierarchy. Therefore, Freudian-
ism can act as a perspective to analyse Chang’s The
First Incense to a great extent; however, concepts
that extend beyond Freudianism are nonetheless
present. Further analysis can be extended to other
literary works in the twentieth century using the
Freudian framework to gain a deeper understand-
ing of the connection between Freudianism and
common themes reflected by Chinese authors.
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Li Qingzhao’s 25 lyrics 7 as a reflection of women’s status in the Song
dynasty
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Introduction

Li Qingzhao Z=7% i/ (1084 - 1155) is widely re-
garded as one of China’s greatest poets. Her fa-
ther, Li Gefei Z%#%3F, was a professor at the Impe-
rial Academy; her mother had some reputation as a
poet. Fostered in an environment favorable to the
study of literature, Li was dedicated to her learning
and amassed a profound understanding of Chinese
classics and literature as an adolescent (Wang iv).

At eighteen, Li married Zhao Mingcheng j& B &,
a student of the Imperial Academy. Their union
was a successful arranged marriage, as the pair
shared a passion for reading, writing, and epigra-
phy (Wang iv). While they enjoyed their time to-
gether, the Jurchen invasion and political turmoil
of the Northern Song LR period resulted in Zhao
becoming sick while travelling to Jiankang %5 for
an official government post (Wang iv). When Li ar-
rived to care for Zhao, he was deathly ill and passed
away soon thereafter (Egan 136). Li’s subsequent
remarriage to Zhang Ruzhou 3k & £, a lesser-
known government official, is highly contested as
a part of her biography, despite its documentation
in A Letter Submitted to the Hanlin Academician Qi
Chongli % 5 PR 52 + Z &5 18 B (Li 60-67). Li re-
mained in Hangzhou #i/H in her later years, where
she spent the end of her life in grief and isolation
(Wangv). Li wrote many works during her lifetime,
including fifteen complete shi poems, one rhap-
sody fu i, and a few prose pieces that still exist
today (Egan xx-xix). Of her lyrics, forty-three of
certain attribution remain (Wang xii).

This essay examines the lyrics of Li’s most fa-
mous works to reveal the status of women in the
Song Dynasty. A selection of Li’s archetypically
feminine works, her feminine lyrics, and her non-
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traditional works, including her essays and lyrics
in the masculine form, are analyzed to yield in-
sight into the lives of women during the Song Dy-
nasty. This investigation of Li’s works considers
not only the meaning of her writings, but also
the social and historical implications of selected
pieces, as well as later perceptions of her works.
The purpose of such analysis is to demonstrate
how Li’s poetry captures the essence of the female
experience in the Song Dynasty and to highlight
the authenticity of Li’s works, which make her one
of the most revered Chinese poets today.

1 Lyrics and Female Writers in the
Song Dynasty

While Li’s body of work is diverse in both form and
topic, her most popular works are her lyrics .
Lyrics originated during the Tang Dynasty, when
poets formed meters from popular songs, adding
their own ci 5 or “lyrics” (Miao 25). Based on pop-
ular tunes, each lyric is linked to a particular tune,
of which roughly 800 are known (Heule 6).

The popularization of lyrics was associated with
images of boudoirs, women, and love, thus lead-
ing to its association as conveying “feminine” sen-
timents (Yu 108). This feminine form of lyrics is
known as the wan-yue style %i#JJk (Owen 852).
From the fourth century onward, men writing in
a “woman’s voice” became popular, oftentimes
using lyrics to do so (Paul 112). These lyrics
were composed for female singers, representing
a stylized female voice. In contrast, a “mascu-
line” style of lyrics was born when Su Shi ### cre-
ated the hao-fang style ZJ#JK of the lyric (Owen
852). Masculine lyrics purposely contrasted with
the feminine —achieved through language, theme,
and “male” emotion (Yu 139).



Distinctions that existed within lyrics also ex-
tended across forms of poetry. In comparison to
the feminine mode of lyrics, the popular poetic
form shi ¥ is known as the masculine mode of po-
etry. This sentiment is noted in the phrase “the
lyric is delicate, shi poetry is stately” #JE#FH .

Li primarily wrote in the feminine style of lyrics,
as did many women of her time (Owen 852). Her
eloquence and articulation in her feminine lyrics
gave rise to the categorization of her works as the
Yi-an style 5 %2 #& (Heule 6). While Li endeav-
ored to gain repute through her masculine works,
it was through her feminine lyrics that she ulti-
mately achieved canonical status (Egan 3).

Both courtesans and elite women wrote during the
Song Dynasty, but none reached the status of Li
due to prevailing societal beliefs. Courtesans were
occasionally invited to perform their own com-
positions in festive gatherings (Egan 15), while
women in the upper echelons of society learned
to write, embroider, and play musical instruments
to improve marital prospects (13). As women’s
writing was viewed as deeply personal, publish-
ing their works represented releasing their inner
lives into the world (25). These beliefs are sum-
marized in the prevalent saying from the time that
“a woman’s lack of talent is a virtue” % 74 {#
2 fH. Societal impositions on women prevented
them from openly publishing their works, thus
contributing to the prevalence of male authors
publishing works in the feminine style. These
works created an environment where women were
not represented, limiting the expression of femi-
nine views to those conveyed through the lens of
male authors. However, Li’s entrance into the lit-
erary sphere elevated the power of women’s writ-
ings by showcasing authentic portrayals of female
experiences.

2 Li Qingzhao’s Archetypically

Feminine Works
Li’s archetypically feminine works refer to her

lyrics, from which she broke into the male-
dominated literary sphere.  Her lyrics con-
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formed to the tradition and established themes of
women’s writing.

2.1 Building Upon Established Portrayals
of Women

Li’s To the Tune “As If In A Dream” (no. 5) 4155
4> (Li 100-101) recounts the speaker’s emotional
distress during a bout of rain the previous night.
The poem unfolds along the themes of sorrow, an-
guish, and affliction.

L
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JE R Kk JEAT 4 ©

To the Tune “As If in a Dream” (no. 5)

Last night the rain was intermittent, the wind
blustery.

Deep sleep did not dispel the lingering wine.
I tried asking the maid raising the blinds,

Who said the crab apple blossoms were as be-
fore.

“Don’t you know?”
« , 99
Don’t you know?

“The greens must be plump and the reds
spindly.”

(Egan trans.)

As Ifin a Dream draws from the poem Too Lethargic
to Arise M by Han Wo #%{%Z (Fuller 413). While
Li’s choice to “rewrite an established work” B&#F
is not unconventional, her expansion on the work
of her male predecessor shows an attentiveness
to emotion. In Han’s poem, the final four lines
are placed after the woman is established. In Li’s



poem, these four lines, the least conventional ele-
ment of the poem, are expanded upon and recon-
textualized (Egan 328).

hiiec
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Too Lethargic to Arise

Last night, rain at midnight;

This morning, a gust of cold.

Do the crabapple flowers remain or not?
Lying on my side, I roll the curtains to look.

(Egan trans.)

While Han’s lines simply portray a maid rolling
up curtains, Li develops them into a rousing emo-
tional outburst and contrasts the speaker’s sorrow
with the maid’s nonchalant attitude towards the
withered blossoms outside. The maid’s failure to
notice the condition of the blossoms or lack of re-
action provokes the speaker’s outburst “ ‘Don’t
you know? Don’t you know?’ The greens must be
plump and the reds spindly” HI#&, HfG, MEZLF
AEALYEE. Li’s use of “spindly” J& as the last word
of the poem is directly lifted from the earlier lines
of Han’s poem, though the context of the word is
changed and applied to the blossoms, rather than
the woman (Egan 328). This manipulation of lan-
guage is inventive, achieving the effect of distan-
ciation. By projecting the inchoate emotion of the
speaker onto the tangible form of an external ob-
ject —the blossoms —the conclusion to the poem
becomes more subtle.

Li’s transformation of an established work conveys
her ability to express emotion in her writing. Her
use of language and expression differs from that of
her male counterparts. Li’s male predecessors re-
peatedly conveyed the emotion of a female speaker
solely through the weather or her physical appear-
ance, whether through the rain and wind in Han’s
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poem or the depiction of a woman with no observ-
able female voice in Emperor Wu of Liang’s 2
7 Song of Midnight 7% “From carmine lips a
sensuous song bursts forth, while jade fingers play
on seductive strings.” ¥ ZEWMAIE, SEHERA
A, AROZEEER, EIEFEZ (Yu 112). Whereas
the work of her contemporaries merely conveys a
perceived image of the female experience, Li cre-
ates an evocative portrayal of a woman’s life in the
Song Dynasty.

2.2 Portrayal of Feminine Themes

To the tune “Drunk in the Blossom’s Shadows” (no.
20) B A¢ k2= (Li 126-127) builds upon the estab-
lished theme of an isolated, grieving woman. The
lyric is amongst those commonly selected in Song
anthologies (Egan 232), including As If in a Dream
and To the Tune “Dabbing Crimson Lips” .
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To the Tune “Drunk in the Blossom’s
Shadows” (no. 20)

Light mist, thick vapors, sad through an endless
morning.

Camphor incense turns to ash inside the golden
beast.

Again it’s Double Ninth Festival,
to the precious pillow, within the gauze netting

a chill enters at midnight.



Holding wine after sunset by the eastern fence,
a subtle fragrance fills the sleeves.

Don’t say she’s not heartbroken —

as the west wind lifts the blinds,

she’s more withered than the yellow flowers.

(Egan trans.)

As If in a Dream and Drunk in the Blossom’s Shad-
ows both portray a grieving woman. The descrip-
tion of flowers and style of the poem made this ob-
vious to readers in the Song Dynasty, despite no
direct reference to the pronouns of the speaker (Li
233). The women are afflicted with unnamed is-
sues, and a highly emotional account of their ex-
periences is provided. In As Ifin a Dream, the emo-
tional nature of the poem is conveyed through de-
scriptions of the sporadic weather that reflect the
speaker’s instability, leading to her final outburst.
In Drunk in the Blossom’s Shadows, this instabil-
ity is reflected in the description of the speaker’s
“[sadness] through an endless morning” X7k &,
with no observable change in her mood or the tone
of the poem by sunset in the second stanza, re-
vealing her loneliness and isolation. The turmoil
in the speakers’ lives is shown by Li’s use of “with-
ered” or “spindly” J# as the last word of each poem,
highlighting the physical toll of emotional distress
on the women.

Additionally, Drunk in the Blossom’s Shadows con-
forms to the image of the chaste woman. Fol-
lowing Song Dynasty social expectations, wid-
ows were to remain unmarried while in mourn-
ing (Ebrey 204). Whether the woman featured in
the poem is a mourning widow or a faithful wife,
Li’s description of a woman waiting for her lover
to return but not finding him, even after a year has
passed, conforms to Song ideals of chastity.

To the Tune “Dabbing Crimson Lips” (no. 54) Bi%%
J& (Egan 176-177) similarly explores the domes-
tic lives of Song women, depicting maidenhood
rather than grief or loss. The lyric describes a
young maiden resting on a swing, who is startled
and flees when a guest arrives. Li creates an air of
flirtatiousness, characterizing the young woman
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as gentle and bashful at the approaching guest,
presumably a bachelor.
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To the Tune “Dabbing Crimson Lips” (no.
54)

Getting off the swing

she straightens her clothes languidly, her fin-
gers slender.

The dew is heavy, the blossom frail,

patches of perspiration stain her dress.

Seeing someone come,

in her stocking feet, gold hairpin slipping,
she runs bashfully away.

At the door she pauses, turning to look back,
and sniffs the green plum in her hand.

(Egan trans.)

The young maiden in the lyric is playful in her
private quarters, yet when exposed to the exter-
nal gaze of a guest, she restrains the spontaneous
expression of her nature to conform to social ex-
pectations of proper female behavior. The final
lines of the poem join the two sides of her behav-
ior: spontaneous and disciplined, private and pub-
lic. As she pauses at the door to sniff the green
plum, her outgoing, youthful self resurfaces from
beneath the disguise of propriety.



Dabbing Crimson Lips is reflective of traditions
of maidenhood and Confucian ideals that were
prevalent in the Song Dynasty. During this pe-
riod, men and women spent most of their time
away from each other. When together, they were
to avoid physical contact (Ebrey 23). The descrip-
tion of the young maiden as “[running] bashfully
away~ FlZ 7€ reflects the societal expectation of
women to remain isolated from the company of
men until marriage. The reaction of the woman to
the guest’s arrival is, therefore, representative of
Confucian beliefs regarding the separation of the
sexes during the Song Dynasty (23).

Through such descriptions as the young maiden
languidly straightening her clothes or her “gold
hairpin slipping” 8%i#, Li paints a vivid image of
a young woman. Li’s own experiences of maiden-
hood possibly aided her creation of this poignant
scene, allowing her to convey the inner thoughts
of a young woman more accurately, as compared
to her male contemporaries.

The selection of these three works in anthologies
and authoritative collections is significant, as it
reveals which of Li’s poems were relevant dur-
ing and beyond her lifetime, thus providing in-
sight into popular portrayals of women at that
time. Notwithstanding their originality, Li’s lyrics
may have been anthologized because they con-
formed to an established image of women in po-
etry. As If in a Dream and Drunk in the Blossom’s
Shadows are similar in structure: the view outside
prompts a woman to reflect on her inner emotions.
The works are tethered to “boudoir grief” F%%, a
term used by male literary critics to describe fe-
male anguish (Heule 7). Dabbing Crimson Lips de-
picts a bashful image of maidenhood in contrast to
themes of sorrow and isolation, showing a young
woman’s conformity to Song perceptions of pro-
priety. As women’s writing was perceived as per-
sonal and private, it follows that works displaying
“boudoir grief” or otherwise portraying women’s
domestic lives were selected in many Song an-
thologies.

As a prolific writer across both poetic and non-
poetic forms, Li’s choice to portray women and
their experiences via lyrics is particularly signifi-
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cant. As lyrics were performed by courtesans and
singing girls, the form allowed Li to express senti-
ments pertaining to the female experience during
the Song Dynasty. Li likely drew from her lived ex-
periences, creating a certain verisimilitude in her
works through her attentiveness to atmosphere
and language. Li’s lyrics create moving depic-
tions of life for women during the Song Dynasty,
whether through the portrayal of a lone speaker
observing Double Ninth festival, a woman’s emo-
tional outburst at a trivial event, or an image of
spontaneity and discipline at conflict in maiden-
hood.

3 Non-Traditional Works

Li is a more versatile writer than usually acknowl-
edged. While not as well-known or as numerous as
her lyrics, Li’s non-traditional works yield insight
into her thoughts on entering the literary sphere
as a woman. These works include her theoretical
essay On Lyrics #l#w and her masculine lyric To the
tune “The Fisherman Is Proud” (no. 3) %14, as
well as writings on politics and war.

3.1 Understanding of the Lyric Form

In her essay On Lyrics #l&m (Egan 2019, 54-59), Li
expresses her thoughts on the tradition of lyrics
through a critique of male poets of the Song Dy-
nasty who wrote in the format. Her use of the story
of Li Balang %= /\ Bf and the criticism she levies
against her contemporaries implies a certain ad-
vantage as a female writer.

Li opens the essay by recounting the story of Li
Balang 2=\ Bf from Li Zhao’s Z52% Supplement to
Tang Dynasty History JF B 5. Li Balang, revered
for his great talent, disguises himself and attends
a celebration. As various performers and cour-
tesans sing, Li Balang volunteers to perform. At
first the people mock him for his lowly appear-
ance; however, after seeing Li Balang perform they
are awestruck by his great talent and regret look-
ing down upon him based on his appearance. Li
Qinghzhao’s framing of the narrative parallels her
own experiences as a woman in the literary field.
As one of the only well-known women writers of
the time, she was looked down upon for being a



woman. While her intrusion into a literary field
dominated by men was not explicitly unwelcomed,
her identity as a woman set her apart from the
popular poets of the day.

After narrating the story of Li Balang, the essay
turns towards a critique of popular male lyricists of
the time. Li states her belief that lyrics are widely
misinterpreted and misunderstood as a literary
form. Of her contemporaries, she states “still,
what they wrote reads like nothing more than shi,
poetry that has not been properly polished, and
frequently their lines violate the prosodic rules” &
EHEAE W, XEEAREHRE (Li 58-59).
Her explanations on the difference between tones
and notes between lyrics and shi poetry display her
understanding of the form, alluding to her advan-
tage over other writers of the Song Dynasty as a
result.

Li’s essay is a powerful argument for the inclu-
sion of women writers in the literary canon. Her
retelling of the story of Li Balang demonstrates
that talent should not be disregarded because of
outward appearances or, otherwise, identity. She
proceeds to critique writers who she deems to not
fully understand lyrics whilst highlighting her own
ability to write in the form, thus justifying her
place amongst her contemporaries.

3.2 Writing to Seek Purpose

In her later work, To the tune “The Fisherman Is
Proud” (no. 3) I 5 (Li 98-99), Li uses the mascu-
line style of lyrics to express her ideas on writing.
Featuring a celestial motif, the poem details a con-
versation with the Lord of Heaven on the direction
and meaning of her life, exploring ideas of divin-
ity and the meaning of life beyond the domestic
sphere (Egan 50).
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To the tune “The Fisherman Is Proud”
(no. 3)

The sky joins billowing cloud-waves to morning
mists.

The River of Stars begins to turn, a thousand
sails dance.

My dreaming soul seems to have gone to the
Lord of

Heaven'’s place, where I hear Heaven speak.

What is your final destination, it asks, showing
real concern.

The road is long, I say, and the day already late.

I write poetry, but my startling lines are pro-
duced in vain.

A wind blows thousands of miles, the giant
phoenix will soon take flight.

Oh wind, do not slacken!

Blow my little boat to the distant Isles of Im-
mortals.

(Egan trans.)



Written towards the end of her life, The Fisher-
man is Proud is a culmination of Li’s experiences
as a writer. Through her response to the Lord of
Heaven, Li expresses her self-doubt and frustra-
tion regarding the reception of her poetry, but not
with the poems themselves. While her body of
works was critiqued and read in her lifetime, Li re-
marks “I write poetry, but my startling lines are
produced in vain” 225558 ¥ A\ 1, indicating her
belief that her poetry did not elicit the desired re-
sponse. Despite her inner conflict, she still be-
lieves that her dedication to poetry is the purpose
of her existence and views poetry as her life’s work
(Egan 51).

The poem demonstrates Li’s transcendence of the
style of poetry imposed on female writers. The
Fisherman is Proud, and Li’s other works pertaining
to politics and war, demonstrate a breakthrough in
women’s literature. The work is notable as it ex-
presses the unconstrained and powerful energy of
masculine lyrics and it was generally well-received
by traditional critics (Owen 582). While the poem
is masculine in style and tone, it is also a deeply
personal expression that demonstrates a break-
through in how women expressed their emotions
in writing.

Writing is clearly an intensely individual and per-
sonal act to Li. Writing is not only an expression of
emotion, but also central to her identity and self-
perception. Writing could be said to form a refuge
from her domestic life, as it did for many women in
the Song Dynasty. Li’s deep connection to writing
is not only reflective of the growing population of
female writers in the Song Dynasty, as composing
poetry and other literary works was not uncom-
mon for women in elite society (Egan 13), but also
of the view of writing as a personal, reflective act
and a means of escape from their domestic lives.
Through this deep connection to writing, Li pro-
duced innovative works that resonate with read-
ers across time by conveying the emotions and au-
thentic experiences of Song Dynasty women.
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Conclusion

Li’s writings, whether in the feminine form of
lyrics or otherwise, provide insight into life as a
woman in the Song Dynasty. In terms of Li’s
feminine works, the performative nature of lyrics
makes such works a powerful and personal form of
poetry, allowing Li to provide an authentic per-
spective of women’s lives in the Song Dynasty
in a male-dominated field. Li’s use of feminine
lyrics is skillfully tailored to describe the female
experience, making her works more powerful. Li’s
non-traditional writings venture beyond feminine
lyrics, transcending themes of domestic and ev-
eryday life and shedding light upon Li’s perspec-
tive on writing and her growth as a writer in her
later years. By exploring life beyond the domestic
sphere, Li justifies her writings, revealing the pur-
pose that she found in writing, as well as the pas-
sion that allowed her to reach canonical status.

Li’s lyrics reveal everyday life for the Song Dynasty
woman, ranging from societal expectations im-
posed on women to their personal lives and inner
thoughts, while her non-traditional works tran-
scend everyday life and touch on themes of di-
vinity and the meaning of life. The themes ex-
plored in Li’s works, coupled with her great skill
as a writer, allow her to produce striking literary
compositions. Through this delicate balance, Li
reached canonical status and continues to draw
modern readers to her poetry.
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How do Plato and Han Feizi’s interpretations of human nature shape their
different penologies?

Cheuk Yiu (Allison) Cheung 5Ri¥%

Introduction

How effective are punishments in repressing crime
rates in society? Various theories of punishment
have been raised across different cultures as politi-
cal philosophers attempt to come up with the most
effective system to run a state or a society. Penol-
ogy is the study of policies concerning the inflic-
tion of punishment on offenders as a consequence
of their wrongdoing. Penological views have been
shaped by previous philosophers, who developed
theories based on their interpretations of the rea-
sons behind crime. What is the best way, however,
to deal with crime? Many approaches have been
suggested that bring different impacts to society.

In this essay, I will explore the respective penolo-
gies of Plato, an Athenian philosopher from An-
cient Greece and Han Feizi (i JF 1), a Legalist
(fajia 1% %%) from Ancient China. After consider-
ing their respective views on human nature, re-
viewing their penological system and the aims and
applications of the punishments they propose, I
will demonstrate that Plato’s and Han Feizi’s per-
ception of human nature plays a fundamental role
in shaping their penological system. While the
penology of Han Feizi is more pragmatic and fea-
sible, Plato’s approach is more comprehensive and
empathetic to individuals.

1 Comparison of penologies

1.1 The Interpretation of Human Nature

Interpretations of human nature are an integral
part of the political philosophies of both Han Feizi
and Plato, and comparison of their approaches
will give insight into reasons behind their differ-
ent penologies.
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1.2 Han Feizi

Han Feizi believes that humans are predominantly
selfish by nature, and “it is among people’s nat-
ural tendencies to dislike physical labor and en-
joy leisure” [ R Z 1, LM%k, | (Han Feizi,
chapter LIV). People who have no desire to be pro-
ductive members of society, will naturally tend to
delight in chaos and detach themselves from laws
[RERZME, EHELM AR HZ, | (Han Feizi, chap-
ter LIV). However, he does not deny that there are
valuable inclinations within peoples’ natural ten-
dencies informing them of what is beneficial for
society as a whole, which may allow them to exem-
plify virtuous traits. Nevertheless, the exemplifi-
cation of different traits by people can be incon-
sistent and depends on their respective external
circumstances (Barcenas 2012). His views are sup-
ported by his observations of varying human na-
ture (xing %) and behaviour in different historical

and social circumstances!.

To obtain political order, Han Feizi finds it funda-
mental to recognise that natural tendencies pos-
sess both valuable inclinations and crude and un-
developed traits, as “the natural tendencies of hu-
mans are deeply intertwined with their respective
views of the nature and aims of government and
ultimately, of human life” (Barcenas 2012). Han
Feizi wrote, “to govern effectively all under the
heavens one must accord with the inclinations of
the people” [JLIGR T, BEANE, ANEEBHE,
WESI AT, BEATH, RIFESR]N, TGERZR, |
(Han Feizi, chapter XLVIII). Asserting an external
force through laws, namely rewards and punish-
ments, can channel desirable human tendencies,

BN BB IR Z I A A BN 2 RAE, JREEA A
MR, ARERIBEARE, ARSEAREARE, HIEE AL,
MAENZ e, » (CGREIETF-fN))



as human nature (xing 1) involves complex ten-
dencies and traits.

1.3 Plato

Plato believed that the soul itself is divided into
three parts: reason,(t0 AoyloTIKOV), Spirit (To
Bupoeldéc) and appetite (10 émbBuuntikdv), known
as the Tripartite Soul Theory (Blackson). Reason is
conscious-awareness, making decisions based on
beliefs about what is good and bad; spirit repre-
sents passion; appetite includes myriad instinc-
tive desires for pleasures, comforts, physical sat-
isfactions, and bodily ease, which arise indepen-
dently of any beliefs about what is good and bad
(Kerns).

As Plato argues in 441e4 in Book IV of The Repub-
lic, we experience mental conflict when these as-
pects are not in harmony, making us liable to com-
mit crime. In the properly balanced soul, harmony
is achieved when reason rules, spirit is reason’s
ally, and appetite is under control. Since reason
knows what is good and bad, a human being whose
soul is in harmony always acts for the sake of the
good.

Throughout his account of human nature, Plato
emphasizes the role of education in promoting the
traits required for citizens to be self-governing,
where “appetite” is controlled. It also helps citi-
zens grow towards the universal good and realise
the contributions they make to social well-being
(Noonan).

1.4 Comparison

Both philosophers believe that human nature can
be malleable; Han talks about how it changes ac-
cording to circumstances, while Plato emphasises
how citizens can become more virtuous through
education. Both agree that humans naturally pur-
sue pleasure and avoid pain, acknowledging that
there is a part of human nature that has raw desires
to be controlled to prevent instability and crime.

However, both philosophers have different ways
of controlling raw desires. For Han, the laws
are an effective means as an external agent, a
guiding principle which limits citizens from act-
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ing on their own raw desires (Han Feizi, chapter
XL). For Plato, education ensures that reason rules
over spirit and appetite, implying that human self-
governance is the best way to avoid crime. In their
treatment of human nature, Han focuses on the
undeveloped and crude natural tendencies of peo-
ple, while Plato utilises the tripartite soul theory
to illustrate how citizens can potentially reach an
ideally free and self-governing state. Han stresses
how desired characteristics of human nature can
be brought out through laws as an external agent,
whereas Plato is more concerned with how inter-
nal harmony can promote justice in the individual
and then, by extension, promote justice in society
as a whole.

Overall, while Han recognizes the complexity
of natural tendencies, he ultimately focuses on
the suppression of negative traits and some-
what neglects the individual’s potential for self-
cultivation. In his society, good behaviour is pro-
moted by extrinsic motivation and fear of punish-
ment, rather than any desire for a person to be a
better version of themselves, which may not be ef-
fective in all instances. Plato, on the other hand,
adopts a more optimistic view, focusing on how
education can make people more virtuous, thereby
maximizing their potential as individuals. How-
ever, while Plato recognizes human potential, this
becomes problematic due to his imposition of a
strict social hierarchy. Ultimately it seems that
while Plato is optimistic about the role individual’s
can play in society, this may come at the direct ex-
pense of human freedom and the freedom of the
individual to live as they choose.

2 Oversight of penological sys-
tems

Comparison between the philosophers’ penologi-

cal systems enables connections to be drawn be-

tween context, interpretations of human nature,
and political thoughts.

2.1 Han Feizi

Though Han Fei understands that everyone has
their reasons for acting, he advocates for the state



to work under the predetermined processes of its
laws; people working for the state must not act on
their own reasons. The ruler sets up the govern-
ment and then allows it to run by itself, refrain-
ing from any personal intervention in the actual
affairs of administration.

Whoever is in the position of the ruler must follow
the penal code and cannot use the law for personal
gain because he is fundamentally constrained by a
commitment to state welfare; he must justify the
laws in terms of public interest (Schneider). This is
seen when Han says that “If the rewards and pun-
ishments are not according to what is promised,
then no one will listen when bans are to be imple-
mented” (Han Feizi p.272). To prevent the pos-
sibility of corruption, Han views shi (“power” )
as a tool, establishing that it is the position of the
ruler, not the ruler himself, that holds the power,
hence the system of law ran the state, not the ruler
(“Han Fei, the Geatest Chinese Legalist philoso-
pher”). In accordance to fa (“law” %), the prin-
ciple of the Two Handles (er bing —1#) establishes
standards for the ruler to reward and punish, guar-
anteeing that punishments are systematically pre-
dictable (Watson, Han Fei Tzu: Basic Writings).

2.2 Plato

In The Republic, Plato argues that a group of
philosopher kings should govern the state as they
have the knowledge and ability to bring about hap-
piness and justice (Matassa). Later in The Laws,
Plato attempts to describe the ideal city, Magne-
sia, which Plato equipped with a substantial and
detailed code of criminal law. Plato’s penology
involves a moderate dictator and a wise legisla-
tor who develop the legal code and constitution
(709a-710e), followed by jurymen who will imple-
ment the punishments (Baima). These officials
will be guided by wisdom and “true opinion” (Stal-
ley 1995). Since Plato aims to promote virtue, the
jurymen are responsible for the diagnosis of the
criminal’s nature and psychic vice to prescribe the
most suitable punishment, which contains some
form of teaching. The judgement of the jury in-
volves various factors such as status, age, intent
and the gravity of the crime.
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2.3 Comparison

Both philosophers suggest the need of rulers to
govern the state, with Han’s ruler being wise and
concerned with public interest, and Plato’s rulers
being philosopher kings. Although Plato later pri-
oritises the judgement of the jury for issuing pun-
ishments, ruling positions in both cultures require
some sort of specific training or characteristic.

However, these training requirements differ in the
sense that the Chinese ruler is assumed to be
guided by enlightened self-interest, but uses the
law system as a guide to govern the state instead of
his own wisdom. The Athenian rulers, in contrast,
are trusted to make reliable decisions with their
knowledge. Han Feizi’s strictness arises from the
concept “ruling by law”, where whoever holds the
law holds absolute power. For him, since human
nature is so complex, the law should be given more
importance and power than the ruler, who might
have unreliable judgements due to unstable natu-
ral tendencies. On the other hand, Plato’s less pre-
scriptive perspective might have originated from
the “rule of law”, where the law as a divine power
connected to the gods blesses the men who fol-
lows it (715c-d) (Constitutional Rights Founda-
tion (CRF)). He prioritises the judgement of the
juries, making them the real arbiters of justice.
This could be explained by his view that humans
could potentially reach an ideal state of the soul
mentioned earlier, where the juries can be trusted
to make reliable decisions by weighing up differ-
ent variables as they have received enough edu-
cation and are justified to issue suitable punish-
ments for individuals. Allowing the jurors flexibil-
ity in judgements ensures punishments that more
accurately fit the nature of the specific crime, as
criminal acts result from complicated factors.

Ultimately, Han prioritises the whole over the in-
dividual, while Plato thinks that each individual
should be brought to their best for the whole to
work. Han’s penological system is clear and fea-
sible in practice due to its uniformity, ensuring
that the ruler would not make wrong judgements
due to personal interests. Another advantage of
this penological system is its potential to create a
more balanced society that provides some degree



of justice and protection for its subjects (Han Feizi,
XXXVI). The strict laws enable the ruler to put
an end to the reception of advantages brought by
inherited positions of distinction, and give equal
opportunities for those without birth-privileges
but are more deserving. However, this system
might be too blunt an instrument, assuming that
all criminal acts deserve the equal severity of pun-
ishment. It is also hard to determine whether or
not the ruler can actually prioritise the country be-
fore his personal interests, given the power of de-
sires as Han himself had mentioned earlier.

Plato’s system, in contrast, promotes punishment
as a means of moral education and rehabilitation.
The “ruling of law” where people with knowledge
serve the law prevents the possibility of tyranny,
allowing progress towards Plato’s envisioned so-
ciety. The use of expert judgement can promote
equity, where every criminal receives deserved
punishments according to the particular offence.
However, his system could be idealistic and incon-
venient to implement due to uncertain factors like
the reliability of the judgement of the juries, and
how juries can ensure that their judgments are not
swayed by others. This raises thoughts on how
much we should prioritise the judgment of the in-
dividual in Plato’s system than the regimented or-
der of Han’s.

3 The Aims and Applications of
Punishment

Comparison between the aims and application of
punishment for Plato and Han Feizi provides in-
sight into their effectiveness in achieving their so-
cietal goals.

3.1 Han Feizi

Han Feizi lays emphasis on clarity in his penal
code. “Two Handles” (er bing — %), where the
ruler uses rewards and punishments to govern, is
used “to exalt the ability to do good” and “to ex-
alt crudeness” (Barcenas 2013). Han utilises self-
interest, assuming that people would avoid harm
and therefore refrain from committing crime, and
instead pursue rewards by doing good to society
(RR& . Liang, Qixiong and Han, Fei). This aligns
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with his notion of the natural tendencies of people
and their inherent malleability to circumstances,
where humanity can be reformed to build an or-
derly society through external means.

To deter individual offenders and society as a
whole from crime effectively, he advocates heavy
penalties for both major offenses and minor
infractions; minor crimes brought fines, beat-
ings or harsh labour, while serious crimes would
bring whipping, decapitation, boiling, being torn
apart, and more (Constitutional Rights Founda-
tion (CRF)). He thinks harsh punishments are ef-
fective for exerting the shi (legitimacy) of the ruler,
thus helping him build a state without evil (jian
bu rong xi §F /N7 4) as mentioned in (il 53)
2(Han Feizi, XIV). Han’s punishments are carefully
graded according to the seriousness of the offence,
and the codes will have detailed rules about spe-
cial considerations (MacCormack). Han believes
by punishing the lighter offences by harsh penal-
ties, the more serious offences could be prevented

[ZBZHEATEAL, BEFHEAITME L]

Another role of punishment is to ensure that ev-
eryone is fulfilling their duty in society. Any devi-
ation from prescribed duties of subordinates will
receive punishment, implying that unquestion-
ing obedience is required at all times. He wrote,
“if one of the ministers comes forward with big
words but produces only small accomplishments,
the ruler punishes him... because they do not
match the name that was given to the undertak-
ing. Likewise, if one of the ministers comes for-
ward with small words but produces great accom-
plishments, he too is punished... because he con-
siders the discrepancy in the name given to the
undertaking to be a fault too serious to be out-
weighed by great accomplishments” (Witzel). The
harsh penology of Han Feizi can help him achieve
the societal goal of maintaining order and power,
particularly in a time of great political instability.

PUMEAE, ®REEZE, SRR El, BOHIRE
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3.2 Plato

According to Plato, punishment is a necessary part
of criminal law, but it is a last resort and, to the
extent that it is needed, it is a sign of the failure
of civic education. Relying on civic education, the
Athenian considers it practicable to impose light
penalties for most crimes . For example, the em-
phasis in cases of theft is upon restoring the sev-
ered connections between the offending member
and the rest of society (862c). Plato’s leniency re-
flects his willingness to give reformable criminals
the opportunity to regain their places as members
of the community, corresponding to the reforma-
tive goal of punishment.

Plato’s belief in instilling a sense of virtue to help
one live a life of happiness (eudaimonia) is essen-
tial to his penology. His code of law is partially
inspired by the Socratic Paradox, which asserts
that anyone who commits a wrong action is act-
ing unwillingly, because they lack the knowledge
to act correctly (Gorgias, 509¢e). Plato believes that
bad mental and moral states are involuntary (86de,
87b), and arise from a poor condition of the body
or bad nurturing, whereas regimen (diaita) relieves
us from the disease of vice. When the soul is prop-
erly ordered, only just actions can result, and even
if harm results by mistake, the situation may be
taken to be involuntary injustice and no legal guilt
isimposed upon the actor (Laws, 863, 864). Hence,
justice (dike), applied in the shape of punishment
(kolazein) as a regimen, can relieve the criminal
from the illness (noson) of injustice.

The central aim of the additional judiciary penalty
is to reform the criminal and make him or her hate
injustice -“... whatever procedure someone may
use to bring about hatred of injustice and desire, or
lack of hatred, for the nature of the just—it is this
that is the task of the noblest laws” [862d4-862e1].
According to Plato, punishment that causes suf-
fering is of itself an evil; it is good only to the ex-
tent that it brings about some greater good, ordi-
narily the reformation of the wrongdoer or the de-
terrence of others (Laws, 854, 859). The core of
Plato’s penology is therefore to “cure” a criminal
by reformative punishments to make all citizens
virtuous (Baima).
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Under Plato’s emphasis on the cultivation of a vir-
tuous society, citizens also play a role in this pun-
ishment system and are encouraged to be gen-
tle towards curable offenders®. However, in cases
where hopes for reform are slim and examples
must be made to deter others, anger is necessary.
Popular anger demands not merely that crimes be
punished, but that the people at large have a di-
rect say in the process, which affects the judge-
ment of the jurymen. In this way, Plato focuses
on cultivating a sense of reverence for the law,
where the most effective deterrent for crime is
fear of public disapproval, or shame. This im-
plies that his penalties aim at the ideal of both
reforming (cwdpoviotuog éveka) the criminal and
achieving general deterrence. The combined aims
of reformation and deterrence can promote self-
cultivation and prevent crime at the same time,
helping Plato work towards his ideal, virtuous so-
ciety.

3.3 Comparison

Despite Plato’s curative view of punishment, harsh
penalties like death and imprisonment are seen in
both penologies, implying that extreme measures
will always be necessary in a penological system,
although there are different circumstances for the
usage for these penalties.

Though deterrence is a common aim of punish-
ment for both philosophers, they achieve this in
different ways. For Han, it is the punishments
themselves and the fear of being harmed that de-
ters both the offender and the public from com-
mitting crimes. However, the element of shame
and public disapproval experienced by offenders,
combined with reformative education, is the main
deterrent preventing Athenian citizens from com-
mitting crimes.

*In regard to crimes against the public, it is necessary,
first, that the majority have a share in the decision. For when
someone does an injustice to the city everyone suffers the in-
justice, and they would justly be vexed if they had no share
in such trials. . . . Even in private suits it is necessary that
everyone take part as much as possible. For anyone who does
not share in the right of judging considers himself not at all
a sharer in the city itself.” (Plato, Gorgias 768b; cf. Aristotle
NE 1132b33-33al)



This difference is connected to their diverging ul-
timate goals of penologies. Han values society as
a whole over individual well-being, so his punish-
ments focus on maintaining order and power for
the society. On the other hand, Plato values self-
cultivation as a means to achieving his ideal so-
ciety, so he views reformation as the primary aim
of punishment. In trying to achieve these aims,
Han Feizi’s punishments in combination with re-
wards are likely to yield immediate effects due to
the natural tendency of humans — behaviour is
likely to change as people are motivated to receive
rewards and will refrain from committing crimes
to avoid punishments. Meanwhile, Plato’s system
of rehabilitation is a long-term strategy as time
is invested in the reformation of the criminal, to
transform his character to pursue justice and re-
frain from committing crimes through education.

Both penologies also differ in terms of clarity.
Han’s penology involves clear and consistent pun-
ishments in his overarching system, eliminating
any possibility of irrational decision making and
ensuring that the ruler can execute punishments
and rewards that are desirable for society as a
whole (Harris). On the other hand, Plato is more
flexible in the distribution of punishments and al-
lows his jurymen to consider different factors, per-
haps ensuring fairer or more appropriate punish-
ment deserved by offenders. Further, by focusing
on good and bad characters and stressing the so-
ciety’s shared responsibility for shaping character,
Plato’s goal is more empathetic towards individu-
als, whereas Han’s system is somewhat harsh, ig-
noring the specific context wherein a crime took
place.

Overall, Han puts the interests of the state above
the individual. Crimes are not judged purely
in their own terms -instead, the judgement is
weighted with considerations prioritising the state
as a whole. The person punished by deterrence
is being used for society’s goals and is not nec-
essarily being punished based on what he de-
serves. Nevertheless, the clarity and consistency
in Han’s punishments ensure order and conve-
nience in the execution of punishments, which is
desirable especially in times of political instabil-
ity. However, Han’s penology neglects the range
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of socio-economic factors and lack of educational
opportunities which, though they do not excuse
crime, certainly may contribute towards it. In this
sense, punishments are not empathetic towards
individuals and are not useful, since no plan for
rehabilitation is offered. His system disregards
moral qualities inherent in human nature, focus-
ing solely on outcomes instead of motivations that
may have led to immoral acts.

Plato’s method, on the other hand, is not only
more empathetic to individuals, but can also serve
as a means of moral education that ultimately con-
tributes to building a virtuous society. Despite its
enlightened approach, there is still room for error
and manipulation in his system owing to the free-
dom of the jury to make case-based judgements.
Since the heart of character reformation is a pro-
cess of taking responsibility that only the individ-
ual can do for himself, the ability for offenders to
really reform depends on the wider educational
and social context, so the practicality of Plato’s
penology could also be questioned (Stalley 1995).
Since Plato’s system is based on an ideal state, his
ideology may never be truly applied, as no soci-
ety would be willing to devote the resources for re-
habilitation that Plato requires. Another concern
might be how the jurymen can decide who has po-
tential for reform.

Conclusion

In this essay, I have presented a comparison of
the penologies of the ancient philosophers Han
Feizi and Plato in the aspects of human nature,
oversight of the injustice system, and the aims
and applications of punishment, presenting rea-
sons why their approaches to human nature play
a fundamental role in shaping their penological
system. Han Feizi provides a more realistic depic-
tion of human nature based on empirical and his-
torical evidence which he can apply in his penol-
ogy, in contrast with Plato’s Tripartite Soul The-
ory, which is more idealistic and abstract. How-
ever, Han Feizi’s interpretation of human nature
may lead to an overly pessimistic view of the hu-
man’s potential for growth and change, which is
reflected in the harsh nature of his punishments



and contrasts markedly with Plato’s focus on edu-
cation and individual rehabilitation.

Cultural context greatly influenced both philoso-
phers’ penologies. Living in a period of political
instability, Han Feizi focuses on elements that are
impediments to order within the state, rather than
those that are impediments to the wellbeing of
the individual (Harris). For this reason, externally
imposed means are used to shape moral ends; it
is potentially an effective strategy for overall so-
cial cohesion, but would make individuals worse-
off. On the other hand, Plato’s family was aristo-
cratic and distinguished, and during his time the
temporary overthrow of Athenian democracy was
thought to be responsible for their failure in a war.
Plato, with his high status as an Athenian citizen,
treats the laws as a means of civic education and
a strategy for building a harmonious and virtu-
ous society, resulting in his reformative punish-
ments which are more empathetic towards indi-
viduals but are too idealistic when realistically ap-
plied.

The work of these philosophers have modern im-
plications. Points of intersection in this essay
shed light upon the true nature of humans as well
as inevitable flaws in a punishment system. Our
current penological systems tend to be more Pla-
tonic, emphasising the importance of promoting
an enlightened, liberal way of living with reforma-
tive systems. However, cases of recidivism present
limits to this, showing that transforming every
criminal is impossible and suggesting that the de-
terrence of harsh punishments may well be better
in certain instances. Most modern societies have
adopted both philosophers’ penologies to some
degree and operate on a spectrum concerning how
much attention they devote towards either reha-
bilitation or deterrence, demonstrating that there
is still no easy answer to methods proposed by
these thinkers. Modern penologists should take
into consideration the balance between deterrence
and reformation, or explore alternative methods
when developing the most suitable penological
system to deal with current issues of crime.
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Learning from the West: whether the withdrawal of the Chinese
Educational Mission (CEM) reflected Li Hongzhang’s shift in attitude
about Western education for Qing China

Nandi Xu f###d

Introduction

The Chinese Educational Mission (CEM) was an
ambitious project in Qing China to open its gates
to the West. Started in 1872 and called off in
1881, 120 students were sent in four cohorts over
four years to the United States to receive higher
education under the commission of Viceroy Li
Hongzhang (Li Hung-Chang 2= & 1823-1901)
and the supervision of Yung Wing (Rong Hong
7R 1828-1912). The teenage boys were to be
enrolled in the program for 15 years, attend top
universities in the United States, then promptly
return to China to support matters of national
importance such as the military, the naval fleet,
transport, engineering, and telecommunications
in the Self-Strengthening Movement (7 %5 i )
(Leibovitz and Miller)).

The Self-Strengthening Movement originated in
1861, when the second Opium War ended with the
Convention of Peking and the Taiping Rebellion
raging at its fiercest. A faction of Qing bureau-
crats aimed to restrengthen China’s ailing mili-
tary through the incorporation of superior West-
ern technology, enhancing the navy and army
to ward off Western invasions and crush internal
rebels. Such technology included guns, artillery
and warships. Additionally, the movement cham-
pioned using Western Learning xixue (P %) to
cultivate homegrown talent as merely purchasing
Western equipment is an unsustainable method of
defense. The movement’s proponents argued that
the reason the West suddenly became so powerful
is their study of mathematics in particular which
manifests itself greatly in the practical field of en-
gineering. Though the movement marked the be-
ginning of a reform of thought in China (Rhoads
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1-2), it was never meant to introduce Western reli-
gion, politics and sciences into the Chinese system
(Pomfret 85), and it is an unapologetically practi-
cal movement at its core.

The CEM was viewed by both contemporary and
modern commentators as a daring strategic move.
It was expected to reinvigorate the waning Qing
dynasty with Western-trained personnel, how-
ever, the CEM did not proceed as planned. The
mission was hastily put to an end in 1881 and all
students were recalled, the vast majority of whom
before they could finish their studies. In its home
country of China, the CEM was generally regarded
as a failure, a victim of Li Hongzhang’s withdrawal
of support as his attitude towards Western educa-
tion shifted, indicative of a system of backwards
thinking that defined the downfall of the Qing dy-
nasty. However, this essay will argue that this was
not true. Instead, Li called off the CEM not be-
cause of an attitude shift, but due to a plethora of
reasons —not least because the United States Gov-
ernment disallowed CEM students to attend mili-
tary academies which defeated the purpose of the
CEM for Li’s agendas.

1 The Visionary and the Patron

The CEM was the brainchild of the visionary Yung
Wing, the first Chinese graduate of a Western uni-
versity (Yale University in 1854). He was excited
to experience Western education personally, “Old
Yale is surrounded with an atmosphere of ambi-
tion... I was never subject to such excitement. I
enjoy its influence very much” he stated in a per-
sonal letter upon his admission (Yung, Yung to
Williams). Though Yung loathed mathematics, he
excelled in English instead and was elected librar-



ian of Yale. He concluded that Western prosper-
ity came from its liberal education, and hoped in
his autobiography that “through Western educa-
tion China might be regenerated, become enlight-
ened and powerful”. He further proclaimed that
the youth of China shall enjoy “the same educa-
tional advantages that I had enjoyed” (My life in
China and America 41). For Yung, the first step
to realize that ambitious dream was conducting
small-scale trials in situ.

Yung’s dream, however, could come to fruition
and overcome technical, financial and logistical
challenges without official governmental support.
When he returned to China in 1854 he worked at
a few jobs with little recognition or success, but
as the Self-Strengthening Movement gained trac-
tion in the 1860s, he was eventually able to con-
tact a prominent bureaucrat Zeng Guofan (Tseng
Kwoh-Fan ¥[8, 1811-1872) about his plans and
in 1870, with some persuasion, Yung was able to
rally his support and patronage. Zeng also re-
ferred Yung’s plans to Li Hongzhang, who would
be Zeng’s political successor and figurehead of the
Self-Strengthening Movement.

Li’s political career started in 1844 under Zeng’s
mentorship. Later in 1850, during the Taiping Re-
bellion, he organized an anti-Taiping militia with
his father and gained political prominence. He
was seen by contemporaries as a powerful politi-
cal mastermind and strong advocate of industrial-
ization, for which he was named the “Bismarck of
the East” by contemporary Japanese statesman Ito
Hirobumi (fFf#%#52) (Liu 6).

Earlier in 1864, Li wrote to the Zongli Yamen
(Tsungli Yamen #23E[, an early Chinese proto-
foreign ministry), stating that the problem with
the Chinese is that the literati were “immersed in
the time-honoured practice of essay writing and
of doing calligraphy in small and regular charac-
ters that they do not have time to devote to prac-
tical and mechanical work”, a problem he thought
would be solved by encouraging technology (Liu,
34). His remarks referred to the standardized im-
perial civil service examination system called keju
FLHR that tested understanding of the Confucian
classics (sishu wujing P43 F1.4€), which appeared
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increasingly disconnected from the necessities of
the new industrial age. In his opinion, the West
demonstrated a strong correlation between edu-
cation, industrialization and prosperity, therefore
China should emulate them to self-strengthen.
Thus, Li oversaw the building of the Pei Yang Fleet
(At 7 ¥ ) and numerous other practical Self-
Strengthening projects. He also took pain to cre-
ate educational institutions, such as the Kuang-
Fang-Yen Kuan (% 77 & ) in Shanghai, one of
the first dedicated to teaching foreign language in
China, which later expanded to include all man-
ners of Western Learning such as algebra, geome-
try, trigonometry, “foreign language, customs and
institutions”, mineralogy, metallurgy, or the de-
sign and operation of machinery (Fairbank 536-
537).

Evidently, Yung Wing and Li Hongzhang shared
a positive understanding of the importance of
Western education. Yung’s initiative cohered
with Li’s faith in Western technology, arma-
ments and military tactics. However, both men
developed different visions for the CEM. While
Yung dreamt that it would produce people who
would appreciate the benefits of Western prac-
tical know-how as well as Western culture with
Western customs and virtues, like himself, Li
was more practically-minded.
for sponsoring the CEM was primarily gaining
Western-trained military and naval personnel for
his other Self-Strengthening projects (Fairbank
and Liu 249). As Yung Wing had little political
power to influence his own program, his vision
became a footnote to Li’s. Li started negotiat-
ing with the American government to grant the
CEM students opportunities to study at the United
States Military Academy in West Point, NY and the
United States Naval Academy in Annapolis, MD,
which ultimately was the stumbling block that led
the mission to its dissatisfying end.

His motivation

Thirty applicants were selected to constitute the
first cohort of CEM students, enrolled in 1872.
In the next three years, 90 more would be cho-
sen. Most of the CEM students hailed from
two provinces: 83 from Guangdong and 22 from
Jiangsu, while the other 15 came from coastal
provinces Zhejiang (8), Fujian (2) and Shandong



(1), and landlocked Anhui (4). Of those who
came from Guangdong, 39 came from Xiangshan
county, Yung Wing’s birthplace and 15 from Nan-
hai (Rhoads 19, 21). Since the CEM had initial dif-
ficulty finding willing recruits (20), Yung himself
may have persuaded some friends and relatives to
enlist their children in the program, though there
is insubstantial evidence that this occurred. All
120 recruits were boys and 117 were between 10
and 15 years old.

After their recruit, the CEM students were sent to
Shanghai for preparatory training, primarily En-
glish for basic communication. Shanghai was cho-
sen as it was the first city in China with signif-
icant Western influence through its foreign con-
cessions. It was many students’ first real expo-
sure to foreigners and the Western way of life.
However, two boys were brought up in an English-
speaking environment, being the sons of the En-
glish instructor at the prep school, and one other,
Yung Wing’s nephew, was already in the United
States when he joined the CEM’s second cohort.
Three CEM students were recruited from mission-
ary schools in Jiangsu and three from Queen’s Col-
lege in British Hong Kong. In total, less than a
dozen students had any manner of contact with
Western learning and most did not even know the
alphabet. The prep schools were bilingual, and
Chinese was taught in the same way as contempo-
rary schools, complete with corporal punishment.
The students remained in the prep school for be-
tween three months and a year (Rhoads 31-37).

The students made their way to the United States
by sea and reached Springfield, Massachusetts by
train, a journey which took approximately one and
a half months. There, they were distributed to vol-
unteer hosting families in Connecticut and Mas-
sachusetts, where they were homeschooled un-
til the students could sufficiently communicate in
English and study without any foreign assistance.
Most students completed this phase in 1-3 years
(Rhoads 88).

Afterwards, the students were expected to at-
tend university to become acquainted with West-
ern mechanics, while Li also hoped that some stu-
dents would attend military academies. Of the 43
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students who eventually attended university, 29
chose to pursue science and engineering-related
fields, responding to these expectations (Rhoads
121). The students were entitled to 15 years of
government-funded study, after which they had
to return to China. As of the summer of 1881,
two had officially graduated from the Sheffield Sci-
entific School of Yale University: Zhan Tianyou
& K1 and Ouyang Geng EX [ P%; while Elijah
Laisun (Zeng Pu, % /&) had also graduated from
Sheffield not entirely under the official CEM pro-
gram, and he was later dismissed. By the summer
of 1881, exactly half of the 120 students had al-
ready studied in universities or been admitted for
the school year of 1881-82 (131-133). A few boys
had been sent back for a variety of reasons, one for
running up bills and two for physical altercation,
while some had fallen ill (135-136). Ultimately,
the two Sheffield graduates would be the only ones
to officially graduate as CEM students. Later in
1881, the mission was suddenly withdrawn and all
the students were recalled to China, bringing the
first Sino-American education joint venture to an
abrupt and untimely end.

2 Cultural Reasons for the Recall

Why were the students recalled? A conventional
narrative in textbooks, mass media and public dis-
course argues that cultural conservatism among
the influential elite of the Qing influenced the
emperor to halt the CEM. Opponents to the pro-
gram were so scandalized by the students’ ram-
pant Americanization and their disdain and ne-
glect of the Chinese language that Li changed his
mind about Western education for China.

Conservatism among officials certainly played a
major role in thwarting the CEM, particularly
Wu Zideng (Woo Tse-Tung = T %, 1818-1885)
who replaced the lenient Ou Eliang (1% i% E,
Circa.1846-??) as the CEM commissioner in the
winter of 1880 (Rhoads 137, 160). Wu was not an
ignorant xenophobe. He was serving the Chinese
embassy in Europe, training Chinese youth in navy
schools when he was called forth to replace Ou.
Despite being familiar with youths in the West, he
was horrified at the change that took place for the



CEM boys. He blamed the boys’ Americanization
squarely on Yung Wing’s laxness to impose suffi-
cient Chinese influence on the boys. (143-165).

Wu took a significantly harder cultural line com-
pared with the previous commissioners. He tripled
the number of required hours spent on Chinese
studies, and stipulated that every weekend the
students would need to come to the CEM head-
quarters to study Chinese and the Sacred Edict. He
was immensely dissatisfied by the fact that all the
CEM boys had forgotten how to speak Chinese. In
an angry letter to the students he wrote: “..you
must keep in mind that the original design [sic] for
going abroad was for you to acquire a Western ed-
ucation and not for you to forget the regulations of
your native country”, which was published in the
Hartford Daily Courant on 27 April 1880 (Rhoads
160).

Wu was correct in observing the students’ neglect
of the Chinese language. The extended period
of stay in the United States without proper Chi-
nese influence had a long-lasting impact on the
boys’ young minds —most dropped Chinese and
adopted English as their mode of communication.
To counteract this, Wu set up a Chinese prize fund
all the students could attend, divided into three
categories: calligraphy —writing beautiful Chi-
nese characters; literature —storytelling in Chi-
nese; and opinionated writing on current affairs —
expressing novel ideas fluently. The top prize win-
ner received a 30 dollar award. What happened to
the prize fund later was unclear as very little infor-
mation is recorded (Rhoads 83).

Later in the program, the CEM Commission
also institutionalized mandatory Chinese lan-
guage and culture lessons for all CEM students.
This decision was very unpopular with the stu-
dents, some describing the facility in which the
Chinese classes were held as “the hell house”. The
CEM students were required to attend the class for
two weeks at a time, and at least eight weeks over
a full year. Officially the reason to set up this class
was to prevent the CEM boys from “being beguiled
into heterodoxy”, and to prepare them when they
come back to China. However, some did see this
as an opportunity to socialize with other CEM boys
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(Rhoads 85).

The Americanization of the students was more or
less expected by the CEM commission. However,
nobody ever envisioned such open defiance to of-
ficial instructions and deviance from traditional
Chinese culture and values. The following show
a few examples of this.

1. Despite the CEM forbidding students from
participating in religious events, students
in Williston created a group intended to
spread Christianity back in China, the “Chi-
nese Christian Home Mission”. The spread of
Christianity was especially aided by the fact
that the majority of the host families were
Protestant Christians. Though the CEM gave
explicit instructions to the host families not
to force upon the students any religious obli-
gation, the same instructions also stated that
the students “must observe the regulations of
the family in which they live, and the rules of
society”. As a result, most of the families sent
their CEM students to Sunday school (Rhoads
152), a gray area in the instructions.

2. At college, many took to the Western cult of
masculinity, embracing sports and activities,
and some became very proficient at them.
Chinese cultural norms are at great odds with
Western ones regarding such activity. The
traditional Chinese belief claims that phys-
ical effort is only for peasants and that the
learned should refrain from even going out-
doors (Rhoads 144).

3. The CEM commission ordered all the students
to wear traditional Chinese robes. Under in-
tense mockery and social pressure, all the stu-
dents ditched their robes. The commission-
ers reluctantly made this permissible. How-
ever, they took a much harder stance on the
“queues”, a braided strip of hair running down
the back of the head. Under the same social
pressure, some students contemplated cut-
ting it off. However, the queue symbolizes the
pledge of allegiance towards the Manchu Qing
dynasty, and cutting it off was punishable by
death in China (Rhoads 149). Even under such



immense pressure from the commission, two
of the 120 students (the aforementioned Eli-
jah Laisun and Zhong Juncheng $#2%) even-
tually abandoned the queue. They were dis-
missed from the program immediately. Eli-
jah was able to finish his studies and gradu-
ate from Yale independent of the CEM (150-
151). The mere occurrence of this audacious
act affirmed many top officials’ belief that the
students were out of control and viewing the
Qing government unfavourably.

4. It is taboo in China for teenagers of differ-
ent genders to mix socially: boys and girls are
separated once they reach puberty. The CEM
boys were not bound by tradition: they walked
hand in hand with girls, and the girls returned
the gesture to the CEM boys, often prefer-
ring them over Americans (Rhoads 156). The
lack of traditional Chinese restraint regarding
gender relations only provided another indi-
cation of the students’ de-Sinicization.

5. The CEM outlawed naturalization outright.
Although no CEM student dared to natural-
ize as a U.S. citizen, two refused to return to
China and plotted an escape upon their recall
in 1881, and six other students found a way to
go back to the U.S. to finish their studies after
the CEM had ended.

In short, the CEM students in the United States
were not bound by Chinese cultural, social and
political restrictions, and the CEM commission-
ers and bureaucrats worried that they would soon
have little control over these newly Americanized
students, on whom they spent a fortune trying to
make into the future of China’s military.

3 Practical Considerations

These cultural reasons are certainly significant in
the CEM’s downfall. However, this essay argues
that to fully account for the recall of the CEM, par-
ticularly to account for Li Hongzhang’s decision,
we also need to consider practical reasons.

» The growing cost, with the budget expanding
by 25% in 1877.
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» The worsening of Sino-American relations
that resulted in the students being unable to
enrol in American military colleges.

From this perspective, I argue that Li’s commit-
ment to Western education and the West in gen-
eral has not shifted before and after the CEM.
He remained steadfast to training China’s military
and industrial experts in the West, but the United
States had become unreliable as the partner for
such a mission.

The program’s cost is a usually overlooked factor
in the CEM’s withdrawal. The initial budget of the
program was 1.2 million taels (1 tael = 50g of sil-
ver, circa 1.64 million USD in 1872 and 34.5 mil-
lion USD in 2019) over twenty years (Rhoads 10).
Li felt that this budget was justified since it could
come from the “60 per cent account” of the Shang-
hai Customs Revenue (Fairbank 539). However,
despite a 25% budget increase enacted in 1877,
the program still failed to meet financial expec-
tations, and produced what undoubtedly increas-
ingly felt like diminishing returns. Though not
a deal-breaker, the ever-expanding cost certainly
made the withdrawal decision a lot easier.

All the cultural issues and arguably even cost could
have been tolerated had the CEM been able to
meet Li’s primary goal of training military person-
nel through study in military academies.

One of the main reasons Li approved of the CEM
is the favourable political conditions that the
Burlingame Treaty signed between China and the
United States in 1868 granted to those seeking
education (Rhoads 10). Article VII of the treaty
stated explicitly: “...Chinese subjects shall en-
joy all the privileges of the public educational in-
stitutions under the control of the government
of the United States, which are enjoyed in the
respective countries by the citizens or subjects
of the most favoured nation---” (United States
and Printed Ephemera Collection). In a similar
Japanese program led by Mori Arinori (7 & L)
around 1871, their students were given approval
to study at the United States Military Academy
at West Point, NY. However, a parallel never ma-
terialized for the CEM students since congres-



sional approval was needed, and that seemed in-
creasingly unlikely amidst the growing domestic
anti-Coolie (low-skilled Chinese workers) protests
(Rhoads 123). The refusal for West Point to ac-
cept Chinese students was a clear violation of the
Burlingame Treaty as China was a Most Favoured
Nation. As Congress had the final say, there was
little Li could do.

The Burlingame Treaty was originally motivated
by America’s desire to exhort trade with China and
to spread Christianity. The treaty also granted the
Chinese the right to free immigration and travel,
and guaranteed all Chinese people the opportu-
nity to work in the United States without any
prerequisites. Americans initially welcomed this
treaty; however, popular and political discontent
eventually rose on the West Coast, as many be-
lieved that the Chinese were taking low-skilled
jobs away from “free white labor” . They ar-
gue that Chinese workers, by their abundance, are
employed for much lower wages than their white
counterparts, who were competitively disadvan-
taged (Rhoads 169).

Under mounting racial pressure, the Angell treaty
was signed on 17 November 1880, which banned
the immigration of “coolies” to the United States.
Though only impacting low-skilled workers and
not at all intended to thwart the CEM, the two na-
tions’ increasing distrust ultimately hastened the
decision to call off the CEM. Indeed, less than a
year after the students’ recall, the Chinese Exclu-
sion Act of 1882 brought to an end all Chinese im-
migration to the United States with little excep-
tion.

Li embarked on the CEM hoping that the students
would be able to immerse themselves in American
military academies and bring valuable practical
know-how back to China and build strength from
the ground up. With the CEM students unable
to attend American Military schools, Li found few
further reasons to sustain the mission. The CEM
was no longer as useful to acquire Western tech-
nology and expertise as initially thought. Coupled
with the ballooning cost, even without any cul-
tural clashes, the program would have ended un-
der Li’s guidance regardless. In some ways, Li’s
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giving up on the CEM precisely revealed his char-
acter as a practically-minded politician.

In conclusion, the impossibility of CEM students
to enrol in American military academies was an in-
credibly significant, and often overlooked, factor
leading to the withdrawal of the CEM, along with a
plethora of cultural reasons commonly cited. The
plan of sending youth to the United States has lost
value to Li with this volte-face of American policy.
To the delight of the critics of the mission, the Em-
peror, Li, and the CEM commissioners pulled the
plug on the CEM.

Yung Wing’s holistic vision for the CEM did not
result in tangible, short-term outcomes. Instead,
the reality for his vision to construct a whole new
nation with entirely foreign values could take sig-
nificant amounts of effort and money and could
span generations. Though a justifiable long-term
plan, the CEM was undeniably costly, and its im-
mediate contribution to Self-Strengthening with
no possibility of military school admission was far
from evident. In the end, the CEM in its contem-
porary form did not suit the interests of the Qing
government and Li, as noble and upright it seemed
to Yung.

Could the CEM have been salvaged? In retrospect,
such a salvation would be near impossible —the
nature of this mission was complicated and the po-
litical and social climates in both countries were
tense. For Yung Wing, who had been keen on
other students emulating his Western education,
the withdrawal of the CEM hurt him personally.
Not ready to give up, he tried, without success, to
persuade the government to revert their decision
(Rhoads 180). Afterwards, he resorted to working
for the government as an envoy before returning
to his family in the United States in 1902 illegally,
lonesome and old, to watch his son graduate from
Yale. He died in 1911 in Hartford, Connecticut af-
ter publishing his memoir, in which he lamented
the recall of the CEM, calling Wu Zideng a liar and
an underminer of Li Hongzhang and Zeng Guo-
fan’s work (Yung, Yung to Williams 201-203).

What Yung Wing’s memoir does not mention is Li
Hongzhang’s continued commitment to Western



learning. In 1877, another joint-educational pro-
gram started under Li Hongzhang’s partial guid-
ance. This time, European countries would host
this venture. Thirty promising graduates from the
newly established Foochow Arsenal were sent for
no less than three years of “advanced study” (Fair-
bank 541). The aforementioned Wu Zideng was
appointed commissioner to this program, before
he was summoned to lead the CEM. Comparing
the CEM and the Foochow Arsenal mission, the
CEM students were much younger: they were from
10 to 15 years old, whereas the Foochow students
were at least 5-8 years older than them. As young
teenagers, the CEM students were more impres-
sionable, leading to their rampant Americaniza-
tion. The Foochow students were less prone to
being Westernized since the program is a fifth in
length of the CEM and the students strictly studied
mechanical and practical knowledge exclusively
(though some slipped through loopholes and stud-
ied other disciplines instead).

The different demographics of the two programs
suggest that most cultural issues that plagued the
CEM were because of the students themselves.
They were prone to cultural pressure, thrown into
the deep end of American society, and lived as a
racial minority alone in a foreign country. As a re-
sult, they were eager to integrate into Western so-
ciety as Western boys, not Chinese.

Li developed solutions that kept Westernization
to a minimum while maximising the utility of the
Foochow Arsenal program. As a result, there were
no such cultural tensions, and three more groups
of Foochow Arsenal graduates were sent in 1882,
1886 and 1897 (Fairbank 541). These programs
were sanctioned both before and after the CEM
was withdrawn. Asboth events were sanctioned by
Li Hongzhang, it can be inferred that his views on
Western education had not shifted with the with-
drawal of the CEM.

Conclusion

The CEM, despite its fate, greatly contributed
to the development of late Qing China and the
nascent Republic of China. The very initiation
of the program, and the fact that it was able to
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gain official traction, demonstrates progress in the
mentalities of China’s policymakers, the Imperial
Court having recognized that China had fallen be-
hind the industrialized West and needed to take
action. The same mentality change would lead
to other reforms, one of the most significant be-
ing the abolition of the antiquated keju imperial
civil service exams in the final years of the dynasty.
Thus, the CEM is in many ways a reification of a
paradigm shift of educational attitudes in China,
as abstract, traditional learning based on the clas-
sic texts and memorization was gradually ousted
for concrete, Western fields such as mathematics,
physics and engineering.

The CEM students were able to assist China in
its diplomatic affairs as well. In 1909, two years
before the Qing dynasty’s collapse, as a result of
the Boxer Protocol, the United States President
Theodore Roosevelt set up the Boxer Indemnity
Scholarship, which promised to sponsor Chinese
students’ study in the United States. Two for-
mer CEM students played a key role in setting up
the scholarship: the Chinese Ambassador to the
United States Liang Pixu (Liang Pi-Yuk %2 A& fiH)
successfully convinced the U.S. government to re-
mit excess money from the Protocol, and Liang
Dunyan (Liang Tun-Yan 2% Z), the president of
the Foreign Ministry, agreed to use the funds to
exclusively sponsor Chinese students for study in
the United States (Rhoads 213).

Li Hongzhang had died by this time, but his
spirit lives on, not only in the approximately 1300
students who benefited from Western education
through the Boxer Indemnity Scholarship, but also
in the millions of hard-working Chinese today
studying in the West to establish China as a global
superpower.
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How do Plato and Confucius’ conceptions of the ideal man inform their
notions of the role of creative freedom in society?

Yuet Yee Kleio Kwok EPIHIA

Introduction

The question about the relationship between indi-
vidual creativity and social cohesion is a perennial
one. What is the power of individual creativity?
How can it transform us, and our societies? What
are the limits we should place on self-expression?
What is, and should, the role of Art in society be?
This paper will shed light on these questions by
exploring the way Plato and Confucius’ concep-
tions of the ideal man influenced the role both des-
ignate to poetry in their societies. In section 1,
I contextualise both figures and outline the aims
of their larger philosophical projects. In section
2, I introduce both philosophers’ conceptions of
the ideal man and the role he plays in creating
a harmonious society. In section 3, I define po-
etry as both philosophers understood it, and pro-
pose a relationship between poetry and the culti-
vation of the ideal man. In section 4, I compare the
role of poetry in their respective education curric-
ula and discuss the resulting implications. In sec-
tion 5, I examine the psychological impact of the
creation and consumption of poetry on individu-
als. I also explore the socio-political functions of
poetry, and attempt to shed light onto the extent
to which both philosophers’ attitudes towards po-
etry helped them achieve their shared, overarch-
ing goal of social order.

1 Context

1.1 Plato

Plato (428 - 348 B.C.) was an Athenian philoso-
pher during the Classical period of Ancient Greece,
and the famous student of Socrates. In the wake
of the turbulent times after the Peloponnesian
War, he strove to combat what he perceived as
the widespread immorality of the public through
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the attainment of absolute knowledge, or Forms,
the unchangeable ideals of which all we see in the
physical world are imperfect imitations .

1.2 Confucius

Confucius (551 - 479 B.C.) was an ancient Chinese
philosopher, political theorist and teacher during
the Spring and Autumn period. The feudal system
of the Western Zhou dynasty had degenerated sig-
nificantly (li beng yue huai 18 FR%441E), the sovereign
(tianzi K +) was reduced to a mere figurehead,
and the various vassal states (zhu hou guo &%)
fought for supremacy. Confucius sought to restore
social harmony by advocating for the restoration
of Western Zhou cultural values, which he deemed
the peak of civilization. Unlike Plato, he was ex-
clusively concerned with worldly affairs!, and did
not devise a metaphysical justification for his sys-
tem.

1.3 Comparison

Both philosophers lived in times of chaos and
sought to combat what they identified as moral de-
generacy. This instability gave rise to their shared
goal of social harmony, but manifested differently:
whilst Plato advocated for a new way of manag-
ing society, Confucius advocated for a revival of
past ways. Both, however, did not see their goals
come to fruition during their lifetime. It can be ar-
gued that Confucius’ utopia has more appeal than
Plato’s because of the many attempts to realise it
throughout the centuries, which is not the case for
Plato’s Kallipolis despite the Republic’s intellectual
and historical significance.

LIRAAE, BBH1%E? ) “While you do not know life, how can
you know about death?” - Confucius, The Analects (Lunyu &
#5), Xianjin JEiE 12



2 Conceptions of the Ideal Man

2.1 Plato

Plato’s ideal man embodies justice (8ikatoouvn),
“the having and doing of one’s own and what be-
longs to oneself”, which implies a natural order
that all should adhere to. This is in accordance
with his theory of the tripartite soul, which divides
the soul into three parts: appetite, spirit, and rea-
son. In both the individual and the state, Plato
favoured reason, as it was through this faculty that
one could make the transcendental leap to under-
standing the Forms.

2.2 Confucius

Confucius’ ideal man, the junzi & ¥-* (‘respectable
person’), exemplifies the supreme moral virtue
ren® {—. Ren denotes an outward manifestation of
ideal Confucian behaviour, the individual fulfill-
ing their duty to contribute to a flourishing soci-
ety, and is exemplified through acts of altruism.
The junzi behaves according to propriety, L i, in
all situations spanning from religious ceremonies
to familial relationships to attain harmony, #1 he.
This conception is based on the assumption that
human beings are fundamentally good, and can
be shaped through self-cultivation. The flour-
ishing of the individual was crucial because Con-
fucius believed that exemplary moral behaviour
must first be achieved internally before it could ex-
pand outwards to the state (X. Cai).

2.3 Relationship with the Ideal Society

Both philosophers were concerned with creating a
group of perceived ‘ideal men’ to actualise their
vision of an ideal society, because both operated
on the assumption that a virtuous soul mirrored a
virtuous state. As a result, they devoted much of
their philosophies to the cultivation of such hu-
mans. The key difference, however, is that Con-
fucius strove to elevate all individuals to a state
wherein one “could follow what [the] heart de-

Literally: ‘person of high stature’; ‘son of the monarch’.
This term is also often translated as ‘gentleman’.

3Loosely translates to “humaneness” , but other transla-
tions include “benevolence”, “love”, “empathy”, etc.
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sired, without transgressing what is right”, which
differs from Plato’s goal of training reason, the
charioteer of the soul, to forcefully steer the soul
in the direction of the Forms.

2.4 The Ruling Elite

In some respects Confucius’ junzi is very similar
to Plato’s ruling class of philosopher guardians.
This is because both philosophers highlighted the
importance of entrusting the management of the
state to the enlightened. Plato argued that, only
upon understanding the Form of the Good (which
he believed all Forms and thus all things origi-
nated from), would one be fit to rule, because only
then would he be capable of making decisions for
the greater good, thereby ensuring a just society.
Likewise, Confucius believed that a ruler must be
a junzi to uphold harmony. Both placed particu-
lar emphasis on the morals of the ruling class, and
warned of the horrors that would befall the state if
those who governed it were corrupt.

3 Conceptions of Poetry

The question that arises now is: how did Plato and
Confucius conceive of poetry? How does it align
(or not) with their larger philosophical aims and
their pursuit to craft the ideal man?

3.1 Etymological Definitions

The conceptualisation of poetry in both traditions
can be traced to etymological explanations that
predate both philosophers; arguably this “gives
[both definitions] special claim to truth” (Owen
27). The Greek word for poet, poietes momntng,
comes from poiein moletv, which means “to make,
to create”, which reveals an underlying assump-
tion that the poem is “made” and thus inherently
artificial. This raises questions about the extent
to which it can truthfully depict the Forms, which
was Plato’s key concern. The Chinese word for
poem is shi #f. The traditional definition breaks
the word into its component parts, yan and
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zhi 7&*, stating that poetry “articulates what is on
the mind intently”>, the focus here being on the
degree of involuntariness; of the instinctual re-
sponse to a world outside the individual.

The key difference, then, is one of control: the
Greek definition hints at a degree of separation
between poem and poet, for the poem is the ob-
ject of the poet’s will; the Chinese definition, how-
ever, assumes that the poem is the writer (Owen
27). This difference is so crucial because it shapes
both philosophers’ understanding of the relation-
ship between reader and writer, reader and text,
but also how the poets themselves behave.

3.2 Plato

Plato’s metaphysical theory was incompatible
with his conception of poetry. He deemed poetry
an inferior art form because its mimetic nature led
people further away from the Forms, stating that
poetry “is an inferior thing cohabiting with an in-
ferior and engendering inferior offspring.” He also
believed that poetry appealed “to the inferior part
of the soul”, appetite (which was closely linked
to emotion), for it “water[ed] and foster[ed] these
feelings when what we ought to do is to dry them
up”, and “establishe[d] them as our rulers when
they ought to be ruled”. As Plato deemed reason
the superior method by which to obtain knowledge
of the Forms, he was naturally cautious of forces
that diminished its control over the soul.

3.3 Confucius

The word shi (‘poem’ #¥) in Confucian texts, by
contrast, refers to one specific text: the Odes (shi-
jing #%%%). This was the oldest existing anthology
of Chinese poetry and one of the ‘Five Classics’
(wujing #1.£%), a collection of core pre-Qin Con-
fucian texts allegedly compiled by Confucius. It

4Zhi is often translated as “intention”, but this is mis-
leading because it emphasises a sense of voluntariness and
free will that is incongruous with the Chinese understanding
of the spontaneous manifestation of the inner mental state,
which “privileges the involuntary origins of any act of voli-
tion” (Owen 28). A better translation may be “that to which
the mind goes”.

ST#% =7 - The Book of Documents (Shangshu i), Canon
of Shun (Shundian %%4#) 16
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is composed of three parts: the first, feng &, de-
scribes aspects of daily life, for example marriage
and courtship, and is a metaphor for the ideal re-
lationship between the public and the ruling elite.
The second is ya f, and contains classical music
in the capital area of the Zhou Empire. The last
section, song %8, is composed of songs used in sac-
rifices to spirits and ancestors, but also celebrates
the achievements of the ruling class. Confuciusin-
herits and extends the tradition of shi yan zhi &%
S & by emphasising the unity between external
manifestation, the poem, versus the inner state,
the zhi (L. 198).

The function of poetry is summarised as such in
the Analects:
mind. They may be used for purposes of self-
contemplation. They teach the art of sociability.
They show how to regulate feelings of resentment.
From them you learn the more immediate duty of
serving one’s father, and the remoter one of serv-
ing one’s prince. From them we become largely
acquainted with the names of birds, beasts, and
plants.”®

“The Odes serve to stimulate the

3.4 Poetry and the Ideal Man

Both philosophers shared the belief that poetry
was immensely powerful. These assumptions
shape their attitudes towards poetry before they
even think about adapting it to achieve their philo-
sophical aims: Plato was already wary, and Confu-
cius already inclined. Both also advocated for the
use of poetry in their societies to help nurture the
ideal man and and devised various criteria to en-
sure that the poetry in their states would adhere
to their moral curriculum.

4 Poetry in Education

Plato and Confucius believed that poetry could be
used as a means of instilling “proper values” in the
populace; for this reason, both philosophers fo-
cused on the moral value of poetry in education.
In the Confucian tradition, the name for poetry’s

6 %%, mIDABL, DU, RTDARE, mIDAAS, BRZ AL, EX
HE, Ll BB AR %, ) Confucius, The Analects (Lunyu
Hig), Yang Huo F5E 9



educational function is jiaohua #({t.,, which trans-
lates to “teaching and transforming” (Mao Shixu).
Both also paid particular attention to the youth,
because only by training them to become ideal cit-
izens could this new generation be entrusted to
govern and maintain the ideal state.

4.1 Plato

Plato argued that “we must look for those crafts-
men who by the happy gift of nature are capable
of following the trail of true beauty and grace, that
our young men, dwelling as it were in a salubrious
region, may receive benefit from all things about
them”. Thus he allocated poetry one of the most
important functions in his kallipolis: to educate
the youth. In Book II of the Republic, Plato writes
that children “should, from childhood up, imitate
what is appropriate to them”. By “appropriate”
content, Plato refers to virtues he believes are be-
fitting of good men, which he describes and jus-
tifies in Books II and III: piety to the gods, hon-
ouring one’s parents, friendship, self-control, and
courage. He summarises the main function of po-
etry as such: “...and so from earliest childhood in-
sensibly guide them to likeness, to friendship, to
harmony with beautiful reason”, reason being a
key faculty he hopes poetry will impart onto the
souls of the youth.

Nevertheless, Plato was plagued with concerns
about the corruptive influences of poetry. He
maintained that censorship was necessary because
“the young are not able to distinguish what is and
what is not allegory, but whatever opinions are
taken into the mind at that age are wont to prove
indelible and unalterable”. Hence he asserted the
state should strive to “bring the fairest lessons of
virtue to their ears”, and in this way facilitate the
cultivation of ideal men.

4.2 Confucius

Confucius shares a similar view regarding the
moral purposes of poetry, which he succinctly de-
scribes as “having no depraved thoughts”’. The

T TSR — Confucius, The Analects (Lunyu i 5), Wei
Zheng £ 2
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goal of moral cultivation, however, was not to
force people to abide by various rites (Ii &), but
instead to unconsciously aid the audience in in-
ternalising proper virtues so they would naturally
behave in ways that were befitting of a junzi. In
essence, poetry was a viable tool to elevate one to
a state wherein one “could follow what [the] heart

desired, without transgressing what is right”8.

4.3 Poetry as a tool for moral education

The key difference between the two is that
Plato focused on the corruptive power of poetry,
whereas Confucius emphasised its power for good,
which influenced the way both philosophers used
poetry in their educational systems. Plato feared
that the mimetic nature of poetry caused more
problems than it solved. He was especially wor-
ried about the impact of “immoral” (that which
does not adhere to his moral criteria) poetry on the
youth. The duty then falls on the state to propa-
gate moral poetry, which Plato believed could only
be accomplished through censorship to ensure
that future guardians would be “god-fearing men
and god-like in so far as that is possible for human-
ity.” Confucius, as indicated by the moral impera-
tive of the Odes (“having no depraved thoughts”),
did not regard poetry as a subversive force at all —it
is the solution to immorality instead of its cause.

4.4 A timeline of Poetry in Education

Both philosophers placed poetry in the earliest
stages of their education systems. Plato regarded
this stage as crucial in the development of the
youth into his ideal man because “it is then that
[the young mind] is best moulded and takes the
impression that one wishes to stamp upon it”.
Confucius states that “it is by the Odes that the
mind is aroused”®, indicating that poetry marked
the beginning of one’s education and lifelong jour-
ney to become a junzi for it roused (xing ¥) one’s
interest in self-cultivation. This, however, is
where the philosophers’ views diverge. Plato lim-
its the study of poetry to the elementary stages

8 THECMITARRIELRE | — Confucius, The Analects (Lunyu &
#8), Wei Zheng 71X 4

9 TELA%E | - Confucius, The Analects (Lunyu #i#8), Tai Bo
%0 8



of education on the ground that when one truly
understood the Forms (as all the guardians did),
poetry, as the lesser art in contrast to the Ideal,
would be unnecessary, but its corruptive influence
could affect anyone at any stage. Confucius, by
contrast, constantly instructs his disciples to re-
fer to the Odes because he believes its impact, par-
ticularly in social and political terms, reaches far
beyond the first “enlightenment” stage. This once
again highlights the key differences between the
understanding and role of poetry in the two tradi-
tions.

5 Poetry as a Psychological Good

Unlike Plato, Confucius also examines the impact
of poetry on the poet. This is exemplified through
his theory of yuan %%, which posits that one of the
core functions of poetry is to let the writer vent
their grievances. By offering the people an outlet
to express their emotions through poetry, Confu-
cius offers what is arguably a healthier and more
sustainable approach to dealing with emotion. In-
stead of advocating for its suppression, he pro-
poses for one to feel the range of emotions, from
sorrow to happiness and even resentment, but in
a controlled manner (which is very similar to Aris-
totle’s notion of catharsis, but revolves around the
wellbeing of the poet instead of the audience). He
believed that these regulated outbursts prevented
the accumulation of heightened, frenzied emo-
tions, which both philosophers agreed were very
damaging to both the individual and the society.
This method provides a safeguard against the irra-
tional behaviour stirred by emotion that Plato so
feared, but also illustrates that there is a way to
negate the perceived vices of poetry without lim-
iting the use of it.

Plato’s disregard for the wellbeing of the poet is
linked to his wider views regarding the role of
the individual within the state. Although both
philosophers prioritise the order of the state over
individual fulfillment, Confucius celebrates more
of the personal achievements of the junzi, whereas
Plato’s individual is completely subordinate to the
polity.
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6 Poetry as a Social Force

The wellbeing of the state was the priority of both
philosophers, and their assessment of poetry re-
volved around its utility to society. This is evident
in the way Plato justifies the expulsion of the “im-
moral” poet by comparing the effect of emotion
ruling the soul to the ruin of the state through bad
governance: “just as when in a state one puts bad
men in power and turns the city over to them and
ruins the better sort.” (Republic 605b).

6.1 Poetry and Politics

Plato makes a clear distinction between poet and
statesman, stating that if the poet possessed true
knowledge of what he imitates, he would rather do
great deeds than sing of them. Much of the poetry
in the Odes, however, is not explicitly concerned
with matters of the state, nor does it explicitly ex-
pound the nature of virtue, as was the assumption
in Plato’s Kallipolis. The Airs of the State (guo feng
J&), for example, reflects the voice of the com-
mon people, and is firmly rooted in the sphere of
everyday life. Confucius points to the poet’s sin-
cerity when expressing zhi to bridge the distance
between ruler and subject, and reestablish a plat-
form of communication that had fallen into dis-
use during the breakdown of the feudal system in
the chaos of the Spring Autumn period. By allow-
ing the voice of the people to be heard in a process
known as feng J& (which is a homophone with feng
7, meaning “to condemn, to satirise”) wherein
“those below could criticise those above”!?, the
ruling class found another valuable source of in-
formation that enabled them to keep an ear to the
ground, and could then implement policies that
appeased the masses.

6.2 Poetry as a social force

Plato’s view of poetry can be encapsulated in the
line: “[poetry’s] power to corrupt, with rare ex-
ceptions, even the better sort, is surely the chief
cause for alarm.” (Republic 605b) As a result, he
was preoccupied with eliminating the risk of his
audience being exposed to the negative effects of

10 RpUES_E ) - The Great Preface (Shi Daxu 55 K%)



poetry. He proposed to heavily censor its contents
and form, proclaiming that “we can admit no po-
etry into our city save only hymns to the gods and
the praises of good men”. This included banning
the verse of culturally significant poets like Hes-
iod and Homer, for he believed that they “com-
posed false stories which they told and still tell
to mankind”. By contrast, the nebulous roles po-
etry assumed in the Confucian tradition allowed
for more varied uses of poetry unique to China: the
Odes were frequently quoted during diplomatic
discourse for their euphemistic qualities known as
fu shi fi{ 5. Although the tradition arose during
the Spring and Autumn period, politicians have
quoted poetry throughout history and still do to-
day, which is a testament to its cultural and polit-
ical significance.

The fundamental difference between the two is the
value they place on history and tradition. Plato’s
decision to expel the great poets from his ideal
state is a rational one if considered purely from
a moral angle, for it is true that their works do
not align with his views. However, this censorship
also signifies the erasure of Athenian culture as
Plato knew it, which he encourages because he re-
gards it as highly flawed!!. One way to understand
Plato’s denunciation of poetry is, as James Adams
states, because “his attitude was determined by
educational considerations, and throughout Book
X he was thinking less of the inherent possibili-
ties of Art, than of actual Greek Art and Poetry
considered as the exponents of a moral and reli-
gious creed which Plato himself emphatically dis-
owns.” This conflict between two ways of life is the
essence of Plato’s famed “old quarrel between phi-
losophy and poetry”.

Confucius, on the other hand, embraces the Odes
as a relic from the past; in fact, this is where its
value lies, because he strove to return to a period
he heralded as the height of civilization, Western

Uplato’s disappointment in contemporary times perhaps
contributed to his choice to start afresh in the pages of the
Republic instead of actually attempting to enact it in reality
(and hence it remains an “ideal” state). This differs from Con-
fucius, who spent the later half of his life searching for a lord
who would realise his vision.
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Zhou. Furthermore, he advocated for the use of
poetry not only for its educational function but
also as a political convention. The indirectness
of metaphor was in fact favoured during negotia-
tions, and diplomats were known to misconstrue
the original meaning to fit their context (duan
zhang qu yi BiEHER).

Conclusion

In this paper, I have explored the ways their wider
philosophies inform Plato’s and Confucius’ under-
standing of poetry. Plato was an idealist and be-
lieved in the primacy of thought and perception
over material reality, which led him to consider
poetry in terms of its ability to help the public
attain absolute truth; Confucius was largely con-
cerned with the tangible world of the living, and
hence assessed poetry in terms of its applicability
to everyday life, but also as a model for ethical liv-
ing. This in turn determined the role of poetry in
their societies, which seem to be on opposite ends
of the spectrum: Plato feared the corruptive power
of poetry and sought to minimise the risks it posed
to society; Confucius strove to harness its affec-
tive properties to benefit the individual and soci-
ety, and promoted the Odes for the historic val-
ues it reflected. Despite these fundamental differ-
ences, the way both philosophers used poetry was
largely the same - as a moral and educational tool
to create a group of ideal men who would realise
their ideal states.

If we view poetry strictly as a tool to ensure polit-
ical stability (the alleged “greater good’” accord-
ing to both philosophers), then, like any other pol-
icy, its success is dependent on its ability to solve
the problems at hand, and it is thus inseparable
from its circumstances. Our conception of po-
etry has evolved through time: the rise of mod-
ernism and later postmodernism signify a rebel-
lion against traditional conventions and the pur-
suit of new forms of expression. The modern con-
cept of “art for art’s sake”, which dictates that the
value of a work of art should be judged separately
from its moral, political, or utilitarian merit, is just
one example of this divergence from and rejection
of old ways. Although modern studies tend to ap-



proach Confucius’ and Plato’s theories as the ori-
gins of literary criticism, instead of investigating
them in terms of their applicability as a method
of governance and moral education in the modern
age, studying the history of poetry helps us bet-
ter understand current debates. As we interrogate
and challenge our conceptions of poetry, we begin
to question all that we think we know about cre-
ative expression: what is art? What role should
art play in society? Is there an ‘ideal’ method
to utilise art? Different cultures have arrived at
different answers: the West, for example, largely
prioritizes the individual over the collective, and
champions near unlimited freedom of expression.
However, has this led to a more harmonious soci-
ety? The question, then, becomes whether censor-
ship (or lack thereof) is the right answer or not, and
whether our utopia aligns with the views of either
philosopher. Studying past theories may yield un-
expected insights and help us approach the prob-
lem from a new perspective.
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Neither silk nor a road: the precious stone trade along the Silk Road
during the Tang dynasty

Ho Long Wong

BTG

Introduction

While global trade and interactions are ubiqui-
tous and convenient today, globalization is by no
means a completely new phenomenon in the 21st
century. The Silk Road was an important and
complex trading network that first developed dur-
ing the Han Dynasty, which facilitated foreign
trade and cultural exchange between China and
the West for over two thousand years, and up to
this day remains largely significant with China’s
recent Belt and Road Initiative. This early form
of globalization connected East Asia, Central Asia,
and parts of Europe, and served as a bridge be-
tween the East and the West. As James Millward
describes, the Silk Road was “neither silk nor a
road” (Millward 20). In fact, the Silk Road was
much more than just silk or a road. The Chinese
exported silk, tea, porcelain and many other well-
desired commodities, and received goods such as
precious metals, wool, and precious stones in re-
turn. In addition to economic exchanges, the Silk
Road also accelerated the spread of ideas, cultures,
and religions. Though the Silk Road was thought
to originate during the Han Dynasty, this paper
will examine the conditions during the early to
mid-Tang Dynasty, where the Silk Road trade re-
ally flourished and arguably rose to its peak. In
particular, we put our focus on the precious stone
trade, which includes the trade of jade, lapis lazuli,
amber, etc. By examining the conditions of both
the general environment of commerce and the ex-
change of precious stones specifically, this pa-
per seeks to gain a better understanding of the
role that the Silk Road played as a driver in eco-
nomic and cultural development during the Tang
Dynasty.
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1 The trading environment of the
Tang Dynasty

As trade is never free from political entangle-
ments, the foreign policies and economic stabil-
ity of the Tang Dynasty was a dominant cause
for the golden age of the Silk Road. The Tang
Dynasty was one of the most prosperous dynas-
ties in the history of China, especially during
the seventh century, hence receiving its name of
Datang shengshi X J& & tft [prosperous period
of the Tang Dynasty]. During the early phases
of the Tang Dynasty, the Tang court had a very
open and welcoming policy to foreigners, which
attracted many foreign merchants to settle in parts
of China, including Yangzhou, Guangzhou, and
the capital city of Chang’an. However, since the
An Lushan rebellion (% 5 2 #&L) in 755, the con-
ditions for foreigners started to decay, as “sev-
eral thousand Persian businessman in Yangzhou
were killed [by Tien Shen-Kung FH## ] in 760]”
(Schafer 18), and “foreign traders were slaugh-
tered [during Huang Chao’s rebellion (& #.2 &L)]”
(16). In 845, Manichaeism also suffered alongside
Buddhism during the great persecution of foreign
faiths (& B 8{f%) (10). Despite the initial success
of the Tang Dynasty and a brief rejuvenation to-
wards end of the 8th century, it never fully recov-
ered its glory.

The Tang empire also garrisoned the western
section of the Great Wall and established its
suzerainty over oasis towns, and imperial protec-
tion of the Silk Road played a central role in stim-
ulating long-distance trade of luxuries and ex-
otic commodities (Liu 87). Furthermore, the rel-
ative stability and prosperity of the country, espe-
cially during the early Tang Dynasty, contributed
to great number of foreign merchants, some of



whom settled in Chang’an. In particular, the cap-
ital was a major economic and political hub, and
was one of the world’s largest urban settlements
at that time, “with an estimated population of
2 million taxable residents in the cosmopolitan”
(Schafer 20), with a substantial population of for-
eigners, including merchants, missionaries, and
clerks. This is evident in the establishment of the
Western Market (75 ), where most of the mer-
chants from Central Asia conducted their trade of
foreign goods and exotics (Whitfield 82), and was
near the western gate that directly led to the Silk
Road (See Figure 1).
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Fig. 1. Map of Chang’an during the Tang Dynasty
(Whitfield 83)

However, despite the large evidence of increased
interconnectedness and foreign diversity in
Chang’an and other trading centers of China,
the Silk Road was by no means an easy route to
prosperity. Although the economic incentives
and opportunities were very promising at the
time and the activity was quite profitable, the
conditions of the Silk Road were very perilous.
Not only were there several geographical and
natural obstacles such as the steep mountains
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and deserts in Central Asia and modern Xinjiang,
merchant groups also constantly faced the threats
of bandits, which could ruin the efforts of their
journeys. For example, the Hushang yudao tu {#
R8I E) [Foreign merchants encountering ban-
dits] cave painting found in the Mogao Caves in
Dunhuang vividly portrays a group of merchants
being robbed by bandits from a valley (See Figure
2). Considering the immense distance of over
3000 miles between Samarkand and Chang’an,
the journey of merchants along the Silk Road was
certainly filled with difficulties.
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Fig. 2. Cave painting of foreign merchants en-
countering bandits (Museum.)

2 The main stakeholders involved
in the precious stone trade

Contrary to popular belief, the Silk Road was not
all about silk. A diverse range of goods were traded
along the route and cultural exchanges also oc-
curred as a result of the Silk Road. One of these
exotic goods that were traded along the Silk Road
were precious stones, which the Chinese had a
large demand for. However, the vast majority of
them were imported through the Silk Road. Be-
fore we examine in detail the conditions of the pre-
cious stone trade, it is essential to understand the
main actors that were involved in the trade. While
the origins of these precious stones are distributed
all over Central Asia, the main dealers of precious
stones were Sogdians and Persians, both of Ira-
nian descent, who benefited the most from these
exchanges. This paper will first focus on the role
of these Central Asian merchants, before examin-
ing the demands within the Chinese population,
including from the common people all the way up



to aristocrats and rulers.

The Sogdians were an indispensable part of the
precious stone trade, either acting as intermedi-
ate traders and sourcing precious stones or di-
rectly bringing precious stones onto the Chinese
market in person for sale, and as a result many
of them were able to make a considerable for-
tune. Although the Sogdians never achieved po-
litical unity, they were mostly active around the
small, populous city-state of Samarkand (in mod-
ern Uzbekistan), a center for trading gems, and
they were also natural traders. As cited in the Old
Book of Tang ( (EREFE) ),

CRRFN) AT DlaEALOY > PBEE
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the Sogdians would put rock sugar in their
babies’ mouth, and put gelatin on their
hands, so their children will grow up to
be sweet, eloquent, and good at business,
which shows how they were raised to be-
come merchants.

(Wu)

Their achievement in trading was renowned, but
they were also involved in trading a far wider range
of goods than the precious stones. For example,
in a taxation document of the Turfan region, it
was found that 29 of out of the 37 transactions
involved Sogdian traders; their merchandises in-
cluded “grapes, silverware, and precious stones
such as the sea amber from the Pala empire (Mod-
ern Northern India)” (Bakhodir 2). Furthermore,
asrecorded in the Great Tang Records on the West-
ern Regions ( KJF PHIHEL) ), a narrative writ-
ten by the famous Buddhist monk Xuanzang %%,
many precious merchandises from foreign coun-
tries were stored in the small, populous city-state
of Samarkand” (Whitfield 46). There is also evi-
dence suggesting that Sogdians brought their own
religions into China as well, notably Zoroastrian-
ism (#k #0), such as the building of the “Sassa-
nian Zoroastrian temple of Hsien-Tzu” (Hayashi
87). They were extremely important in acting as
a bridge between the East and the West, as Persian
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became the lingua franca of the Silk Road (Mill-
ward 21). Through the process of commerce, they
were also important in the cultural and religious
exchange on the Silk Road.

The role of Sogdian and Persian traders could also
be explored through tales that circulated around
China. Though they were often stereotypical,
speculative and may not be the most accurate por-
trayal, they do offer a good overview of the social
image of these traders. During the Tang Dynasty,
a poor Persian was almost considered a laughable
contradiction. There were also many stories that
mentioned Persian or Sogdian traders and their
precious stones and gems, such as Su E’s fif 55
the Duyang Zabian {¥:[55#47) , the Miscellaneous
Morsels from Youyang (B FZHEA) ), and the ency-
clopedia Extensive Records of the Taiping Era ( {X
FREERE) ).

For example, one of the famous stories about Per-
sian merchants is the story of Hu merchants rec-
ognizing hidden treasure (% ##% ). In Dai Fu’s
#(*% Kuang-i Chi (&%) , he told the story of a
Persian merchant identifying precious stones from
rocks:
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The westerner from Persia who came to Fu-
Feng looked up a hotel. He saw a square
stone outside the host’s door. He loitered
about for several days until the host asked
his reason. The foreign merchant said, I
desire this stone for pounding silks, and he
sought to buy it for two thousand cash. The
merchant then took the stone and broke it,
revealing a small precious stone.

(BastillePost)

This story shows how gems and precious stones
were closely associated to foreign merchants.
Though this story may be fantasized, this shows
how Persian merchants were perceived to be gem



experts and wealthy, as they were able to rec-
ognize the treasure hidden inside the stone and
exploited the asymmetric information to buy it
for a cheap price. This could be further explored
through the slightly extreme story of cutting one’s
belly to hide a pearl (| Hg #& ¥£) recorded in the
Extensive Records of the Taiping Era, which de-
scribes the story of a foreign merchant hiding a
precious stone inside his stomach and only reveal-
ing it upon his death. Though many of the stories
and tales that were spread across Tang society like
the ones mentioned above were probably exagger-
ated, the consistency still shows the social image
of Persian and Sogdian merchants during the Tang
dynasty, and how many of them were perceived to
be very wealthy and experts with precious stones.

3 Precious stones traded along
the Silk Road

Although many precious stones were traded along
the Silk Road during the Tang Dynasty, it is im-
possible to closely examine each of these in de-
tail. This paper will look specifically into a few
main and significant precious stones, including
jade (%), lapis lazuli (554 1), sese (&), and am-
ber (J£¥). However, it is also worth noting the
nature of historical sources. Many of these histor-
ical records are incomplete and vague, though the
history of Tang is studded with references of diplo-
matic gem transfers, they are seldom identified by
name in historic records. For example, a precious
stone may just be referred to as a “rare jewel [or]
famous treasure” (Schafer 222). Therefore, it is of-
ten difficult to identify specific stones that each
Chinese term refers to, and we follow the identifi-
cation made by the historians Edward Schafer and
Berthold Laufer. As no reliable quantitative data
is available, this paper will focus on examining the
general conditions and potential impacts through
literary contexts and qualitative records.

Firstly, jade was one of the most important pre-
cious stones traded on the Silk Road. Jade is
unique as a precious stone because the demand
for it was largely one-sided. The Chinese valued
jade extremely highly, and the value of jade was
even higher than gold at that time (Liu 3). De-

141

spite the desire, value, and sophisticated cutting
techniques in China, the material itself was not
produced locally. Most jades came from the an-
cient kingdom of Khotan (modern-day Xinjiang),
as well as other sources abroad (Schafer 224). Even
to this day, Khotanese jade (f1F %) remains a
symbol of high-quality jade. These were sent to
China through trade or tributes, such as “a white
jade ring gifted to Emperor Xuanzong (f&Z5%) by
Samarkand” (226). They were also cut into small
everyday objects and accessories such as vases, or-
naments, and goblets.

As this stone was valued by the Chinese extremely
highly, it is not surprising that there are also many
historical works of literature and poetry from the
Tang Dynasty citing jade. The most famous of
them is Wang Han’s £ Liang Zhou Verses ( {7
PHEAY ), in which he talks about the life of soldiers
near the border readying for battle. He writes:

FEFEBROCH - REKEEERS LM o BREL
g FEE-C Y 1R 65 YNEIY

They sing, they drain their cups of jade,
they strum on horseback their guitars. Why
laugh when they fall asleep drunk on the
sand? —-How many soldiers ever come
home?

(The Jade Mountain: A Chinese
Anthology: Being Three Hundred Poems of
the T’ang Dynasty, 618-906)

Through the first line %) 358 & LA |, liter-
ally meaning the fragrant wine in the jade cup, it
shows how the reflective jade material was shin-
ing in the dark. The jade referenced here is a type
of serpentine ({# ‘% &), a type of jade sourced in
the Qilian Mountain (ffZ£(11) near modern Gansu
(“Yeguang beidiao”). This shows how jade was
popular amongst people in China at that time,
from normal citizens to poets, and even the im-
perial family and Emperor of the Tang Dynasty.
Furthermore, the popularity and fame of the poem
till this day also reflects the fame of the jade at
that time. Not only did jade have significant ma-
terial value in China, its cultural significance was
also equally important. It was considered a holy



stone and was used for ritual implements and cere-
monies, such as the tablets deposited at Mount Tai
(% 111) by the emperor to worship the gods (Schafer
225).

Another important precious stone that was being
traded on the Silk Road was lapis lazuli. Some-
times referred to in Chinese as qingjinshi & &
1 or sese % %%, this stone was another that is
highly valued by the Chinese. Although it does
not have much significance in Chinese culture,
there was still a high economic value placed on
this stone. The Chinese often associated lapis
lazuli as a Persian gem par excellence, but in
fact, this stone had little to do with Persia itself.
The main market for lapis lazuli was in Khotan,
hence receiving its name of the “stone of Khotan”
(231), but the real sources of lapis lazuli were
from the mines in Badakhshan along the Oxus
River (modern day Amu Darya near Northeastern
Afghanistan), which was part of the Chach Dy-
nasty at that time and has been the main source
of lapis lazuli in the region for over 6000 years
(Whitfield 52). This stone was used to make or-
naments for women during the Tang Dynasty, as
evident in Wen Tingyun’s i iZ# poem The Lapis
Lazuli Hairpins ( GEERE) ), describing the gems
set “like halcyon-dyed ice, in the falling clouds of
awoman’s black hair” ( IZR QL pki[a]| =Y > BB
AR ) (Schafer 232).

Although the sourcing of lapis lazuli did not in-
volve the Persians, it was one of the raw materi-
als for Sassanian gems and held a special signifi-
cance in Persian architecture for its symbolism of
the sky. This is evident in “the Takhtitakdes, the
‘throne in the shape of a cupola’, of Khusro II (590-
628) over which was a baldaquin of lapis lazuli and
gold, showing the stars and planets against the
blue of the sky” (Schafer 231). As Max Bauer writes
in his classical study Precious Stones, “the best
quality [of lapis lazuli was] sold at Bokhara (Mod-
ern day Bukhara, Uzbekistan) for thirty to sixty
tillas” (Laufer 521). Through the poem The Lapis
Lazuli Hairpins, the properties of lapis lazuli can
also be examined. As cited in the poem, sese was
bright blue in color with transparent and reflective
properties ( K EFE L) ), and therefore it
would be reasonable to assume sese as a reference
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to the lapis lazuli that we know today. The desire
for exotic goods such as lapis lazuli permeated all
social classes, and its applications ranged from ac-
cessories such as hair ornaments to construction
materials for temples and buildings.

Finally, another precious stone that was being
traded on the Silk Road was amber. Literally
meaning tiger’s soul (J2f) in Chinese, the name
of amber originated from a tale that the congeal-
ing glance of a dying tiger forms this waxy mineral.
There are believed to be many sources of amber
that were sold in China. Edward Schafer suggests
that the precious resin was a product from Rome,
imported via Iran (Schafer 247); G. Jacob claims
that Persians derived amber from the Baltic, while
the Roman author Pliny the Elder suggests amber
was sourced from mines in India and parts of mod-
ern day Yunnan (Laufer 522). The Romans had lit-
tle access to knowledge of Chinese luxury prod-
ucts, while Schafer and Jacob are modern schol-
ars that have access to more modern historical
and geographical methods, so the judgement of
the two contemporary scholars are likely to be
more accurate. However, it can still be reason-
ably concluded based on these sources that amber
was likely sourced from a range of locations and
brought into China.

4 The implications and influence
of the precious stone trade

The precious stone trade along the Silk Road had
major positive economic implications for both the
Sogdians and the Tang Dynasty, as it brought large
profit margins for the foreign merchants, accel-
erated trade and economic development, and ful-
filled the domestic demand for exotic goods in the
Chinese society. However, the Hu (literally mean-
ing western barbarian, mainly referring to Sogdi-
ans and Persians) merchants that were involved
in the precious stone trade also had major influ-
ence on the culture and society of the Tang Dy-
nasty. For example, the immigration of foreign
merchants during the Tang Dynasty was also fol-
lowed by the import of cultural traditions, such as
Hu costumes (#1R), Hu Whirling Dance (5 5E%%),
bars with Hu ladies (# i # 5#) and many more.



Tang Dynasty poet Yuan Zhen JCf& wrote “women
make themselves western matrons by the imita-
tion of Hu makeup, entertainers present Hu tunes
in their devotion to Hu Music” ( {F1ZA% 2 ¥ 78
LR+ E - TED) T RS o SRS
W5 EH %% o | ) (Schafer 28). This shows how Tang
women’s makeup was influenced by western cul-
ture, as well as the import of foreign music into
China. While this only shows a correlation be-
tween the two subjects, it can be said that the
precious stone trade and many other commerce
activities along the Silk Road together led to the
widespread influence of foreign culture in Tang
Dynasty China. “The palace of Emperor Xuanzong
of Tang was also heavily influenced by Persian ele-
ments” (Hayashi 88), which shows how the spread
of Persian culture permeated all social classes of
the Tang Dynasty.

Furthermore, religion also spread into the
Tang Dynasty, including Zoroastrianism (fk #X),
Manichaeism (B JE %), and Buddhism (ff ).
The spread of religions formed zones of common
beliefs that transcended political or even lin-
guistic boundaries (Millward 28). In the vicinity
of foreign settlement, churches such as “the
Sasanian Zoroastrianism temple of Hsien-Tzu
and the Manichaeism church Ta-Yun Kuang-ming
Ssu (KZEEHHSF)” were introduced into Chang’an
during the 7th century (Hayashi 87). The impact
of Persian and Sogdian merchants was particularly
significant in the spread of Zoroastrianism. As
mentioned in the Records of Chang’an City ( {&

738D ),

(FARAT) BAEPUEZ - DIt o
RNAEENE - TR IR
FLR o

the Zoroastrian temple was established in
the fourth year of Emperor Gaozu, the
founding emperor of the Tang Dynasty’s
reign.

(Bakhodir 17)

The temple also had a role named sabao (i# &),
the leader of the temple and served by a foreigner.
This shows how temples of foreign religions were
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being built in the Tang Dynasty and administered
by foreigners to watch over the interests of mer-
chants. Particularly, the leader of this temple
sabao was also the chief of caravan merchants
(Schafer 20). The existence of such institutions
once again demonstrates the interconnectedness
between religion and trade during the Tang Dy-
nasty.

Conclusion

In conclusion, it can be said that the Silk Road was
much more than just silk or a road. The Silk Road
accelerated cultural agglomeration and economic
exchange between China and the West. Benefit-
ted by the liberal foreign policy and stability of the
Tang court, the Silk Road reached its golden age
during the early Tang Dynasty. One of the trades
that occurred along the Silk Road was the precious
stone trade, in which we have examined three spe-
cific types of stones: jade, lapis lazuli, and amber.
The desire for such exotic goods permeated all so-
cial classes, and demonstrates significant mone-
tary and cultural value. Finally, based on qualita-
tive evidence and literary references, we conclude
that the precious stone trade, Sogdian merchants
and the Silk Road exchange as a whole all played
an important role in the economic, political and
social development of the Tang dynasty.
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A Note about Style

Articles included in this publication are written
for many different purposes. Any differences in
style are due to the need to adhere to the format
required for that purpose. Generally, the Mod-
ern Language Association (MLA) citation and for-
mat style (8th Ed.) is used for articles written in
English as part of the Oxford University Shuyuan
Classics Summer Program or the NRI Scholar’s Re-
treat (Needham Research Institute, at Cambridge
University), while the STEM articles adhere to the
American Psychological Association (APA) cita-
tion and format style (7th Ed.). Articles written
in Chinese use footnotes following the style out-
lined in the Bulletin of the Institute of Chinese
Literature and Philosophy. However, articles that
were originally submitted as partial fulfillment of
the International Baccalaureate (IB) programmes,
such as the Middle Years Programme’s (MYP) Per-
sonal Project or the Diploma Programme’s (DP)
Extended Essay, have followed the specific re-
quirements as outlined by the student’s supervi-
sor, and they are published in this journal as they
were originally submitted.

BRI SCHER e
AERYFNXEZRATZAFRENMME
[ o A A - ) 22 BT 2 HH A 75 08 <7 5%
HEIRTFRAIRE N o —MoRER - A EREBEFH i
#i2 HAPE B Bl #G A 22 NRI B 52T (Needham
Research Institute) 2 HIPERY &S0 &E o £
HABRRESHE (MLA) A5 xR (&8
8 fix) 1 STEM 3 & HIl B¢ FH 35 B O &2

(APA) HI5ICAItEX (B8 7ThR) o FHPSCiE
B SCER AT (B SCE R E D
RIRAIAAR K o (52 > QSRR A BIFE SRR AR

(IB) HIERZr WA SCE » i E2354%

(MYP) HI{E NIH B8 &R (DP) WY
e~ 0 Al fa AR AR N BB Bk %
JRBRAEATFIEEER o



Needham Research Institute (NRI)
PRIEW IR

The following article were written as culminating es-
says for the Shuyuan NRI Scholar’s Retreat at Cam-
bridge University, 2019.

SR TE 2019 FAERIE R BRITRIE BN 5T =
ARTFETE H RS R — T A R S

* How do the somatic traits of the Pekingese dog re-
flect global interactions throughout Chinese history?
(Dionne Daiyin Yeung A3 15E%)

» How does understanding the history of Yuanming Yuan
and the Chinese Zodiac aid in building our perspectives
on the political debate of returning the zodiac fountain
heads to China? (Lok Tong Coco Yeung #3%4[A])

The following articles were written as culminating es-
says for the Shuyuan NRI Scholar’s Retreat, 2020.

DA SCEZTE 2020 84T AL BT 52 2 T 72 0H
H A S RS RERR S

o SMENREAS (REME) ATBRREEIKLAE (Alina
Wang F#E{%)

« What role does “The White-Haired Girl” play as propa-
ganda art and the psychological mechanism of propa-
ganda during the Cultural Revolution? (F4414 Carissa
Lok Yee Wong)

o GAREEZ BRIEARFRAR =B FE95 Bl (Yiu Jun
Max Tsai Z<fiE)

o AR R IR 2 IRARATRZEE (M A5 Lucie Siu)

» What triggered the 19th century Chinese diaspora from
Xiamen to Southeast Asian countries? (Song Yi Jaque-

line Chan BHAEE)

« To what extent can Eileen Chang’s ‘The First Incense’
(%5 —#7) be understood through a Freudian lens?
(Marsha Lau B 18)

o EK - ZREMERGENAESEES (Michael Wang
T2

« LiQingzhao’s Z={E & yrics 7 as a reflection of Women’s
status in the Song Dynasty (Genevieve ]. Moore ¥ ¥32)

» Learning from the West: whether the withdrawal of
the Chinese Educational Mission (CEM) reflected Li
Hongzhang’s shift in attitude about Western Education
for Qing China (Nandi Xu fRA#it)

» Neither silk nor a road: the precious stone trade along
the Silk Road during the Tang dynasty (Ho Long Wong
ER(=1:0))

Shuyuan Classics Summer Program

e P2 et i E H

The following articles were written as a culminating es-
say for the Shuyuan Classics Summer Program, 2020.

DA CEIRTE 2020 £F2R1T Y B PG 22 LLIAT 72 0H
H AT RIASERR S ©

* How do Lucretius and Xunzi’s interpretations of the
Problem of Evil reflect their conceptions of Divinity?
(Tatiana Zhang R Xi%)

» How do Plato and Confucius’ conceptions of the Ideal
Man inform their notions of the role of Creative Free-
dom in society? (Yuet Yee Kleio Kwok FZA14)

» How do Plato and Han Feizi’s interpretations of hu-
man nature shape their different Penologies? (Cheung
Cheuk Yiu (Allison) TR/&Ez)

Extended Essays #iJ&ifi >

These articles were written in partial fulfillment of the
IB Extended Essay for Grade 12 students, May 2020, or
May 2021.

PARCE 2 2020 4E 5 H 0 88 2020 4 5 HH®3ER 12 4F
A ENIREHm X (Extended Essay) ©

o i HE) —SPEFAERIAE SRS (Cindy Zhou A
MI/R)

« An interrogation into Seneca’s characterization of For-
tuna from a Stoic perspective (Clarisse Tsang %4 i)

» An exploration of the literary techniques used to com-
ment on the importance of Legacy in Hamilton: an
American musical (Eugenie Yuzhen Ng RF%)

Theory of Knowledge Essays Xl

These articles were written in partial fulfillment of the
IB Theory of Knowledge Essay for Grade 12 students,
May 2020, or May 2021.

B/ 2020 4 5 A 0 f12021 4F 5 AS3EM 12 FRERAE
21 IB Al%aw (Theory of Knowledge) & ©

o AR YR AT 4 R A0 R 2 [ A — 1R T ik 1) 5
oo | IREZ RFEE EIREIE—5wE? (Johnson Li &5
J%)

» Labels are a necessity in the organization of Knowledge,

but they also Constrain our understanding. (Clarisse
Tsang ¥ T-Hi)

Chinese Classical Literature Class

A herb i S SR

These articles were written as an essay for Grade 10
Chinese Classical Literature class, 2021.

PURSCEESRAE 2021 4F 10 SR ERE A iz 25008
SIER S ©

cBERBHREZZ . mERNABZEAHSN
%1 (Tin Yan Cheung 5B RE)

o FRANBATETESIHRY TRR) E4 (Yue Yan Xie (Yoanna)
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